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WITH WHICH IS INCORPORATED 
MUSICAL wmu> 
\ y / K i / aj ' £**7 
\jO0ST, IQSq 
Musical Items... 
Answers to Thoughts for the Thoughtful, IV.. 
Letters to Pupils. John S. Van Cleve. 
Questions and Answers. 
Thoughts—Suggestions —Advice. By Eminent 
Ttachers  
Letters to Teachers. W. S. B. Mathews... 
The Care of the Reed Organ. 
Hour or Half Hour. Robert Brains. 
Ruts. Chat. W. London... 
Studio Experience. M. E. Miller.., 
A Plea for Short and Easier Pieces. 
Smith... 
Fritz Spimfler. 
Errors in Piano Practice....... 
Points for the Young Pianist. 
Anna Horton 
Indolence and Indifference 
Women Pianists. 
Success and Failure in the Musical Profession. 
C. A. Ekrenfeehter.... 
Some Thoughts. Prank L. Eyer.. 
A Letter from an Active Teacher. N. H. B. 
Musical Fools. Bessie Hutchinson. 
PRICE IN 6HEET POEM. 
«r.gO.30 Glimmering Stars. Frits Spindt 
Musical Clock. Carl Heins. 
Serenade. H. Engelman. 
Funeral March, from Op. 35. C 
At the Circus. Fred. L. Morey. 
Serenade. W. IP. Gilchrist.. 
JOHN CORNELIUS GRIGGS, Skomtaet. 
PUBLISHED BY 
PRICE SI.50. 
REGULAR COURSE, $200 PER YEAR. THEO. PSISSII, Published by THEO. PRESSER, 
IIHD FOB CATAJMK3UK. 1708 CHESTNUT ST., PHILADELPHIA, PA. 1708 Chestnut Street, Philadelphia, Pa. 
VOUUlVIE XIV. NUMBER 8. 
METROPOLITAN . 
COLLEGE 01 MUSIC. 
19 and 21 EL Street, 
NEW YORK CITY. 
The Voice Department, headed by H. W. Greene, 
■npported by Dudley Back in Interpretation, by John 
C. Griggs, Frank H. Potter, and others, offers, without 
question, the best advantages for vocal study to be found 
in America. 
The Pianoforte Department, under the active direc¬ 
tion of Albert Ross Parsons, offers the broadest training 
both in Technique and in Interpretation. A part of this 
work, comprised in the Synthetic Department of Nor¬ 
mal Training, under Hiss Kate 8. Chittenden, makes 
possible to prospective teachers the great advantages of 
the Synthetic Method of Piano Teaching, as originated 
by Mr. Parsons and established through Miss Chitten¬ 
den’s editorship of the Synthetic publications. 
Department of Theory and Composition, Harry Rowe 
Shelley, Principal. 
Department of Organ, R. Huntington Woodman, 
Principal. Instruction in this department given by Mr. 
Buck and Mr. Shelley also. 
The Department of Violin, nnder Clifford Schmidt, 
the eminent concert master of the Seidl Orchestra, in 
conjunction with the Pianoforte Department, secnres to 
the College the important advantage of the study of 
chamber music and general ensemble practice. 
A special feature is the Residence Department for 
ladies, where a limited number of pupils from a dis¬ 
tance are accommodated with board and every facility 
for practice and study. 
DUDLEY BUCK, President. 
A. R. PARSONS, Vice-President. 
H. R. SHELLEY, Second Vice-President. 
H. W. GREENE, Principal Voici Dep’t. 
M. E. PALMER, Treasurer. 
.. 184 
Words of Wisdom.... 
The Finge Wrist, and Arm. Dr. Wm, Mason.... 185 
Better Less 'As—How to get Them. John TT. Gut- 
Publisher’s LT&es_ .. 186 
Testimonials.. 
MUSIC. 
For Summer Reabing. 
lufoptai 
Subscription $1.50 per Year. 
MUSICAL AND OTHERWISE. 
Being the ^Recollections of the Vacation 
Tours of a Musician in various Countries. 
BY LOUIS C. ELSON. 
Illustrated. Bound in Cloth and Qilt. 
Mr. El8on, who is widely known for his original re¬ 
searches in musical history, has in this volume set down, 
in connected form, some of the observations and ex¬ 
periences of a number of European trips taken in the 
pursuit of his investigations. 
Mr. Elson is one of the fortunate few in whom the 
musical and literary gifts are combined,—always genial 
and witty, with a keen relish for the humorous aspect of 
things, finding food for mirth even in the distant parts 
of out of the-way regions where a traveler is a rarity. 
But he is before all else a musician, and his book is 
filled with keen musician-like observations on every 
phase of the art. 
The work is not exclusively musical. It is Europe 
seen through the eyes of a musician. The following are 
some of the topics spoken of in the work:— 
Sketch of the Leipsic Conservatory. 
Interview with Jadassohn. 
Ad Evening with Reinecke. 
A German “ Kneipe.” 
Gade and the Danish State Conservatory. 
An Interview with Svendsen. 
Summer Music in the Far North. 
Two chapters on Bayreuth; one on Vienna which 
tells all about the Gypsy-Hungarian Music. 
Zither Music in the Alps. 
An Interview with Massenet. 
The Grand Onera at Paris. 
Music on the Grand Canal at Venice. 
A description of the musical advantages and dis¬ 
advantages of the different European capitals. 
TETTJDE. 
LATEST PUBLICATIONS. 
THEODORE PRESSED, ITO^OHESTNUTJT,, PHILADELPHIA, ’ 
GRADE I-X. XII. 
ORDER BY 
NUMBER ONLY. 
1654. Beilo, P. Merry Andrew March. 
Grade III.......... 
Bright and spirited. Good for marching in school. 
Pleasing contrasts of forte and piano, legato ami stac¬ 
cato. ft haa the step-and-go quality. 
1666. Goerdeler, Richard. Silver Stream. 
(La Riviere d’Argent.) Grade i V ... 
This composer always gives a pleasing 
This piece has three light and sweet airs, ■" 
ine rippling style, as the title suggests. The notes 
lie under the hand easily for its grade. Valuable for 
pupils who are somewhat hard to interest in their 
practice. 
1656. Goerdeler, Richard. Remem- 
branc© Waltzes. Grade IV. 
They hare the genuine wait* awing, well marked 
rhythm, and clear phrases. Tuneful and catchy. 
1667. Webb, F. R. Op. 71, No. 1. In Sep- 
tember. Idyll. Grade IV.••••• 
The melodies are gracefully clear and keautiful. 
The piece makes a good touch study in clear melody 
work and runs. Has a floe period in PlanisB‘“° 
chords, which gives a lino chance for the light-hand 
touch. Mr. Webb always gives a chaste and refined 
composition to bis publisher. 
1658. Behr, F. Gitana. A Spanish Song. 
Grade III... 
Has that Spanish flavor, Bweetly pretty, somewhat 
out of ihe ordinary, yet delightful. The composers 
name is a sufficient guarantee of the quality of the 
piece. 
1659. Kern, D. Edgar. Waltz of the 
Graces. Grade IV. 
Melody mostly in octaves, full and soulful. Surei to 
delight the pupil. It is a good waltz for dancing. 
Plainly clear phrases, marked rhythm, and easy to 
play, as no unexpected difficulties appear. 
PRICE 
30 
65 
1660. Peters, R. H. 
V. 
March Funebre. Grade 
necideaiyouioi me 
A fine study for bringing out a clear melody from 
full chorda. Unusual chord effects, yet not difficult. 
It is a good Sunday night piece for home playing. 
1661. Gautier, L. The Castle by the Sea. 
Grade V... 
Full of brilliant movement and life, and really 
quite grandioso. Accompaniment represents the dash¬ 
ing waves, while the rugged content of the harmonies 
and melody suggest the turreted castle and the wild 
crags of its situation. 
1662. Snodgrass, L. D. The Social Ses¬ 
sion. A Two Step Waltz. Grade 
 
Played fast it is a polka. Not in the ordinary style. 
Will please pupils who enjoy a marked rhythm. 
1668. Heller, Stephen. Op. 138, No. 9. 
Curious Story. Grade V. 
A fine study for li rm time. Variety of note lengths, 
triplets, eighths, dotted eighths, effects with the dot 
taken by a sixteenth rest, with sixteenths following 
on the same beat, long chords held over into the next 
measure, etc. Besides its value as a study it is a de- 
lightful piece of music. Requires a tasteful rendi- 
tion, but is easily appreciated. 
Little 1664. Kirchner, Fr. 
Choristers. 
Op. 76, No. 3. 
Grade II. 
A fine piece of muBic for home playing. Well 
within the ability of a very young pupil. One of 
the fine pieces edited by Hamillon Macdougall. 
1666. Wilm, N. von. Op. 8, No. 2. Snow¬ 
flake Mazurka. Grade III. 
Edited by T. von Westernhagen. Careful pedal 
marking, and special editing throughout. Helpful 
annotations. This piece has the KuBSian flavor and 
abounds in unexpected effects, yet always delight¬ 
fully pleasing. The phrases are clear and the rhythm 
is well marked. 
1666. Schakoff, Ivan. Cossack Dance. 
Grade . 
A spirited character piece, full of fire. No difficult 
passages. Good for exhibition purposes. 
1667. Fondey, Charles F. Girard Gav¬ 
otte. Grade III... 
A fine piece. Has a lusty and hearty content, yet 
of the antique flavor as suggested by the form, Gav¬ 
otte. It makes a good study for dotted notes, clear 
phrasing, and a light hand touch in staccato melody 
playing. 
Op. 71, No. 2. The 
Song. Barcarolle. 
1668. Webb, F. R. 
Boatman’s 
Grade III. 
A fine piece. Not difficult for its grade; lies under 
the hand well. A good Btudy for bringing out a 
melody from small chords. It has no octaves. 
1669. Webb, F. R. Op. 71, No. 3. The 
Murmuring' River. A Summer 
Fancy. Grade IV. 
This is an unusually pleasing piece. Not difficult, 
easy runs for the left hand as well as for the right. 
This makes a good piece for a musical evening with 
the teacher’s pupils. 
ORDEIt BY 
NUMBER ONI.Y. . 
1670. Handel, G. F. The Harmonious 
Blacksmith. (From the filth 
suite.) Grade VI... 
This well-known piece needs no description. I™ 
edition™* the best of modern editing, together with 
»piou8 annotations. Printed from large plates in 
bold and clear notes. 
60 
40 
60 
1671. Smith, Wilson G. Op. 57. Roman¬ 
tic Studies for the Pianoforte. 
Grade V. 
A set of six studies in the "1<Kie,r° 
sgtSfifiM? Tier^»i run of 
stirring harmonies. 
1672. Battmann, J-Jj. Op. 300, No. 3. 
Sonatina. Grade III.. 
Annotated and edited by F. C. ^dlight 
lent time study, melodious, plenty of run.9> a.“d h* , 
finger work. The Adagio is a fine study m short 
chords for the light-hand touch. 
1673 Bach. Fugue in C Minor. Grade IX. 
This fu«ue is taken from the “Clavier” of.Bach, 
and introduced in theIX Grade of “^i^ftTonedited 
of Piano Studies.” This is an excellent edition editea 
by Mr. Mathews. 
1674. Bendel, Franz. Good-night. A 
Song Without Words. Grade IV... 
A fine melody in the noclurne style. In the key of 
D fiat and in nine-eighth time. Contains some inte - 
locking chords in the accompaniment. 
1675. Grieg, E. Op. 54, No. 3. March of 
50 the Dwarfs. Grade V... 
Decidedly off the beaten track. This piece is full 
of the unexpected in the way of surprising effects. It 
contains fine material for technical study and for 
velocity playing. 
1676. Dorn, Edouard. Op. 56. Angelus 
40 Bells. A Musical Sketch. Grade 
IV.. 
Edited and annotated by Chas.W. Landon. This 
edition contains a descriptive text, thus adding 
greatly to its interest with pupils. 
40 1677. Snow, Samuel P. Faith. Grade III. 
Song for Mezzo-Soprano. Key of C, compass, mid¬ 
dle C to E on fourth space A good solo for home or 
church use. Quite out of the common. Effeetiveand 
expressive. 
1678 Ever, Frank L. Op. 8, No. 1. Christ¬ 
mas Eve. From Christmas 
Sketches. Grade II. 
Has equal work for the left hand. Abounds in the 
mysterious content suggestive of Santa Uaus and 
the expectations of the coming morning. 
1679. Ever, Frank L. Op. 8, No. 2. The 
Children go to Sleep. From 
Christmas Sketches. Grade II. 
A charming little piece. The Lullaby is in the 
melody as well as in the accompaniment. A goon 
piece for a little player to give in a pupils’ musicaie. 
1680. Ever, Frank L. Op-8, No. 4. Christ¬ 
mas Morning. From Christmas 
Sketches. Grade II. 
16 This also has descriptive text: “The children 
awake. The girls with dolls. Bovs with trumpets.’ 
This is rather difficult for Grade III. The whole set 
would be Interesting at Christmas at home or at a 
pupils’ musicaie. 
<50 1 681. Eyer, Frank L. Op. 8, No. 3. The 
Coming of Santa Claus. From 
Christmas Sketches. Grade II. 
Full of life and excitement. Contains descriptive 
text ■ “ The Coming ot Santa Claus. He comes down 
the chimney. Santa Claus whistles a Christmas 
hymn as he fills the stockings. He goes up the 
chimney, and he drives away 
40 
20 
60 
50 
1682. Decker. 
Song. 
Op. 17, 
Grade IV... 
No. 1. Cradle 
30 
50 
1683. Decker. 
Leaf. 
Op. 17, 
Grade IV .. 
No. 2. Album 
Graceful and pleasing. Calls for a light melody 
touch. Gives good practice in bringing oat a light 
melody from chordB. 
1684. Reinhold. Op. 39, No. 4. Mar- 
gherite’s Waltz. Grade II. 
From the11 Inspirations for the Young Musician’’ 
Series: edited and fully annotated by W. S. B. 
Mathews. Well calculated to awaken the interest 
of a young player. 
1685. Lichner, H. Op. 4, No. 2. A Pleasant 
Morning Ride. Grade I. 
A sweet melody easily arranged. Fully annotated 
by W. S. B. Mathews. A selection from the set, In¬ 
spirations for the Young Musician.” 
40 
1.25 
65 
So Blue Thine 
20 
20 
50 
50 
50 
20 
20 
30 
ORDER BY 
NUMBER ONLY. 
1686. Douty, Nicholas. 
Eye. Grade ..”* 
Compass, a second space to the A add®f 
above A beautiful song. Sung by the composer 
with great success at the Summer Music School, in 
Philadelphia, July, 1801. 
1687. Hunt, G. W. Ov.5, No. 1. In the 
Ganoe. Grade 111. 
A refined and graceful melody. Among the better 
strie of teaching pieces. Well fi®S®r®d and edited. 
Gives good material for technical work. 
1688. Goerdeler, Richard. Trinity Bells. 
Grade IV.. 
Thin writer always gives a popular and pleasing 
metodv "t is a fine study for the light-hand touch 
“n rffiterat^ short chords; that is, chords within the 
compass of an octave. 
1689. Fullerton, May. June Rose Reverie. 
Grade IV. 
Sweet and pleasing melody as a theme, followed by 
variations/ somewhat after the celebrated “Last 
Hope ” style. This piece will be greatly enjoyed by 
a large class of pupils. 
1690. Jankewitz, G. Serenata Zingar- 
esca. Grade V.—... 
Sunerior in every way. Entirely out of the oral- 
naryPandExceedingly delightful. There are two pieces 
fn one,—first a slow and plamtive serenade, foillowed 
hv a m»7urka-like movement, ending with the ong- 
inal melodv. It is not technically difficult, not more 
ttan“t Grade III, but it takes the more mat ure musi¬ 
cian to enjoy its uncommon delights. 
1691. Schumann. Autumn Leaves, and 
Avowal of Love. Grade V. 
Two tone poems of the finest from Schumann. 
Easily appreciated by any really musical pupil. Not 
technically difficult for the grade given. Edited and 
annotated’by Charles W. Landon The first is from 
Op. 99, No. 3, and the latter from Op. 9. 
1692. Battmann. Op. 300, No. 1. Sona¬ 
tina in C. Grade III. 
A modern sonatina, melodious, and filled with 
rhythmical life. Not at all dry. furnishes good 
technical practice, and “pays as it goes m enjoyable 
music. Edited and annotated oy Thos. aBecket. 
The piece is fully described. 
1693. Enckhausen, H. Melodious Studies 
for Four Hands. Grade I.. 
First playing for a beginner, the melodies falling 
within the five-key position. These melodies are of 
a higher musical order than is often found in first 
lesson work. The teacher plays the secoudo, and 
this part is arranged in its rhythmical effects, so that 
it is a help to the pupil in getting note.l1!"1??.’LI .ni 
and accurately. These studies are for teaching the 
I pupil phrasing as well as time. 
i 1694. Greulich, C. W. Drawing Room 
Study. Grade IV. 
A melody study for the left band alone. This gives 
valuable work for any pupil, and especially so for 
many who are inclined to do poor playing with that 
hand. The piece is fully annotated with careful 
directions, and it is a fine piece of music. 
PRICK 
30 
30 
60 
60 
30 
In the key of E. Notliketheordinarycradlesong. 
This has some special effects worth studying. An 
addition to the modern short Tone Poem style of 
writing. 
40 
20 
20 
Gigue Moderne. 1695. Houseley, Henry. 
Grade V.... 
It would pass for a tarenteile, if so named. Its dif¬ 
ficulty is largely in the rapidity. It is a gocffi piece 
for small hands that have a good technical develop¬ 
ment. It will please students of a bright disposition 
and lively temperament. 
1696. Bach, J. S. Gavotte from Second 
Violin Sonata. Grade VI. 
Arranged by Saint-Safins. It is one of the especially 
clear melodies oi Bach. This arrangement is all that 
can bedesired. There is much octave and chord work 
in it. 
1697. Ravini, Henri. Petit Bolero. Grade V, 
This is a new edition of a valuable piece. It is 
pleasing as music and valuable as a study of time and 
touch. It is edited by Charles W. Landon, with full 
pedal and expression marks. 
1698. Thoma, Rudolf. Gsardas (Hungar¬ 
ian Dance). Grade IV. 
This is a genuine transcription of a real Hungarian 
peasant dance. Its content will be pleasing to all who 
enjoy the unusual in melody and rhythm. It ha3 
somewhat of the sardonic, elf-like in its effect. 
Grades 1699-1703. Groenwold, C. J. Op. 9 
III to IV. Five pieces, each. 
A set of five pieces: Traumerei (Dreaming); Scher- 
zando (Playfulness); Eifenspiol (The Elves); Em 
15 Bliimchen (A Floweret); and Ein Thnzchen (A Little 
Dance). Solid and serious, but pleasing to any pupil 
who is accustomed to the better grades of music. 
1704. Schumann, Op. 21, No. 1. Novel- 
letteinF. Grade VII. 
15 
One of this composer’s best known pieces. Best 
adapted to those who are already well acquainted with 
Schumann’s music. This is one of the very best edi¬ 
tions, fully annotated by a celebrated musician, and 
carefully edited with full expression marks. 
20 
60 
60 
20 
60 
35 
60 
30 
25 
40 
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[ IT THE VIRGIL L, 
Beginning August 3, and continuing five weeks, 
for the special accommodation of teachers and others who wish to learn the 
Virgil Method during vacation time. 
CORPS OF TE AC HERS. TEN RECITALS FREE. 
The entire Course will include 35 Lessons. Price $45.00. 
15 C'ass LesBona in piano technic. 
10 Private Leasona in piano technic (each three quar' era 
of an hour). 
10 Lecture Leaaona in time keeping, sight reading, ear 
training, and theory of teaching. 
All class lessons one hour long. 
For further particulars address 
MRS. -A.. TC. VIRGIL, Director, 
VIRGIL PIANO SCHOOL, 26 AND 29 WEST 15TH STREET, NEW YORK CITY. 
v v PHILADELPHIA’S LEADING COLLEGE OF MUSIC. •> * 
BROAD ST. CONSERVATORY OF MUSIC 
1331 SOUTH BROAD STREET. 
KLOPEVS SEPTEMBER 7tll. 
Complete and thorough in every department. All branches taught by a Faculty of Forty Artist 
Teachers, including G. R. Combs, Dr. Hugh A. Clarke, John F. Rhodes, Joseph C. Cousans, John 
W. Pommer, Jr., Stanley Addicks, Adam Jakob, Jos. E. Kearney, Preston W. Orem, Mus. Bac., 
and others. 
Terms, $5 to $40, including free instruction in Solfeggio, Harmony, Symphony, Orchestra, and 
Ensemble Classes. With increased facilities the Conservatory affords accommodations for over 
2500 pupils. 
VIRGIL PRACTICE CLAVIER METHOD A SPECIALTY. 
GILBERT ZFL. COMBS, 
Director. Send for Illustrated Catalogue. 
PENNSYLVANIA CONSERVATORY OP MUSIC 
1516 North Seventeenth Street, Philadelphia. 
MUSIC IN ALL BRANCHES 
Instrumental and Vocal, Technical and Theoretical. 
STUDENTS ADMITTED AT ANY TIME, UNDER A FACULTY OF SUPERIOR INSTRUCTORS. 
VIRGIL CLAVIER METHOD A SPECIALTY. THE SUCCESS ATTENDING THE 
ADOPTION OF THE ABOVE METHOD IN PIANO DEPARTMENT LEAVES 
NO DOUBT AS TO ITS SUPERIORITY OVER ALL OTHERS. 
Students desiring Dramatic as well as Vocal Culture can be thoroughly and sustem 
aticalfy taught by our own vocal instructor, Mr. Karl Riese. 
Catalogues mailed upon application to VIVIAN INGEE. Director 
PHILADELPHIA... 
...MUSICAL ACADEMY, 
1617 Spruce Street, Philadelphia, 
and 
6029 Main Street, German town. 
THE OLDEST SUCCESSFUL MUSIC SCHOOL. 28th SEASON. 
1139 PUPILS IN ATTENDANCE LAST SEASON. 
Private and Class Lessons in all Branches of Music. Terms, $7.50 to 
Instructors : Rich. Zeekwer, R. Hennig, Manrits Leefaon, G. Hille, Carl Samans, David Wood, 
Pasquale Rondine la, F. E Cresson, L. Howe, Wilhelm Leps. Carl Schachner, Misses Biidiuger, Sower, 
Sutor. Davis, Henderson, Hall, Price, Walker, Mrs. J. and W. Tiers. 
Free Advantages : Harmony, Symphony, Vocal and Instrumental Ensemble Classes, Orchestra 
Class, Lectures and Concerts m our own Music Hall. 
The Academy reopens September 7th. Pupils received for examination August 31st. 
For dinatrated circulars apply to RICH. ZECKWER, Director. 
PHILADELPHIA SCHOOL OF MUSIC, 
No. 1511 Girard Ave., Philadelphia, Pa. 
The Vocal Department, including the Galln Paris Chev6 Method of 
Sight Singing, has advantages unsurpassed by any similar institution. 
The Instrumental, Technical, and Theoretical work is conducted by 
the most competent teachers. 
KITE If. CHANDLER, Principal. 
Established 1888. Send for Catalogue. 
s _ 
&BBRLH7. fonSERVjffOTZVy ITfe-raict 
With a Large Faculty of Superior instructors, and 
a splendid building for its exclusive use, the Oberlin 
Conservatory offers unusual advantages for the Study of 
Music. 699 students last year. Total expense for one 
year’s study (36 weeks) need not exceed (1800. 
Terms begin Sept. 19, Jan. 8, and April 4. 
If yon are intending to stndy Music in any of its 
branches, send for catalogue to 
7. B. RIOS), Director, 
OBBRLIN, OHIO. 
HUGH A. CLARKE, Mus. Doc., 
883 South 38th Street, 
PHILADELPHIA. 
T POCfllllQ TJV MATT / In Harmony, Counterpoint, 
blhUljUriu JD I 111 AIL I and Composition 
MISS LILY REGINA CHURCH, 
GRADUATE COLLEGE OF MUSIC OF 
CINCINNATI. OHIO. 
Teacher of Pianoforte and 
Theory of Music. 
PARKERSBURG, W.VA. 
MISS CLARA B. HARRISON, 
TEACHER OF PIANO 
(SAwsoxi Syst.m of T«c3xnlc), 
1019 O Street, K. W„ ■ - WASHINGTON, D. C. 
EDWAHD BAXTER PERRY 
Conoert Pianist and Lecturer 
Lecture Recitals at Schools and Musical Societies a Specialty. 
Address: Care Mason & Hamlin, 146 Boylston St., Boston. 
. Perry makes an annual Western tour from October 1st to the 
s, and a Southern trip in January and February. Engage- 
1 the Eastern States during the spring months. 
Established 1889. Large and Competent Faculty. 
MUSIC TAUGHT IN ALL ITS BRANCHES. 
Pupils graduated and Diplomas granted in every department. Gold 
and silver Medals awarded. Free and partial scholarships. Methods 
of the best European Sch joIs adopted. 
HERB KARL SCHNKIDKB (Leipzig Conservatory),Musical Director. 
For circulars address 
J. M. BUNGAN, Manager, 
Monument Place. Indianapolis, Ind. 
Teacher’s Pocket Metronome. 
SIMPLE, EIHEIIEIT, SEAT, III IIEIPEISIK. 
Price, Niokel-plated, 60 Cents, Net, Postpaid. 
Giving the oorreot Metronomic Marks after the 
Maelzel Standard, together with the 
True Tempos of all the Dancee. 
These instruments have been especially manufactured 
for The Etude, and will be sent as a premium to any one 
sending two subscribers. Address 
THEO. PRESSES, 1708 Chestnut St., Philadelphia, Pa, 
170 
PUBLISHED BY 
G. MMIRMER, NEW YORK 
Eugene Gruenberg. 
TEE VIOLINIST’S MEAL. 
A Progressive Classification of Technical Material, 
Etudes, Solo Pieces, and the Most Important 
Chamber-Music Works, us well as a Short Synopsis 
of the Literature of the Viola; 
TO WHIOH IS ADDED 
HINTS FOR THE VIOLINIST. 
Flexible Cloth, 75 Cents. 
Part I contains a List of Methods, and of Finger, and Bowing-Exer. 
cises, preceding the Giaded Course, which latter comprises Technical 
Work, KxerriseB. Pieces, and, lastly. Compositions for UnBemble-plav 
ing, embracing pieces for one, two, three, or four violins and in all 
combinations with other instruments (piano, viola,’cello, double ba.s 
harp, organ, flute, etc., etc.), from the easiest solos with piano aecompaoi* 
rnent up to trios, quarters, quintets, sextets, septets, octets, and nonets 
And each of these tknusauus of pieces is foun t under the head of its 
particular grade of difficulty. For completeness’ sake, a similar graded 
list of music for Viola is added. 
Part II, the “ Hints,” does not treat of violin-technics, but gives the 
student wholesome advice concernng the best way to prosecute his 
studies, ending with a brief essay on the manners and morals—the 
aesthetic training—of aspiring players. There was plenty of room for 
such a study, and it will certainly be perused with interest and let us 
hope, with profit. 
Karl Courvoisier. 
TEE TECHNICS OF VIOLIN-PLATING. 
EDITED AND TRANSLATED BY 
E- KREHBIEL. 
Flexible Cloth, 75 Cents. 
A new and revised edition of this standard work, which may rightlv 
be termed ” 1 indispensable du violit iste ” It contains a masteriv 
analysis of the purely technical in vio in-playing, treating minutely of 
the topics: Attitude of the body—Position of the violin—Positions of 
the arm and hand—Positi ns and functions of the thumb—Positions 
and action of the fingers—Intonation—How to hold the how—Position 
of the bow on the strings—Preservation of its direction-Equality of 
tone—Divisions of the stroke—Hroduati. n of tone-power-Bowintr— 
Technics of the wrist for changing the bow on the strings-and an 
Appendix containing a valuable list of the best Methods and Studi s 
It is dedicated to, and warmly recommended by, the “king of violin¬ 
ists Joseph Joachim. The author, a pupil of Joachim, is a successful 
lustrucror of wide experience, and th~ teachings embodied in his bro 
chure hear the stamp of sound practical sense and intimate knowledge 
of the subject. The wood-cuts illustrating positions of the hand and 
fingers, etc., are excellent. 
BY 
DR. TH. BAKER. 
Second Edition, Revised and Enlarged. 
Cloth, vi + 239 Pages. Price $1.00. 
The demand for this work having already exhausted the First Edi- 
tmn, a second has been prepared, in which a few errors, apparently 
unavoidable in any first imprint, have been rectified, and to which a 
valuable addition has been made, namely, an lcn a 
English-ltalian Vocabulary for Composers. 
This new Appendix, suggested by Dr. Wm. Mason, will undoubtedly 
prove exceedingly helpful to musicians seeking accuracy or variety n 
the ex,.re«iOD-marUs applied to their cmp aiiions: possibly too Sme 
exasperating mistakes may be avoided by consulting this SIT 
Further definitions and variations of the several Italian terms win hi 
Dicdona?y ”g *" reSpeC,ive WOlds in «“> body of the 
G. SCHIRMER, NEW YORK. 
THE ETTJEE 
Founded in 1853 by Dr. Eben TourjAe. 
RICHARD H. DANA, President. 
CARL FAELTEN, Director. 
The Leading Conservatory of America. 
OOMPLETE IN ALL ITS DEPARTMENTS. 
SEND OR CALL FOR ILLUSTRATED PROSPECTUS AND CALENDAR. 
FRANK W. HALE, General Manager, 
Franklin Square, Boston, Mass. 
•> ANECDOTES 
OF 
GREAT MUSICIANS. 
BY 
W. FRANCIS GATES. 
A unique, valuable, and interesting collection of three 
hundred well authenticated anecdotes of great Composers 
Players, and Singers, related in an entertaining style, and 
embodying much valuable musical information. 
300 ANECDOTES, 
ABOUT 
325 PERSONS, 
PIANISTS’ HAND CYMNAS1UM. 
TEACHERS’ TECHNICON. 
Price 822.50. Liberal Ikinconnl to Trarlirn. 
IS 
850 REFERENCES, 
OH ABOUT 
305 PAGES. 
Beethoven is referred to 48 times; Handel, 80 ■ Havdn 
24; Bach, 16; Mozart, 32; Mendelssohn, 23; BUlow 14- 
Liszt, 23; Malibran, 7; Meyerbeer, 10; Paganini. 19 • 
Patti, 6; Schubert, 14 ; Schumann, 9 ; Rossini, 16 ■ Verdi 
7 ; Wagner, 19; Jenny Lind, 9; Chopin, 6. 
To the average reader this work is one of the most inter 
esting musical books published, as it is free from abstruse 
technicalities and dry history. It is lively and entertain¬ 
ing, and just the thmg to interest young people in musical 
biography. 
HANDSOMELY SOUND. 
FULL CLOTH. CLEAR TYPE. FINE PAPER 
FRICE #1.50. 
PRE-EMINENTLY THE SCIENTIFIC METHOD 
For Rapidly Gaining Perfect Technical 
Ability for 
MODEKU PIANO PLAYING. 
The inadequate results from technical exercisea at the piano .re well 
known to piano players, and form the great harrier to a proper ad¬ 
vancement in piano playing. 
Science has discovered and can explain the reasons of such uneco¬ 
nomical results, and now supplies at a moderate cost a better and more 
direct process for developing and perfecting technical dexterity of tbo 
hands. 
Preferred by many eminent pianists In teaching and for their per¬ 
sonal use. Hundreds of teachers testify that it is invaluable to them¬ 
selves and their pupils. 
As thiB new method has marked a most Important reform In tech¬ 
nical teaching, all piano players should become acquainted with Its 
principles by reading a lecture delivered by Mr. Brotherhood, at Chau¬ 
tauqua, N. Y„ upon ’* Sr.NetTivx Piano Touch ;’’ and a recent essay 
upon “The Development o? Manual Dexterity,’’ also his latest 
essay on “ Scientific Gymnastics toe Piano-Pla vino ” (now In press), 
sent free, on application to 
«J. liOWAIS,I» FOOTE, 
Sole Agent for the Brotherhood Technicons, 
33 MAIDEN LANE, ■ . • NKW YORK. 
PUBLISHED BY 
THEO. PRESSER, 
1708 CHESTNUT STREET, PHILADELPHIA. 
Portraits of great Musicians. 
LIFE SIZE, 22 x 28 INCHES. 
Prioe $1.00. Postage and Tube, 10 cts. Extra. 
“ $5.00, with Frame, Antique Oak. 
Packed to go by Express at purchaser’i charge. 
The following are now ready;— 
BEETHOVEN, MENDELSSOHN, MOZART 
WAGNER, HANDEL, OHOPIN, LISZT 
SCHUBERT, AND HAYDN, 
OTHEBB TO FOLLOW. 
The elegant portraits have given the greatest satisfac¬ 
tion wherever introduced. The former rtrioe fnT.l 
was 84.60 each, without frame. Kble for th» ^ 
elegant Studio, Music Boom or Parlor. tbe most 
Address THEO. PRESSER, PHILADELPHIA. I 
STUDENTS’ TECHNICON. 
PRICE $12. 
24 MELODIC STUDIES 
SELECTED FROM THE WORKS OF 
J. CONCONE. 
REVISED AND ANNOTATED AND WITH BIOGRAPHICAL 
SKETCH BY 
c. B. CADY. 
PRICE . . . 81.25. 
m dod i c piano atndiet'‘ ?! ^ poser's 
Heller stnd.es, and somlwhaU^dffi ^ of Stephen 
They are beautifullv nrmtoj 688 ^,®cu t technically, 
with flexible cover/ P d °D g0od paper and bonnd 
THEODORE PRESSER, Publisher, 
PHILADELPHIA, PA. 
THE E T TJ EE 171 
AND 
Were awarded FOUR nEDALS AND DIPLO^= 
MAS, also chosen for 32 STATE AND FO v- 
EIQN BUILDINGS AT THE WORLD’S FAIR. 
Twenty Medals and Diplomas were taken by 
makers of the raw materials used by me in con¬ 
structing the Crowns. 
The Crown is the only Piano which contains the 
Wonderful Orchestral Attachment and Prac= 
tice Clavier, the greatest invention of the age and 
by the use of which you can imitate perfectly the 
Harp, Zither, Banjo, Mandolin, Guitar, 
Clavicord, Dulcimer, Spinet, Harpsichord, 
Music Box, Autoharp, Bag Pipe. Etc. 
THE CROWN IS THE ONLY PIANO WORTH 
$1000.00 MORE THAN IT COSTS. 
The Illustrated Souvenir Catalogue, telling the whole 
story, sent free. Ask for it. 
GEO. P. BENT, Manufacturer, 
245=253 Washington Boul., CHICAGO, U. S. A. 
Jlew Sacred Songs 
DR. H. -A.. CLARKE. 
“They Know Not What They Do.” Key E [D to F- 
sharp] A beautiful sacred song for Mezzo-Sop. 
Price 30 cts 
“Nearer, My God, to Thee.” Key A [D to G]. Sop. 
or Mezzo. An effective setting of these words. 
Price 40 cts. 
“Brightest and Best.” Key D [C-sharp to G-sharp], 
hop. Brilliant and moderately difficult. Price 
40 cts. 
“Jesus, My One Prevailing Plea.” Key E flat [B-flat 
to C]. A fine alto solo, quiet and devotional. 
Price 30 cts. 
The accompaniments of all are equally adapted for 
either the organ or piano. 
Any or all of them sent for your inspection by the 
publisher, 
THEODORE PRESSER, 
PHILADELPHIA, PA. 
The Rising Sun Piano 
LUDWIG & CO. 
Factory, 136th Street and Southern Bonlevard, 
NEW YORK CITY. 
Boekelman’s Chromo-Analytical Edition 
OF 
FUGUES 
FROM 
J. S. BACH’S Well-Tempered Clavichord. 
The following Fugues ha <» been published in colors and dif¬ 
ferent shaped notes s— 
Vol. I.—Nos. 1, 2, 3, 4, 5, 6, 7,10,16, 21, 22. 
Yol. II.—Nos. 1, 2, 7,11,12. 
The price (netto) is 50 cts. each, except Yol. I, Nos. 3, 4,10; Yol. II, 
No. 7, which are 65 cts each. 
THEO. PRESSER, Publisher, 
PHILADELPHIA, PA. 
IF YOU PLAY THE ORGAN 
in church or at home, you ought not fail to secure either 
one of the new 
ORGAN BOOKS 
PUBLISHED BY 
J. FISCHER & BRO., 
7 Bible House, New York. 
Following collections can be used for CABINET, as well as for PIPE 
ORGAN 
BATTMANN S GEMS FOR THE ORGAN. 
IN TWO VOLUMES. 
Revised by G. BURTON. 
VOL. 1 CONTAINING 34 EASY, SPIRITED MARCHES. 
VOL. 2 CONTAINING 69 EASY AND PLEASING VOLUNTARIES. 
The author of these new compilations, Battmann, is undoubtedly 
well known to all who have in any way been interested in Organ or 
Choir work. The style of composition, although by no means severe 
and heavy, is of a very pleasing character. 
Price of each volume, bound in cloth, $1.50. 
ORGANIST’S FRIEND AND COMPANION. 
A Collection of Prelude*, PoMtluden, Offertories, Etc., 
Compiled by J. FISCHER. 
In two volumes. Price of each, bound in cloth, $2.00. 
KERN’S ORGAN GEMS. 
CONSISTING OF EIGHTY-FOUR ORIGINAL PRELUDES AND POSTLUDES 
FOR PIPE OR REED ORGAN. 
Composed by C. A. HERN. 
\Ve can most cordially commend this new collection to all lovers of 
good and genuine organ music. It contains many valuable composi¬ 
tions, remarkable for thoroughly church like motives and contrapuntal 
work, not difficult and splendidly effective. The melodic and harmonic 
construction of all the pieces is most excellent, and we can safely con¬ 
sider it the most deserving work of this kind ever published. 
Price, bound in flexible cloth, $2.00. 
FISCHER’S PRACTICAL ORGANIST. 
A collection of Preludes, Interludes, Postludes, etc. Adapted to the 
wants of young organists, and intended for the service of the church 
and private use. Embracing selections from the works of the best 
writers. Compiled by Joseph Fischer. 
Vol. I, $1.50. Vol. II, $2 00. Vol. Ill, $2.00. 
FISCHER’S ALBUM FOR YOUNG ORGANISTS. 
Containing 100 Preludes, Interludes, and Postludes. 
“ Young organists, especially those who are piano players, turned at 
short notice into organists, are very apt to think that they can extem¬ 
porize a voluntary, when they really cannot, in churchly and true organ 
style. Mr. Fischer has done a good work in putting forth this book 
as a help to young pla>ers. The selections are from the best writers for 
the organ, good, and many of them easy. There is also a set of modu¬ 
lations from (0) into all the keys. Price 75 cents. We cordially 
recommend the little volume.”—The Organists’ Journal, September, 1891. 
FOR PIPE ORGAN. 
FISCHER’S ALBUM OF MARCHES. 
FOR PIPE ORGAN. 
Comviled and Edited by E. J. BIEDERMANN, Organist of Si. Mary's 
Church, New York. 
Aside of the several standard marches which appear in the contents, 
this collection contains a number of compositions which have heretofore 
never appeared in any previous publication. The arrangements are the 
best. Price, bound in flexible clotb, $2.00. 
SIX FESTIVAL. PRELUDES. 
Composed by L. LIEBIG. 75 cents. 
Although termed “Festival Preludes,” they are by no means diflicult, 
but very effective. _ 
Ascber, J. The Queen's March.$0 60 
Batiste, E. Processional arch.. 25 
Biederinnnii, E. J. MarcheTriomphale. 60 
-Marche Nuptiale. 60 
Bonviu, Li. Three Tone Pictures. 50 
Callaerls, J. Marche Solennelle. 50 
Dubois, Th. Grand Chorus. 50 
Oolterinann, «. Heroic March.-. 60 
Gounod, Ch. Marche Romaine ; arranged by E. F. RimbaulL. 35 
_ Queen of Sheba, Grand March; arranged by B. SuUe. 75 
Ketterer, E. Marche Solennelle. 60 
M.relsclimer, E. Coronation March from “ Die Folknnger 
arranged by E. J Biectermann. 50 
Lemmeias. J. Marche Triomphale. 50 
Lepra*vost, 4. Processional March; arranged by A. H. Brown 50 
Liebig, L. Six Festival Preludes.net 75 
Marks, J. C. Triumphal March. 60 
Mendelssohn, F. War March of the Priests. 60 
RafT, J. Festival M rch. 80 
Hmart,H. March in G. 60 
Wagner, R. Bridal March. 50 
- Tannhauser ar . 80 
SEND FOR OUR CATALOGUES. 
THEO. PRESSER, Philadelphia. 
Pianos! A 
Pianos! 
Direct from the Factory 
at Factory Prices! 
Think of getting a First-Class, High- 
Grade Piano for 
$175! 
We have no agents or middlemen to divide with. A 
dealer’s profits, store rentB, agents’ salaries, commis¬ 
sions, and expenses amount to from $160 to $200 on 
each piano sold. Why not save this money and get a 
first-class, high-grade Upright Grand Piano for the same 
money that a dealer must pay for it? It will pay you to 
write to us for particulars, as we sell all our Pianos at 
first factory cost. We make any terms—from “ all cash ’ ’ 
to the easiest installment plans. Write to 
J^ellmer piano Go., 
HAZLETON, PENNA. 
THE 
Davis Spring Back Chair. 
FOR PIANO PLAYERS. 
The perfection in spring back chairs. It preserves 
the health, prevents round shoulders, and cures weak 
backs. One can practice twice as long and accomplish 
three times as much with perfect comfort. 
Ih twelve styles, ranging in price from $5.86 to $13.60. 
Send for complete descriptive catalogue, and send all 
orders to 
THEO. PRESSER, 
1708 Chestnut Street, Philadelphia, Pa. 
Unsurpassed for comfort for those who sit at their 
work for anv length of time. 
Our Own Make. In Three Styles Only. 
6 Staves, 24 Pages, 
8 “ 24 “ . 
8 “ 36 “ . 
15 cts. 
20 “ 
25 “ 
6-Stave Books are 9J4 x 6 inches. 
S-Stave Books are 9% x 8 inches. 
Liberal Discount to the Profession. 
These are unquestionably the best Music-Copying Books that are on 
the market at the present time. The paper has been made especially 
for these books, and is the best quality ledger paper, standing erasures 
three or four times. The books are tastefully bound. 
Blank Music Paper of the same quality as in above books can be had 
in 12 and 14 staves, size 22 x 14. Price 60 cents per quire. 
Be sure you get those made by 
THEO. PRESSER, 1708 Chestnut St., Philadelphia, Pa. 
TEACHERS’ FAVORITES: 
A COLLECTION OF 
STANDARD EDUCATIONAL WORKS 
FOR THE 
PIANOFORTE. 
ALBERT BIEHL. 
Op. 139. Preparatory School of Technique. Edited 
by Charles Denude.$1 50 
Op. 153 12 Easy and Melodious Stud.es for left 
h nd. j 25 
Op. 156 12 Instructive and Melodious Arpeggio 
Studies. 1 25 
CHARLES DEIYNEE. 
Op. 26. Five Etudes for the Cultivation of Style.. 1 50 
STEPHEN A. EMERY. 
On 20. Soeeial Studies in Presto Seales. 1 25 ■■■■ 00 Elements of Harmony. 
A clear and concise method of teaching Har¬ 
mony. used by the leading Conservatories. 
Supplementary Exercises, Chants and Chorals, 
to Elements ot Harmony.... gq 
Foundation Studies. ! 25 
Tne very best method yet published for use 
with beginners. 
CARL I lELTOA. 
Preparatory exercises in Pianoforte Playing. 76 
ARTHUR FOOTE. 
Op. 27 Nuie S ndies for Musical and Technical 
Development. j g0 
CORY. GURLITT. 
Op. 198. Melodious Studies for Beginners. I 25 
Op. 199. Studies tor more advanced players. 1 25 
FRAYK LYYES 
Op. 20. Ten Special Studies. j 25 
0p‘ 2i .. Special S'udies tor development 
ot the 3d, 4th, and 5th Ungers. 1 25 
W. S. B. MATHEWS. 
Primer of Musical Forms. 80 
ARNOLD SAKTORIO. 
Op. 214 14 Melodious Etudes without octaves .. 1 25 
ADVANCEMENT STUDIES. 
By FRANK LYNES. 
Op. 36. Sequel TO 
Emery Foundation Studies. 
Price, $1.00. 
Graded Novelty List and other Catalogues 
sent upon application. 
Mail Orders solicited and promptly filled 
to all parts of the country. 
The original seven-octave Organ. The first and best. 
Dealers say it is the BEST seller, and they speak from 
experience. New styles, latest improvements, and up to 
date. 
LAWRENCE ORGAN MFG. CO., 
Fifteenth and Elm Streets, EASTON, PA., U. S. A. 
DO NOT WEAR TOUR MUSIC OUT BY 
CARRYING IT IN A MUSIC ROLL. 
This SATCHEL is the very latest and 
most convenient manner of carrying 
music, and does not necessitate the roll¬ 
ing of it. It is superseding all others on 
the market. 
Made of Smooth-Grain Leather, un¬ 
lined, price $1.50. 
ANOTHER NEW STYLE. 
For carrying sheet 
music without any 
folding or rolling, 
thus keeping it al¬ 
ways smooth and 
fresh, or for bound 
volumes. Solid 
leather through 
out, handles and 
straps riveted, 
made for hardest 
service. Both of 
the above can be 
had in either black or brown. Price $3.00. 
DISCOUNT TO THE PROFESSION. 
THEO. PRESSER, PHILA., PA 
SELECTED 
CRAMER STUDIES. 
From the Von Biilow Edition. 
PRICE 81.50, FIRMLY BOUND. 
LIBERAL DEDUCTION TO THE PROFESSION. 
The Volume contains the choicest of the Von Biilow 
editions, which are published in sheet form, in four 
books. This abridged edition can be used in most cases 
for the complete work. Only the most difficult and an 
important ones have been eliminated. 
Address Publisher, 
•708 CHESTNUT ST., PHILADELPHIA, PA. 
SUMMER BULLETIN. 
PIANO ^OLO. 
FIRST GRADE. 
ADAMS, MRS. CROSBY. Five Tone Sketche?..$0 60 
This set which has already attained a gratifying success, will 
be found especially valuable in cultivating the musical sense of 
the pupil. 
LUTKIN, P. C. Eight Instructive Pieces. 
No 1. Melody. 26 
No. 2. Lullaby. 26 
No. 3. Duet. 26 
No. 4. Spring Soi g . 26 
No. 5. Waliz .. 25 
No. 6 Fairy Song. 25 
No. 7. March  25 
No 8 Album Leaf. 26 
HARRIS, H. IV. 
Cnildren’s Revel. 26 
idy!.:::::::::: 25 
NEfOJID GKAUE. 
SCHOENEFELD, H. Op. 21. Children’s Festival. 
No 1. March.. or 
No 2. inuet. or 
No. 3. Polka.   ... 
No 4 Valse.  t. 
No. 6. Mszurka. or 
No 6 Gavotte.   or 
No. 7. Tyrolienne. . 
No. 8. Polonaise. 
HARRIS, H. W. Op. 8. 
No. 1. Song Without Words .. 26 
No. 2. Invention.  ... 
No. 3. Grostetque Dame ....  nr 
No. 4. Melody... 
No. 6 Romance.   ’ 
PFEFFERK0RN, OTTO. 
Beatrice Wanz. .„ 
Edna Waltz.  gfi 
THIRD grade. 
BEAUMONT, P. Paquerette. ... 
LIEBLING, EMIL. Op. 82. . 
No. 1. Allegretto, A Minor. 
No. 2. Caprice, C Mejor.. 
No 3. Romance, C Maior. .. „V 
MERKEL, G. Op. 81.  35 
No. 2 Hunting Call. 
No 4. Butterfly.   ’0 
Op 82 No 1 In Green Field,. . 3® 
STRELEZSEI, A. Minuet.  ° 
Gigue.  35 
Roado.  35 
°P-123- No 2 'F ^^^Dreamianai:.: 35 
No. 2. Capnccio (Rompinel ‘ or 
No. 3 Valse (Whimsl . f® 
WEIDWJ, A. Op 6. Miniatures.  5° 
-Mo 1 Commodo. 
No. 2. Cantabile.  IS 
No. 3. Tempo de Valse  26 
No. 4 Scherzando . . 
 26 
COLE, R. G. 0FpTTH <iKAnt - 
5° Novelette, G-flat. 
No 2 Novelette, A Minor.. J® 
LACK, THEO. Song of the Brook .  rn 
LUTKIN, P. C. CdDzonetta... 
ROSENFELD, M. Op. 3. Gavotte Caprice'.'::.‘:: 40 
ing pieces, and we^omdtugges^^hem'.hatnow d"* °f cho!ce tea'h- 
vcation, is a good time to tSfk.VSS fc'?  > he rammer 
Carrying one of the largest and most coJmiSI . f? fulure work- 
of the hest American and Foreign i ublicStions tbe coun,rV 
saix*to u- 
and give expert ^"entTo^tosdccUons °f 'he C0,lntrT. 
occasions. “ WT leacl'eis, chons, or particular 
Send for complete catalogues and Bulletins of New Stmic. 
PIPE ORGAN. 
WEST, JOHN A. Postlude in F.. 
celebrated "Melody in C,» a”dTreXCi?dStheC0“P«er’s 
best of recent organ compositions d d 48 one of 11)6 
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THE ETUDE. 
PHILADELPHIA, PA., AUGUST, 1896. 
A Monthly Publication for the Teacbera aid Stndeata of 
Muaic. 
Subscription Rates 81.60 per year (payable In advance). 
Two Subscriptions or two years in advance.81 35 each. 
Three Subscriptions or three years in advance. 1.30 each. 
Single Co:*y...10 cents. 
Foreign Postage.43 cents. 
DISCONTINUANCE.—If yon wish the Jonrnal 
stopped, an explicit notice mast be sent ns by 
letter, otherwise. It will be continued. All arrear¬ 
ages must be paid. 
RENEWAL-No receipt is sent for renewals. On 
the wrapper of the next lssne sent yon will be 
printed the date to wblcb yonr subscription Is paid 
up, which serves as areceipt foryonr subscription. 
THEODORE PRESSER, 
1708 Cheatnirt St., Philadelphia, Pa. 
Entered at Philadelphia P. O. as Second-class Matter. 
pusicat gtemss. 
HOME. 
M. T. Adamoski, the violinist, is having marked suc¬ 
cess abroad. 
Mb. Albert Lockwood, a young American pianist, is 
meeting with much favor in London. 
A new comic opera, “ The Red Fox,” has just been 
produced in Sc. Louis. It is said to be very good. 
It is said Queen Elizabeth played frequently upon a 
spinet now at New York Metropolitan Museum of Art. 
Mlle. Aus deb Ohe will be with us again this season. 
She has met with phenomenal success heretofore in this 
country. 
Col. Mapleson promises an American representation 
of two operas by Leoncavello, to be conducted by the 
composer. 
Thebe is a prospect that “ Stationary ” Pianos will be 
the nrxc ‘‘Improvement ” of our typical modern home— 
the “Flat.” 
“The Wizard of the Nile,” the popular opera by 
Victor Herbert, is soon to be produced at the Carl 
Theatre, Vienna. 
The Greeks used 1240 characters in their musical 
notation. It took a life-time in those days to master the 
mere elements of music. The modern music-student 
can take courage. 
Reginald de Koven’s new Chinese opera, “The 
Mandarin,” will be sung at the Herald Square Theatre, 
New York, this fall. 
Clara Louise Kellogg has lost her fortune, and is 
living in poverty. Alas, lor the “wings of richeB”— 
would that they could be clipped! 
Mr. Ad. M. Foerster evinced unusual executive as 
well as musicianly ability in conducting the general 
music plan of the Pittsburg Saengerfest. 
Rudolf Aronson has engaged Teresa Camnofor a 
tour of forty concerts in the United States, commencing 
next January. It will be a great privilege to hear this 
distinguished pianiste again. 
Dudley Buck has been elected Honorary President 
of the American Guild of O ganists. This organization 
is composed of representative musicians. Their choice 
confers marked distinction upon Mr. Buck ; his accept¬ 
ance confers distinction npon the Guild. 
Mr. Henry Wolfsohn, the impressario, has a long 
and strong list of attractions for the coming season. 
Among these we find Alexander Guilmant, Mlle. 
Chaminade, the Bohemian String Quartette, one of the 
greatest European attractions, and others too numerous 
to mention. 
Mr. John Philip Sousa is seeking fame through an¬ 
other channel—“ Ontario.” If his new venture is as 
great a success, artistically and financially, as “El 
Capitan,” he may be well content. The popularity of 
that charming opera in the twelfth week of its perform¬ 
ance in New York is undiminished. 
Sara Orne Jewett, the well-known novelist, has sup¬ 
plied the sum necessary to a continuance of the open 
air concerts of South Berwick, Me. The town council 
could not afford, this summer, to pay the local band the 
usual Bum for its services. Would that many would 
emulate Miss Jewett’s noble example. 
An invention of Mr. Morris Steinert, which he claims 
will enable the pianist to transmit to his instrument 
thought, impulses, emotions, and passions, is attracting 
marked attention from musical experts. The invention 
is expected to enable the piano to take rank with the 
violin and other eminently responsive instruments. All 
hail to such invention! 
Mr. Louis Lombard did not find in Japanese music 
the artistic quality of composition and performance that 
Mr. Paderewski discovered in that of the Chinese. It 
appears to have been a veritable nightmare experience 
for him—one that will enable him, hereafter, to listen 
with equanimity to the worst performances conceivable 
in our Western world. 
Lilli Lehman, the superb, will be heard in America 
again next season. She will be supported by her hus¬ 
band, Paul Kalisch, who is said to have attained to a 
much higher artistic plane than when here before, and 
several popular artists of Berlin, under the management 
of Walter Damrosch, Mme. Gadski, Herr Fischer, and 
Herr Mertens have been re engaged. The same operas 
heard last season will be presented with the addition of 
“Don Giovanni” and, perhaps, “The Marriage of 
Figaro.” 
FOREIGN. 
Mme. Albani will come to Canada and the United 
States next year. 
A new piano quartette, by Prince Henri XXII., of 
Reuse, has won great approval. 
Grieg has had an enthusiastic ovation at Vienna, 
where he conducted a programme composed entirely of 
his own works. 
A new vocal star, Mlle. Mara D’Asty, has arisen in 
Italy. It is thought that she is destined to become the 
successor of Mme. Patti. 
Fraulein Marie Wieck, sister of the late Clara 
Schumann, has received from the Emperor of Germany 
the HoheDzollern gold medal for music. 
Herman Bach, great-grandson of Sebastian Bach, has 
made his dfibut as a pianist and composer at Hamburg. 
The musical flame is still alight in that marvelous family 
—how brightly it can yet burn time will reveal. 
Mr. Maurice Grau, of the famous managerial trio, 
Abbey, Schoeffel, and Grau, will succeed the late Sir 
Augustus Harris, the “Napoleon of Opera,” as manager 
of the Convent Garden Opera season. 
Colonel Henry Mapleson is Secretaire Generate of 
a newly formed Socifi.6 Internationale de Musique. Its 
object iB to develop international business intercourse 
between artists, composers, and managers. 
Another eminent composer and musician who is 
reaping a rich harvest of appreciation while still in the 
flesh is St. Sa'ens The sonata, for piano and violin, 
written for his jubilee is a notable and attractive pro¬ 
duction. 
Paderewski’s physical collapse is so complete as to 
lead to the cancellation of all the pianist’s engagements 
for at least the earlier part of the next season. The 
player’s outlook is a serious one. He is temporarily a 
nervous wreck. 
Brahms is exceedingly bashful, it is said. He is 
awkward on the stage and dislikes recalls. He is fond 
of children, bnt is otherwise unsympathetic and un¬ 
social. He has no liking for opera or fiction. He is a 
bachelor because he is utterly insensible to the charms 
of the fair sex. What wonder that his music is cold and 
unsympathetic! As the man is, so will his work be. 
The concert system of Holland is said to be perfect in 
its way—even ideal. It is the result of the exertions of 
a musical society with a tremendous name, which is a 
union of the leading cities for the cultivation and diffu¬ 
sion of music. It held, recently, its 67th annual meet¬ 
ing in Haarlem, during an immense music festival. Five 
hundred singers composed the chorus, 157 instrumental¬ 
ists the orchestra. The programme of the three days’ 
performances and the list of artists were international. 
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Answers to 
THOUGHTS FOK THE THOUGHTFUL—IY, 
=======:==^^ Give the sentimental,over emotional pupil plenty of good, 
and who cannot yet expect to command hig P mechanical work as an antidote to the wishy- 
No teacher, however, should be employed m 7 wa3hine88 that mere sentimentality, the restlessness and 
ho u cheat): merit is not invariably dete _.(font ,hat unbridled emotions produce.— 
X. 
1. What is your opinion of the relative merits, artisti¬ 
cally, financially, socially, and prospectivelyconsidered, 
of the teaching done in music schools or the musical 
departments of seminaries, compared with that of private 
teaching, that is, teaching in a town, the pupils coming to 
a studio for lessons, or taking them at their own houses ? 
2 Have you tried both ? Which do you like best, all 
tilings considered ? 3. Please give your reasons why. 
A good teacher can do more for the development of 
music in a music school. His pupils come from a large 
territory and come with many styles of playing, and his 
influence makes the best styles prevail. Then there is 
the emulation from other pupih studying the same sub¬ 
ject, and the culture that comes from hearing much good 
music. But the drawback is, that pupils do not stay 
long enough to become good musicians. — August 
Geiger. 
Have tried giving lessons both at my own home and 
the homes of the pupils. I prefer, all things considered, 
the former. It is more dignified and business-like, more 
likely to impress the pupils with a sense of the teacher’s 
importance, and to command their respect. I use the 
term “importance” advisedly. All teachers of other 
branches receive pupils at their own homes or in class¬ 
rooms suitably arranged and fitted up. As a conse¬ 
quence, the pupil thinks of such teachers as occupying 
a higher rank in the educational sphere than the music- 
teacher who goes from house to house in the exercise of 
his vocation. Then, too, the lesson is emphasized and 
aided by appropriate environment. Car fares and time 
are saved by the teacher.—Marie Merrick. 
In summing up the answers to this question only one 
writer did not believe in music schools. All of the 
others had found better results coming from the study 
of music in schools. Much tends towards this in the 
unavoidable conditions. In home life there are innumer¬ 
able interruptions, calls, visitors, visiting, extra work, 
sickness, no end of outside and distracting interests, 
while in Bchool there is a time for every duty, with 
nothing to hinder it being done on time. The claims of 
society do not intrude, and the “ musical atmosphere” 
is a valuable factor which is almost impossible to have 
in home teaching. Studio work is well summed up in 
the above answer by Marie Merrick.—Editor. 
XI. 
1. If a pupil is to have $200, but no more, spent on a 
musical education, at what age would you advise the 
child to begin so as to get the most value from the 
money? 2. Would you advise as to the quality of 
teacher at any time of the term ? That is, is it ever 
economy at any period of the course to employ a cheap 
teacher, and if you think so, when ? 
At fourteen years of age ; get a good teacher at any 
time; cheap teacher means cheap work.—August 
Geiger. 
Not younger than ten years. I think the judgment 
that comes with the later years would more than balance 
the facility for learning in the eailier years.—Bertha S. 
Chace. 
The ordinary scholar I would begin with atabout nine 
or ten years of age, and select not the highest priced 
teacher, for there are very many competent teachers to 
be had for a fair price that cannot be called cheap. I 
would never employ an incompetent teacher ; some of 
the highest priced teachers come in that list. By the 
time the $200 is spent the child should have a good foun¬ 
dation, and if he is talented, he will make a way to con¬ 
tinue some time in the future ; if not, that is enough to 
spend on the child.—Ella M. Hitt. 
I have figured it out in this way: Teacher’s price, 
one dollar a lesson ; 50 lessons a year, makes four years 
in all, music books not counted. It would be the most 
profitable for the pupil to begin at the age of ten and 
leave off at fourteen. If a person intends to be a pro¬ 
fessional, it is better to begin studying at an earlier age. 
—Eliza Lothner. 
I should advise that the first instruction, or even the 
main part of it, be received from some conscientious 
young person who is studying with an eminent teacher 
cause he is cheap; erit- . 
by price. Circumstances and necesstty sometime, com 
pel excellent teachers to accept low prices, while luck 
“ nerve,” or “ brass” often enables others to command 
compensation far beyond their deserts. Then, too, he 
horde of pretenders who do not deserve to be styled 
music teachers-who are indeed “professors in that 
they do nothing but “profess ’’-constitute, with a still 
larger horde of musically ignorant parents, a “ combine 
or “trust” that almost ruins legitimate business and 
kills legitimate prices.—Marie Merrick. 
In summing up, the age given is from seven to sixteen 
for beginning; nearly all say from nine to eleven. All 
want good teachers. It is generally conceded that price 
and quality do not always go hand in hand.—Editor. 
XII. 
1. Every pupil has some peculiarity, and many pupils 
have some that are detrimental to progress. What ex¬ 
ercises and 6tudes do you give for their correction, 
naming the peculiarity as well as how you correct it! 
2. If a pupil has a bad habit, or a fundamental inaccu¬ 
racy of manner, position, or fault, do you concentrate 
the pupil’s exclusive attention to its correction and keep 
at it till conquered, or do you only make it a part of your 
lesson’s work while other points are being studied ? 
I keep fighting a fault until conquered, and concen¬ 
trate as much as possible, though, perhaps, not to the 
exclusion of everything else.—Bertha S. Chace. 
I try to impress the failing on the pupil’s mind, and 
then, if still persisted in, write where it will be in con¬ 
stant view, and then urge them to think about this when 
at work each day until the fault is overcome.—M. E. H. 
Gardner. 
I find Mason’s Technics correct most faults; much 
faulty playing is due to a stiff wrist. I take one glaring 
fault at a time, and give the pupil so many days or 
weeks to overcome it, urging the pupil to keep it in mind 
during all of the practice time. —Ella M. Hitt. 
One grave fault is a disinclination to think; the ten¬ 
dency of the timid and reserved to superficial touch, the 
energetic and aggressive to pound, etc. Then there are 
the over-loose joints and those too closely knittogether. 
I use as means, exercises and etudes that require thought 
for nothing or but little else—that are essentially easy to 
read and count. I require that the tone produced shall 
be musical, however, and that everything shall be slowly 
played. I make them think by insisting that they shall 
learn all that they can through exercising their own 
thinking powers rather than through being told. A 
good plan is to use some pieces just for thought work. 
Have him first, for instance, take a piece and read it 
through by himself until he can read it correctly, stating 
the key it is written in, and noting important harmonic 
ehanges, as they appeal to the ear. Tell him to try to 
read it without a mistake, or to see how few he can 
make. As a thinking exercise for the next lesson, let 
him study the time and movement, explaining the first 
as fully as he is able to understand it. Next, attack the 
fingering, or, if preferred, that may precede the study 
of time ; then the phrasing, analyzing it as minutely as 
possible; then the best possible use of the pedals • 
then consider the piece as a whole for the proper ex'- 
pression and interpretation. We teachers, as a rule, do 
too much work ourselves. In correcting faults, rigid 
rules cannot be given. One can correct several faults 
at once, so to speak ; others must take them one at a 
time and progress faster by so doing. 
If the touch is superficial it must be made decided, 
positive, without forcing, and requiring clearness and 
depth of tone. If the pupil is a born pounder, the harsh, 
unmusical tone must be frequently contrasted for him 
with that which is musical, sweet, restful, and the latter 
demanded. Such a pupil, too, invariably needs to learn 
how to practice in a lazy, reposeful manner. 
The pupil who by nature or training leans to the me¬ 
chanical, requires pieces that will appeal strongly to 
the emotions and must be absolutely required to get 
something of the requisite spirit and meaning into his 
work. Help him to an ideal of what the meaning should 
be, insist that it should beimparted, and he’ll get it some¬ 
how or other-just how concerns no dne but himself 
exaggerated effect that unbridled 
Marie Merrick. 
In summing up this question it appears that almost 
any teacher can teach the talented pupil who likes to 
work, but it is only skilful teachers who can meet and 
overcome special difficulties, and these are the rule in 
the ordinary pupil. Successful teaching means success 
with the dull ones, those who care but little for music 
and who dislike work. One must have many resources 
to lead dull pupils into fruitful music study, for this 
means that the pupil must be interested, and this calls 
for first-class teaching from an enthusiastic teacher.— 
Editor. ____ 
LETTERS TO PUPILS. 
BY JOHN S. VAN CLEVK. 
July 14, 1896. Havrrhii.i., Mass. 
To Mr. John S. Van Cleve :— 
Dear Sir.—I hope you will pardon me for my pre¬ 
sumption in writing to you and making a few suggestions 
on the matter of the trill in the Beethoven Sonata, Op. 
10, No. 3, which was discussed in the July issue of The 
Etude. . . 
This Sonata has aroused the admiration of masters of 
technic and the terror of most amateur and prolessional 
pianists. It is more discussed and worked over than any 
other of Beethoven’s, except his Op. 8, Op. 67, and Op. 
106. 
Now, if your question of the possibility of a speed 
higher than Bix or seven notes to the second with the in¬ 
dividual finger be allowable, and let us suppose that it is, 
then it would appear that Beethoven wrote music that 
could not be played flawlessly, even by himself. Do you 
think that this is a fact ? 
Many good authorities declare it to be so with Beet¬ 
hoven’s music in more instances than this. Supposing 
no living pianist can execute this trill in the required 
tempo, who would we name of those past who could 
do it? 
Of course it would Beem a blasphemy for anybody to 
even insinuate that L-szt could not do it. Yet we have 
no authentic record that he or Tausig, his most famous 
pupil, ever performed it at the required tempo. But 
there was another piano virtuoso, of whose performances 
of this Sonata we have authentic accounts, and that was 
Rubinstein l He could execute the most d.fficult trills 
with thp fourth and fifth fingers of both hands and the 
most d fficult passages with lightnipg velocity and yet 
perfectly. He was absolute master of technic, and we 
have it on the authority of two of his moat ardent ad 
mirers that he played the above mentioned trill at the 
full metronome tempo. 1036 notes per minute. 
This may seem fabulous to many but not so much when 
we remember that he Iibb been many times criticised for 
playing the prestissimo passages of pieces too fast, 
although perfectly and distinctly, and aB an illustration 
of his magnificent wrist technic and marvelous endur 
ance, we have it on the authority of Tpchaikowsky, that 
in a hilarious mood, one morning, Rubins ein played 
the Weber Rondo from Op. 24, in presto, the right hand 
part all in octaves 1 and not one mistake was discern 
able. 
But now to that trill again. I heard Paderewtki 
play it at 1040 notes per minute in 1895 and heard 
Ferruccio B Busoni play it at 1037 notes per minute, in 
1894. but Busoni has improved wonderfully since then, 
and I have a letter dated May 23, 1896, Berlin, from a 
friend of his and of mine, in which it is written that 
Busoni recently played the above-mentioned Sonata 
and when he came to the trill, there was a death-like 
silence among the audience, but Busoni played it at full 
tempo with absolute perfection, and at the conclusion 
ot the trill a prolonged and spontaneous applause broke 
trom his audience. 
And again, if Rosenthal towers miles and miles above 
’n point of technic, what does he do to this 
ri if be plays this Sonata in New York or Boston, 
JdVJd* Hr 1896-97, I expect to hear this trill 
rapidly°° ^ notes per minute or, possibly, more 
''-k0 ^aTe thisletter printed in your column 
fit lB8ne of The Etude, especially for the bene- 
„ i 1 , Ja<5“ an<j “any other aspirants after the techni¬ 
cal mastership of the keyboard. 
Yours truly, 
W. H. Regis. 
The above-mentioned letter is highly interesting and 
gives conspicuous proof that the writer is a scholarly 
an o serving critic of piano playing. I nevertheless 
emur rom the accuracy of some of the scientific state¬ 
ments contained in the letter. 
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First, you make a discrimination between a rate of 
1037 and 1040 notes in a minute. Now, if Mr. Busoni, 
whom I know well and admire extremely, could accom¬ 
plish this feat, how in reason could you discriminate so 
as to know when the minute was up with such micro¬ 
scopic exactness? Three would only occupy the sixth 
part of a second; this would even exceed the accuracy 
of the best chronometer used in timing race-horBes, and 
the personal equation would make it utterly impossible 
for two persons to agree when 1037 notes had been 
delivered, or for the same person to make the same 
estimate twice. 
I doubt not the technical marvels which you relate of 
Rubinstein, and I doubt not the sincerity of your corre¬ 
spondence, but I doubt most positively the scientific 
reliability of your correspondent who asserts the precise 
number of tones performed by Busoni, for I do not 
believe Busoni himself could tell within 100 notes per 
minute how many he really did play. 
Do you not know that in acoustics 16 vibrations per 
second can be perceived by the ear as a tone? Now, if 
each finger flew up nine times and down nine times in a 
second the result would be a tone produced by the 
flatter of the finger itself. I again assert emphatically 
that no one could tell whether he himself or another to 
whom he was listening produced 12, or 16, or 18 notes 
in a second without dropping any. 
As for Tschaikowaki’s story of Rubinstein doing 
Weber’s Rondo Perpetual Motion in octaves, it makes 
my credulity strain almost to bursting, yet it may 
possibly be true. Hans von BUlow once told me that 
Liszt played Chopin’s Study on black keys, Op. 10, No. 
5, in octaves, but I feel very dubious as to the compe¬ 
tency of any human ear or any human intelligence to 
test and verify these frightful velocities. 
Dr. Emil Reich, a pianist who once resided in Cin¬ 
cinnati, told me that he once asked Liezt how many 
notes per second should be played in a certain passage, 
and Liszt replied with contemptuous impatience: 
“ Liisez le nombre,” "Oh, let the number go.” 
I think these scientific niceties are well enough if 
taken by the grain, but let us not take them by the 
spoonful. Art is of the soul, the heart, the imagina¬ 
tion ; not a mere question of clockwork and cartilages. 
tive lengths, but now you must raise the speed. First 
slide the metronome to 160, then to 208. 
By this time you will probably begin to feel the 
balance of the notes; now return the metronome to 160 
and call each beat an eighth, then each quarter will 
receive two beats, each dotted eighth two, and the 
double dotted quarter four, the sixteenth in every case 
being jerked in after the beat. 
The usual trouble of beginners in rhythm is that they, 
seeing the sixteenth such a formidable looking fellow 
with a solid head and a stiff leg and two extended arms, 
consider him quite important and give him a good deal 
more time than is his due, while the modest quarter is 
elbowed aside, and as for the innocent, open-faced 
half note, and the hermit-like legless whole note, they 
are always shoved into corners. Remember that 
printed notes go by contraries. The more ink it 
takes to print one, the less time he has in a measure. 
That alarming quadruped, the sixty-fourth note, gallops 
by in a fl tah, while the unassuming whole note abides 
with you sixty four times as long. 
M C. G., Jackson, Ill.—Well, well 1 You are having 
the same old struggle, are you, with counting the notes, 
and you think your teacher is incompetent because you 
cannot play the simple passage of solo which introduces 
the fourth period in the “ Tannhauser March.” 
Now, this phrase of three measures could not possibly 
be made more striking or transparent. You have sim¬ 
ply quarters to play with dotted eighths, sixteenths, and 
one long note, a double dotted quarter, or quarter tied 
to a dotted eighth. 
The probabilities are that your teacher has exhausted 
every conceivable explanation, and you either are woe¬ 
fully lacking in the instinct for time, which, according to 
phrenology, is a distinct faculty of the mind, or else you 
have permitted your thoughts to flit superficially over 
the subject and have deluded yourself as, alas, so many 
do into the notion that a hundred vaguely conceived and 
slovenly, ill-executed efforts will result at last in clear¬ 
ness and perfection. 
You say the metronome, with its ticking, puts you 
oul_I am afraid that you are already out and do not 
need to be put there by any teacher or any metronome. 
I will make an effort to clarify this subject. Now, in 
this beautiful, cheerful, martial phrase, there are 13 
notes, and they are of four relative lengths, viz., 16ths 
equal to i ot a beat or 1-16 of a whole note, dotted Jths 
equal to 3 16ihs, quarters equal to four, and a double 
quarter equal to seven. Now reducing all these notes 
to terms of 16ths, set your metronome (shoving in the 
bell which complicates the restriction) at, we will say, 
120; now play the notes with a firm, decided, forte touch 
against the metronome, allowing one tick for each 16th, 
three for each dotted eighth, four for each quarter, and 
seven for the double dotted quarter. This is surely a 
simple prescription and if you can keep your attention 
on anything and do any straightforward counting, you 
can thus get the notes arranged in temporal symmetry. 
E. B., Muncie, Ind. — You say that you are in the 
agonies of a tussle with Czerny, Op. 299, and that the 
6 ude in broken thirds, No. 10, goes smoothly at about £ 
the proper rate but breaks all to pieces when you hasten. 
How shall you increase the nimbleness of your fingers? 
There is only one way,— repetition, repetition, repe¬ 
tition. 
When we learn to play the piano we are simply 
acquiring a vast and complicated set of delicate motions, 
and a sufficient number of repetitions will teach the 
body to perform any act automatically, which is at all 
within its powers of performance ; no efforts can teach 
us to fly, but we take a million steps and come to be 
strong, graceful walkers who can step unconsciously and 
survey the beauty of the world while taking a constitu¬ 
tional stroll, or can turn the mind inward and compose 
strophes of poetry or strains of music while mechanic- 
ally pacing to and fro. 
When you teach your fingers to walk upon the key¬ 
board you must simply insist by a mental effort that 
each motion Bhall be perfect, and then repeat them till 
they flow from within by an involuntary pulsation. You 
cannot play the piano till your technic is like an 
Artesian well spouting forth with an irrepressible gush. 
Force-pump music is worthless. 
You express surprise because you cannot get these 
ripples of notes to swirl off six to the beat at metronome 
120, since your hand is extremely loose. 
Just here probably lies your difficulty. A hand too 
loose is as bad for purposes of piano playing as a thick, 
pudgy, and unpliant fist. 
The fingers in piano playing are simply little levers 
curved to a quadrant or quarter circle, and for levers to 
act with extreme precision and hair-bread h accuracy 
they must have a firm fulcrum as well as oily hinges. 
I presume the difficulty is that your knuckles and 
wrist are so excessively loose that they wabble like a 
piece of soft rubber and do not hold the fingers at an 
advantageous relation to the keyboard. 
One further suggestion is pertinent. The power to 
move the fingers with the celerity of a humming bird’s 
wing is partly, perhaps largely, temperamental, and the 
outgrowth of what the phrenologists call the nervous 
temperament. 
There are persons who naturally move with a darting 
restlessness like quicksilver, while others are heavy and 
sluggish as lead; there are those who talk in a sputter 
of from 200 to 300 words a minute, while the natural 
rate of others may be less than 100; so with pianists, 
there are even artists to whom dazzling heights of speed 
are unattainable. 
There are so many kinds of piano music that you will 
be able to find something suitable to you even if you 
never reach a satisfactory velocity. As for Czerny, 
however, grind away at him ; his music is the pianist s 
whetstone. S. V. C. 
— Conductor—Softly, softly, Herr Muller! You are 
not expected to play first fiddle with your big drum 1 
Nor is the pupil expected to dictate what pieces he 
Questions anti &nswei[s. 
mSt.r PteSe1write^lm^ 
interest will not receive attention J 
H GL—1 A tuner should be required to tune all unisons as per¬ 
fectly as possible. Absolutely perfect unisons are not always possi¬ 
ble on account of imperfections in the wire or the scale (length and 
thickness of wire) of the piano. Tuning properly done does not wear 
the wrest plank of a good piano. 
2 It is not possible to tune all fifths absolutely perfect, nor is it 
right to try to do so. Any one who advocates such a system is at 
least one hundred and fifty years behind ihe times. For reasons at 
length see Chap. X, “Pound and Music," by Sedley Taylor. 
3. Pa-pee-yong Eose; a free rendering would be Brilliant-colored 
Butterflies.” 
4. We much prefer Dr. Mansfield’s or Busslers Harmony to 
Logier’s. _ 
5 In slow tempo and to produce a smooth legato your fingering 
is good. For rapid tempo the following is much easier :- 
543432154 
3 2 12 113 2 
B M P.—The ivory on piano keys turns yellow: 
1 From greasy fingers. This does not mean that you do not have 
clean hands when you play, but that some people’s hands are natur- 
ally slightly oily. , , , , 
2. Because you exclude the light too much from the keyboard. 
Remedies:— 
1. Wipe the keys frequently with alcohol. 
2 Leave the lid open always except when you sweep. 
A dilution of one ounce of nitric acid in ten ounces of soft water, 
applied with a brush, and after ten minutes wiped off wilh flannel 
or cheese-cloth, will sometimes prove effective. J. 1“ 
D. C.—It is proverbially “ odious ’’ to make comparisons, particu¬ 
larly so when the things to be compared are artists of the first rank, 
stars of equal glory but different colored light. Liszt has always 
held the supreme place as an executant; his command of the re- 
sourcesofthe piano has never been equaled. Paderewski is an expo¬ 
nent of refinement and delicacy, yet not without strength; Rubin¬ 
stein of strengih and vigor, yet not without del.cacy. Liszt’s pecu¬ 
liar province is the daring, the astonishing, Paderewski’s the lyrical, 
Rubinstein’s the epic. Liszt overpowers with his amazing grasp 
and force, Paderewski delights with his grace and refinement, 
Rubinstein compels reverence by his profound masterly presenta¬ 
tion of great music. Therefore, Liszt was at his beet in his own 
compositions, Paderewski in those of Chopin, Rubinstein in Beet¬ 
hoven. But as comparisons are always nothing but the reflex of per¬ 
sonal taste, the foregoing might be—by another writer—very much 
modified, or perhaps reversed. 
E L G.—After finishing the third grade of Landon’s" Reed Organ 
Studies” Bach’s "Little Preludes” are in older. The fourth grade of 
Landon’s studies will be published this coming winter. Mendels¬ 
sohn’s “Songs Without Words,” arranged for reed organ, could be 
taken if Bach is not desired. 
There is no musical history especially adapted for the 
voung-the ones by Macy and Fillmore come nearest. 
2. For first-grade studies try “Op. 82” of Gurlitt, Book I, also 
“Mathews’Graded Course,” Vol. I. 
3 Metronomes of French make were considered the best, but of 
late they have grown poorer than the German. We have an impor¬ 
tation of Switzerland, of 500, which is duehereSeptemberlst. These 
metronomes are now ranked best. They are more expensive than 
any others. This firm has been paying more expressage for returns 
of defective metronomes than the instrument is worth, that we have 
concluded to abandon the French and try the Swiss. They will be 
about ten per cent, more than those now advertised in this journal. 
C C—There cannot be a comparison made between Mason’s 
“ Touch and Technic” and Zwintscher’s “Studies.” The latter aims 
at supplying good technical lather than adistinct system. He fingers 
the double thirds and the chromatic scale in a new way and presents 
the scales in an interesting manner. The writer studied with Herr 
Zwintscher two years and of course went through all his studies and 
found nothing that could be called a system. Mason’s is distinctly a 
system, having many features which are found nowhere else. 
2 To practice more lhan four hours is considered inadvisable, be¬ 
cause the system is exhaust.d by that time. The vigor is gone and 
one plows the air after that. The practice after that is lifeless. 
Great pianists have been kDOwn to spend more than four hours a 
day at practice, but much of their time is spent in playing for amuse¬ 
ment improvisation, composition, etc., bnt what is meant by prac¬ 
tice is aggressive, earnest, constant work at technical difficulties. 
The day’s work for a first-class engineer is the run from Philadel¬ 
phia to New York and back, about four hours. On freight trains it 
is about eight hours. It is possible in four hours to use up all the 
energy you have for the day. 
H. S.—1. By second pedal the one with left foot is no doubt meant 
2. All the volumes of “ Touch and Technic” are of equal difficulty. 
The first is genet ally taken up first, as it contains the general direc¬ 
tions and explanation but the second, which is scales, and the thiid 
arpeggios and the fourth octaves, should be studied before first is 
finished. 
3. Landon’s third grade of “Reed Organ Studies’’are the best. 
All the books treating of tuning the piano contain a chapter on the 
care of the piano. To gracefully move in taking long stretches on 
the piano, discard the stool that revolves. The body should not be 
rigid or jerky, but similar to the stock of the whip when it is used. 
It vields to every movement slightly. 
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Music for Junior Pupils. 
HAMILTON C. MACDOUGALL. 
The selection of music for the younger pupils is, as 
every teacher knows, a matter of difficulty. It is difficult 
to select easy music which is good and at the same time 
stimulating; and after the teacher has found music which 
answers his purpose, it is difficult for him to realize that 
the time may come when what was formerly in every 
way admirable, may have become much less available. 
The teacher loses the power of teaching in a fresh and 
vigorous manner that which is old and stale. On this 
account, all of us should take pains to look sharply after 
novelties. I think every teacher will agree with me 
when I say that the tendency is to fall into a rut; with 
advanced pupils there is a certain round of the classics 
that we are bound to follow, but the selection of dtudes 
and pieces for the junior pupils is a d fficult task. 
* * 
* * * 
Hereditary Traits. 
c. w. GRIMM. 
Whoever teaches children of some of his former 
pupils will have discovered hereditary traits in them. 
For instance, the mother, when a pupil, would be a care¬ 
less reader, and depend mostly upon her good ear and 
memory; you teach the daughter and meet the same 
faults. In another case you find in the child the same 
finely shaped hands and fingers the mother had, and 
which easily mastered technical difficulties. You taught 
the father who was a poor timist, and now you teach the 
daughter and have the same trouble with her. There 
was no neglect on your part, for you watched them care¬ 
fully from the very beginning ; but those hereditary 
traits will come out. Young teachers should therefore 
be careful in judging pupils of other teachers. The 
faults that you see may be inborn and not the result of 
neglect on the teacher’s part. 
* * 
* # * 
How to Learn a Cadenza. 
MADAME A. PUPIN. 
A cadenza is an ornamental passage which must be 
played very evenly and rapidly and either like a zephyr 
or like a tornado. The difficulty in studying a cadenza 
is to get it even, rapid, and reliable ; one may often be 
able to play a cadenza very evenly and rapidly, but may 
not be sure of reaching the end without a break, espe¬ 
cially in a tornado cadenza like the passage in chro¬ 
matic sixths in Verdi’s “ Rigoletto.” 
It is well to bear in mind two important things in 
practicing cadenzas: First, they should be divided into 
rhythmic groups and the first note of each strongly 
accented; this accent disappears in rapid playing, but 
gives the player something to lean on. Mentally he 
jumps from one accented note to the other and the in¬ 
tervening notes take care of themselves. 
Second, cadenzas cannot be learned by spasmodic 
practice, they must be practiced every day and not at 
the highest rate of speed. A very difficult cadenza prac¬ 
ticed every morning, as a finger-exercise twenty to forty 
times, at a moderate rate of speed, will be found to be 
much more reliable than if practiced one or two hundred 
times at a sitting. There are some apparently invincible 
passages that yield only to this slow, patient, persistent 
practice ; one who tries the forcing process on them 
must give up in despair, for they will prove treacherous 
and fail him just when he believes himself to be sure of 
them. 
This second piece of advice is so important, it is well 
to repeat it,—practice cadenzas every day and not at 
their highest rate of speed, until they are thoroughly 
learned, though it may take months of patient practice. 
Many oadenzas are worth working for. 
***** 
Choice of Pieces. 
EDWARD DICKINSON. 
One of the most perplexing difficulties in the instruc¬ 
tion of young or inexperienced pupils lies in the choice 
of pieces with reference to the msthetic or expressional 
side. There are two errors possible here: one, m u g- 
ing the immature taste out of indolent good nature; t e 
other, giving music too far above the pupi s Pr®8e 
stage of appreciation. The latter is the error 0 1 ® 
serious, half-minded teacher whose ideals of art and art 
education are so high that he does not take su -leI1 
account of the natural limitations of the undevelope 
mind. “ We must learn,” says Marshall in his “ Pam, 
Pleasure, and ALthetics,” “the futility of attempting 
to force standards upon others. We too often expect 
youth, or those of low mental ability, to appreciate beau¬ 
ties which can be grasped only by men of capacity who 
have given years to acquirements which made apprecia¬ 
tion possible; and as a result we prcduce disgust, most 
seriously opposed to the development of a refined aes¬ 
thetic judgment; or else insincere pretence of apprecia¬ 
tion, which is evidently immoral in effect.” 
It is for the teacher to recognize such psychologic 
facts as these, and intelligently strive to develop taste in 
accordance with the laws that are involved. The prac¬ 
tice of forcing the pupil to master pieces arbitrarily 
chosen, whether he enjoys them or not, while often 
necessary in the maintenance of the teacher’s legitimate 
authority, should be exercised with caution. As Mme. 
de Stael said, “ We learn thoroughly only what we learn 
with pleasure,” and the teacher would do well to keep 
the student’s pleasure in view, provided some higher 
principle is not sacrificed. The development of taste is, 
like the development of technic, a gradual process, pro¬ 
ceeding by regular, systematic, almost imperceptible 
degrees; it is not effected by leaps or by dogmatic com¬ 
pulsion. 
* * 
* * * 
The Teacher’s Vacation. 
BY SMITH N. PENFIELD. 
This is the vacation season for the music teacher. He 
muBt take a respite whether he wishes it or not, for his 
scholars mostly leave him. It is, in one way, unfortunate 
for both teacher and pupil. The former loses his income 
for two or three months, sometimes more. The latter 
suffers a distinct loss in the finger dexterity and surety. 
The scales and other exercises get rusty and the pieces 
which have been well learned are, before return to les¬ 
sons and steady habits, played in a stumbling and hesi¬ 
tating manner. 
But what will you ? The true philosopher accepts the 
inevitable and makes the best of everything. Here he 
has not far to search for some compensation. He 
finds— 
“ Books in the running brooks, 
Sermons in stones, and good in everything.” 
The average teacher works through the season in a 
treadmill, grinding out a certain round of exercises, 
dtudes, and pieces from morning till night. In the 
midst of musical plenty his musical temperament loses 
its elasticity and inspiration. It dries up and withers. 
Personal practice and composition are shelved till a more 
convenient season. The summer and early fall is just 
this convenient season. Yet even these may be over¬ 
done. They are like novel reading—fascinating and 
absorbing—up to a certain point praiseworthy, beyond 
that blameworthy. 
After all, the busy teacher needs and earns an entire 
change of air and scenery. A few weeks, or even a few 
days of genuine communion with nature, with rowing, 
cycling, or even tramping, will tone up the nervous Bys¬ 
tem and give one an extra stock of vitality, of enthusi¬ 
asm, and patience. Music never flourishes except in 
healthy surroundings. With the body invigorated and 
the mind rested the lessons are resumed with more 
energy in the fall. 
But if you will ride a bicycle, do not grip the handles 
with might and main. It does not help in keeping the 
seat, while it stiffens the hand and ruins the flexibility 
which has been acquired only by long, faithful practice. 
, * * 
* * * 
Wrist Training. 
HENRY G. HAUCHETT. 
Ordinary piano practice consists very largely in 
finger training, with the addition of some wrist exercises 
designed to accomplish octave playing, or to develop 
endurance; but tone-coloriDg, phrasing, and the 
mechanism of expression depend more upon wrist 
training than upon finger training. 
There are four distinct wrist movements which every 
pianist should acquire. Of these the hinge motion, 
used in playing staccato octaves, has been taught in all 
methods. The “down arm” and “up arm” touches 
of the Mason technic require another form of wrist 
motion, and one that can be used gymnastically (as 
required by the Brotherhood system of technicon 
development) for the cultivation of endurance and 
enlargement of the hand muscles—those that give solid¬ 
ity and bracing power to the hand itself. A third 
motion is that which brings one-half of the hand np at 
a time, a sort of twisting motion upon the wrist. This 
is a rather neglected movement, but one that has much 
to do, when applied to the outer side of the hand, with 
developing the power of bringing out the soprano part 
of a chord (right hand), or the fundamental in the 
accompaniment (left hand), and also aids materially in 
accomplishing skips with clearness and accuracy. The 
motion is necessary on both sides of the hand, but is far 
more useful in developing the resources of the little 
fingers. 
The fourth motion is that in which the fingers act 
somewhat like the cogs of a revolving wheel, and is 
useful in playing rocking figures made from broken 
chords of more than an octave compass. All of these 
motions require separateistudy, the “ down and up at m ” 
motions being vastly the most important. 
***** 
The Motive. 
BY THOMAS TAPPER. 
“Science does not hinder inspiration, but inspiration 
may be hindered by a lack of science.” Despite the 
great advance we are making as a musical people, it yet 
remains true that a large proportion ot the music lessons 
given are taught and learned in no greater motive than 
the vanity ot personal accomplishment. In this concep¬ 
tion of the subject one does not look beyond personal 
glorification, and when the motive iB low what can be ac¬ 
complished? It is not to be denied that if one wishes 
to be personally glorified by what one can do at the 
piano one should avail ot the right thereto. Only one 
must not misconceive. A talent is primarily beautilnl, 
and it is more beautiful in proportion to the usefulness to 
which it is devoted. 
It seems to be a clear and justifiable statement to say 
that music should be taught and learned os a beautifully 
useful thing; that everyone should learn it in this spirit 
and apply it; that everyone should recognize how many 
opportunities there are abont us which admit ot devoting 
music to a good end. A pianist whose name is known, 
undoubtedly, to every reader of this magazine told the 
writer the following : “I find my family comparatively 
uninterested in my practice hours ; to take a work Diffi¬ 
cult of conception and play it over and over again, to prac¬ 
tice a bit here and a bit there for hours at a time, study- 
ing points in the technic or interpretation known only 
to myself, entirely separate my work from them. I have 
thought much about this and have done many things to 
increase their interest in my work. After many trials I 
hit upon a plan which seems good. It is this I Without 
saying anythipg about it or intimating that I had a plan 
or a purpose in what I was doing, I began to devote part 
ot an evening once a week to playing ten or twelve short 
but interesting compositions by the best authors. I 
would think out my programme ahead ; try over any of 
the works with which I feltatnfle unfamilar, and, really, 
l took as much care and pride in those little composi¬ 
tions as 1 have in many a concert programme. After a 
ime or two they knew that I wasn’t engaged in the nsnal 
dry practice; then they would ask the name of this or that 
composition; then Tuesday night was eagerly looked 
f°r,a?d tended on as a red-letter night in the week ; 
■?! to say my audiences have many timeB 
i i f j1 ^ ar8e- U haB revealed to me what a wonder- 
I ® jtrue P'ea8nre there is in music to these who 
ml bn»Uld°L°-aLtua- ly live by U>and has also shown 
if a littl *uCb ri!cb e"J°ytnent a pianist can give others 
natural ! love be Pnt in,° effort; and, 
for mv : 1 ,ave learned to love music better 
love the nmin rVflBt from,lbe observation of how others 
That i««V.1'B8t do,we!'8tbat in the tone-garden.” 
evervoVe ° pic,QrP and it8 Ta,ne here is this : 
who thiXh° P T even a lit,le can do the same. Ore 
Tucceeda hoo the,ma,ter cannot bnt see that the effort 
It is true tW f °f the-8piri*inwhich ^ •* conceived, 
mission so in 8 Ca"’ w',bont misinterpreting art or its 
knowledee of ieeaSe,Ln the 8c,ence °< art, in the greater 
same 'infp trnw'1 m tr.De8f '°.ve for it, that we at the 
with it. y increase in the inspiration of what to do 
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LETTERS TO TEACHERS. 
BY W. S. B. MATHEWS. 
1. Is the study of harmony essential to the pupil who 
only expects to become an ordinary player? 
2. At what age should a pupil begin harmony who ex¬ 
pects to become a teacher? 
3 Please give some description of the Herman 
method. I do not read of any distinct method of that 
name, but I have a competitor who conveys the idea 
that it. is extraordinary. 
4 Wnat differences in principle are there between the 
Biif and Mason methods ? I am no fanatic on the sub¬ 
ject of methods, but wish to discuss such matters with 
intelligent reason. A. L. 
The study of harmony is essential to any pupil who 
desires to play intelligently. Just as there are people 
who can follow a story in a book without being able to 
spell reliably, so there are people who play pieces upon 
the piano without knowing anything whatever of the 
grammar according to which they are put together. One 
should know the principal chords of the key, at least, 
be able to form and identify all the more usual chords, 
and understand the more probable directions of a har¬ 
monic succession. This study should be begun early, at 
least by the third grade, and probably sooner. 
Officially speaking, there is no method known as the 
Girman method; practically, however, there iB. In a 
German school precedent is very strong, and the usual 
course of teaching involves studying five finger exercises 
on the table or upon the piano, and endless books of 
studies by all the writers who have successively made 
their way into the teaching repertory during the past 
seventy five or a hundred years. Then when it comes 
to the choice of pieces, it is held that elementary play¬ 
ing must follow along the historical course which the 
art of music has pursued. Moreover, the great majority 
of German schools and teachers are so conservative that 
they think a pupil who may have been taught a different 
selection of studies or pieces from what they use, has 
wasted time and must begin again at the beginning ; and 
this quite irrespective of the quality of the playing. In 
short, what there is of German method, as such, is a 
combination of prejudice, slavish following after tradi¬ 
tion, and routine. The exceptions to this sweeping con¬ 
demnation are few, and consist of teachers of real ability, 
who, if thoroughly German, develop a system of their 
own, which in turn they wish their disciples to take in 
the same unthinking obed'enee. This is true almost 
without exception ot all the official conservatories. Your 
competitor is right. The German method is extraordi¬ 
nary. In spite of this, players occasionally escape from 
German schools, but very seldom. 
Tne ruling principles of Dr. Mason’s system of 
technics are that the true art of playing the piano turps 
upon musical expression, expressive tone-quality, no less 
than upon facility of finger. Hence all the exercises 
have a musical significance, and are planned in such a 
way that the pupil while carrying them out inevitably 
undergoes a process of education in certain essential 
musical faculties, such as discrimination intone; qualities, 
rhyihm, and ability to play slowly with repose, or quickly 
with lightness, yet, atthe same time, with repose. Abso¬ 
lutely no other system, by any teacher anywhere in the 
world, accomplishes these ends so easily and well for 
the pupil. It was the recognition of these elements in 
the Mason exercises, published first in the “ Mason and 
Headley Piano Method,” in 1867, which made me an ad¬ 
vocate and teacher of this method—which I have been 
ever since. 
Latterly, however, the procession has come to be 
graced by imposing individualities, which are amoDg the 
greatest in the piano-playing world to-day. Have you 
read what Mr. Paderewski says? OrJoseffy? And, last 
of all, that very clear and masterly statement of Mr. Con¬ 
stantine Sternberg, which stands upon the cover of the 
June Etude? 
I am not prepared to make an authoritative statement 
of the Raif method, inasmuch as up to the present time 
he has not published a complete system. From the best 
information attainable, however, it contains, along with 
much that belongs to the older German tradition, quite 
a number of points of similarity to the method of Dr. 
Mason. Thus, for instance, he employs a system of arpeg- 
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gios, to which rhythmic development is applied. These, 
however, were undoubtedly suggested by the Mason ex¬ 
ercises, for Mr. Raif is a much younger man than Dr. 
Mason, and one of the best of the earlier pupils of Dr. 
Mason afterward studied with Raif, who greatly admired 
her touch and certain other qualities in her playing. 
Dr Mason is entitled to the honor of having made the 
most important addition to the art of piano teaching of 
the present century—or, if one desires to modify this out 
of regard to the Chopin studies, let us say the past 
seventy five years. For the first time in the history of 
piano pedagogics, his work places the beginner in line 
with everything belonging to artistic development later. 
Everything in the art of piano playing is promoted and 
stimulated by a thorough application of the Mason exer¬ 
cises, to a degree which no one can understand without 
seeing it worked out in actual use. It is simply foolish¬ 
ness for teachers to go on with the old-time conventional 
exercises when they might so much better employ this 
productive and inspiring apparatus. This is my opinion 
after forty years’ experience as piano teacher. 
What is the correct position of the hands in playing 
the piano ; holding the wrists level with the knuckles or 
slightly raised ? M. M. &• 
There is no correct position of the hands ; or, rather, 
there are many correct positions, according to the 
nature of the passage. In general, I should say that 
when bearing down upon the keys it is better to have the 
wrist slightly depressed, because it is not so apt to be¬ 
come rigid—the peculiar liability of clinging with too 
much earnestness. But do not permit yourself to be con¬ 
fined to a single position. By this I do not mean that there 
is any advantage in dodging about, the wrist now high and 
now low ; but that any settled position is apt to become 
rigid. This is always to be avoided. 
How should the minor scales be taught for the first 
time to a child? Would it be advisable to give a child 
Mason’s five finger exercises? If not, what would you 
recommend ? ... 
In the “ Primer of Music,” by Dr. Mason and myself, 
this method of first introducing scales is explained at some 
length. It is to teach chords first. The same method 
is given in my “ Twenty LeBsons.” The harmonic minor 
is given first, because this is the minor mode—which, in 
a full sense, the melodic minor is not. 
Mason has no five finger exercises. I do distinctly 
advocate giving to a child, of any age between five and 
fifty, the Mason exercises ; first the simple forms of the 
two-finger exercises. The clinging touch, the elastic 
touch, and the light and fast forms. Later the arm 
touches. Also the arpeggios and scales. Mason’s 
volume of scales has more about the proper way of 
teaching and practicing the scales than any ten other 
books I know of. Get it; study it; administer it. 
I have a little pupil ten years old, who, I think, has a 
remarkable talent for music. Sbe is pretty nearly 
through book II. of “Lebert and Stark s Method ’’and 
can play such pieces as Paderewski’s minuet, and Sum¬ 
mer,” by Lichner. What will I give her next ? 
I see that you do not approve of * ‘ Lebert and Stark s. 
Do you think I could study Mason’s “ Torn h and Tech¬ 
nic ” sufficiently during the summer months to teach it 
in the fall ? In fact, to start my pupil upon it after she 
is through with “Lebert and Stark’s? ” I am particularly 
interested in this one little girl; I think she has the 
making of a good pianist in her. M R. 
I should think the material in the fourth standard 
grade would be very useful to your pupil. For pieces 
for amusement, such as Gottschalk s ‘ March of the 
Night ” and “ Last Hope ; ” and Wollenhaupt’s “ Whis¬ 
pering Winds.” Also Chopin’s waltz in D fl it, Opus 64 ; 
some of the Schumann pieces in the “Album for the 
Young.” Bach’s “ Two part Inventions” should be be¬ 
gun. She will, perhaps, think them dry; but if you teach 
them carefully and have her learn one by heart, and 
transpose it into two or three other keys, she will end by 
likine it. 
I do not like “ Lebert and Stark’s ” method. While 
many of the exercises and pieces in it are useful if well 
practiced, they are generally very dry and not very musi¬ 
cal. Technically it is wholly insufficient, although labor¬ 
ing with a zeal worthy a better cause. In short, I am sorry 
to offend you by saying that I think it about a perfect 
example ot what a good piano school ought not to be. 
With regard to the possibility of arriving at practical 
mastery of the simpler parts of the Mason system by 
your own exertions, I covered that point so fully upon 
page 136 of the June Etude that I do not think it neces¬ 
sary to go through it again here. I do think it possible 
and your duty to do so. I will say further that I under¬ 
stand Dr. Mason to be engaged upon a revision of 
Volume I, which will make it much easier to get hold of 
when one comes to it alone. He has changed the order 
a little and placed the explanations in immediate con¬ 
nection with the exercises they explain. But the book 
now out is all right if you will work carefully enough. 
A teacher propounds the following: “In this town 
there are two teachers. No 1 is known to be compe¬ 
tent. She uses Mason’s ‘Touch and Technic,’ teaches 
theory according to Howard’s ‘ Harmony,’ and gives 
pieces from The Etude and the great masters. Teacher 
No. 2 uses Peters’ ‘ Instructor ’ and gives such pieces 
as ‘ The Campbells are Coming,’ and the like. Some 
people talk of this great Peters’ ‘Instructor’ as if it 
were the highest class of music. It seems to me like 
sacrilege to compare it with Mason’s course. Please 
Btate the difference as it appears to you.” J. T. 
Peters’ “Instruc’or” is simply a popular method, 
which contains very little of technical or pedagogical 
value. Mason’s “Technics” represents the latest and 
best thing known to the art of piano playing. It begins 
at the bottom and provides for first-class development 
in technic, at the same time laying a very important 
musical foundation. I doubt whether the case of 
Peters’ and Hunten’s “ Ins'ructors” could be better 
stated than in the words of Abraham Lincoln : “ For 
those who like that BOrt of thing, it is about the sort of 
thing they would like.” Seriously, they are entirely 
right. 
THE OARE OF THE REED ORGAN. 
The stops should not be left out; dust and dirt easily 
penetrate to the reeds if left open when the organ is not 
in UBe. If a note does not speak, it is “ matter out of 
place” that is responsible for its silence. It this occurs 
when only the diapason and melodia stops are out, the 
trouble is with the back Bet of reeds; if when the viola 
and celeste stops are out, the front set of reeds require 
a tention. To get at the back set of reeds, let down the 
back of the organ by turning the two small buttons at 
the top. Access to the front set is gained by taking out 
the board in front of and under the keys. Open all the 
stops and the ends of the reeds will be exposed under 
the swells. Count the keys black and white until you 
reach the one which doesnot speak, which will correspond 
with the reed. Take the reed hook and placing the 
catch in the slot at the end of the reed draw it out. But 
be careful not to damage the tongue of the reed. After 
getting the reed out giveii a sharp blow on the side and 
hold it up before the light to see that the tongue is clear 
from the sides and free from dirt. Sometimes the trouble 
is caused by the rivets which hold the tongue of the reed, 
requiring tightening. 
If keys stick they can easily be remedied by working 
them gently from one side to the other. If a note con¬ 
tinues to sound when not desired the cause is probably 
the sticking of the key or sticking of the valve pin under 
the key. To get at the valve pin let down the back of 
the organ, and take out a screw at each end of the name 
board, unfasten the wires connecting the stop with the 
action, and lift out the name board. Behind the keys 
will be found a strip of wood holding them in place. 
Take off this strip by removing the screws, then lift out 
any keys that maybe inclined to stick and rub them with 
fine sandpaper until they work smoothly. Rattling and 
jarring are frequently due to some foreign substance 
which has been accidentally dropped into the case. Some¬ 
times a key will drop and cause the reed to continuously 
sound when the bellows are filled. This is generally the 
result of a blow by which the valve has been thrown out 
of position. It may usually be remedied by inserting 
a sharp-pointed piece of steel or iron in the hole where 
the valve pin is and moving the valve to one side. 
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HOUR OR HALF HOUE? 
BY ROBERT BRA1NE. 
“ How in the world do you put in your time?” said 
one of the leading piano teacherB of Ohio to another 
teacher who stated that he invariably gave each pupil 
an hour's time. “I never gave a full hour’s lesson in 
my life, unless the pupil paid for two lessons. Hour- 
lessons are an antiquated idea, and the teacher who 
cannot give a pupil enough in half an hour’s time, 
ought to shut up shop.” The teacher addressed, how¬ 
ever, held that it was impossible to give a pupil a proper 
lesson in thirty minutes, unless the pupil were very much 
advanced, or had two lessonB per week, and took lessons 
in theory and harmony besides. 
This opens up a great field for discussion. There is 
no point in the practice of the musical profession about 
which there is so wide a divergence of opinion as about 
the length of time which should be devoted to a lesson. 
In the larger cities the half-hour rule almost invariably 
obtains, but it should be noted that pupils usually take 
two half-hour lessons per week. In smaller cities par¬ 
ents usually expect their children to have lessons from 
three quarters of an hour to an hour in length. 
Teachers have widely differing ideas on the subject. 
Some hold, with a great deal of truth, that the capaci¬ 
ties of pupils being so widely different, one pupil will 
require double the length of time to comprehend a 
given amount of music than another. Such teachers 
give lessons of no fixed length. A remarkably bright 
pupil will get a twenty five minute lesson, and a duller 
pupil a forty-five minute lesson, for instance. When it 
is pointed out to teachers who uphold this theory that 
it is hardly fair to make the same charge for both les¬ 
sons, they will point to the practice of physicians, who 
make the same charge for all ordinary visits and pre¬ 
scriptions, although it may take three times as long to 
prescribe for one patient as another. 
Other teachers, again, and with these maybe included 
conservatories and schools of music, hold that musical 
instruction should be sold by the hour, just as tea or 
sugar is sold by weight. They claim that teachers’ time 
should be rigidly divided into hours, half-hours, or three- 
quarters of an hour, as the case may be, the pupil pay¬ 
ing for so much time just as he would do if he hired a 
boat or rented a horse at a livery stable. So rigidly do 
some teachers hold to this view of the matter that I 
have seen one of the greatest teachers of the violin in 
this country stop a pupil thirty bars from the end of his 
lesson because the clock struck the half hour and 
another pupil was in waiting. The greater number of 
teachers, even in the conservatories, however, are less 
exacting, and although they hold in general to an equal 
division of the hours, yet frequently allow one pupil's 
lesson to lap over another’s five or ten minutes, the pro¬ 
gramme being set straight by especially bright pupils get¬ 
ting through their lessons five or ten minutes sooner than 
the allotted time. 
Many teachers, again, claim to give their pupils lessons 
of a certain length, but invariably cut the lessons short, 
except in the case of favored pupils who they think will do 
them great credit. The catalogues of the great American 
conservatories and schools of music invariably offer 
lessons of thirty minutes’ duration, and this seems to be 
the most generally accepted length of time for a lesson 
in the musical world. 
Private teachers often divide the length of their les¬ 
sons into lengths of thirty-five, forty, or forty five 
minutes,—thus giving a few minutes of extra time to 
make up for the delay occasioned by pupils neglecting 
to come exactly on time, interruptions of the teacher, 
etc. 
To return to the discussion of the amount of instruc¬ 
tion necessary to insure good progress in a pupil: so 
many different elements enter into this problem that it is 
impossible to assign a certain number of minutes of in¬ 
struction which will apply in the case of all pupils. It 
is dependent on so many things, the brightness of the 
pupil, the amount of time he practices, whether he has 
any one at home to help him with his lessons, the num¬ 
ber of lessons per week he takes, whether he has sepa¬ 
rate lessons on theory and harmony, etc. All of these 
the ettjr>e 
Take things complicate the problem. 
Ld of only ordinary ability. If he has only one- 
, r . dav for a lesson, and the progress of these was extremely 
the half rapid and satisfactory. So, to sum up the whole ques- 
tion, it seems to be very difficult for a pnptl to get along 
with less than sixty minutes of instruction per week, 
and he should take as much more as he is able to pay 
for, up to the point of having his teacher with him all 
the time. 
There is another side to this question, the teacher’s 
standpoint. An eminent teacher said to me not long 
ago, “ I know very well that it is impossible to give per- 
h'onr of instruction per week, has no one to help him at 
home, and has no separate lessons m the theory^ 
music, his progress must be wretche y80’"- . t. 
hour’s instruction per week, either as a who , > 
ter, divided into two lessons of a half hour each h 
progress will be better. In a thirty minute lesson it is 
as much as the teacher can do to explain the bare ^ ^-. 
technical requirements of the lesson, let a one g ’ ^ ^ lessons to the rank and file of musical 
students, in twenty minutes or a halt hour, but I see no 
way out of the difficulty. I teach five hours per day, 
which is all the time which I can possible spare from the 
time which is consumed by my own practice, profes¬ 
sional engagements, labor of composition, etc. If I 
should give hour lessons I could only give five leBsons 
per day and in that case I should be obliged to charge 
my pupils more for the lessons than they could possibly 
pay. I am, therefore, obliged to teach in half hour les¬ 
sons. Besides the lessons I give I practice from three 
to four hours per day. You will thus see that I have 
eight or nine hours of the hardest mental and physical 
work in the world to do daily, to say nothing of concert 
playing, ensemble work, etc. It is only by giving short 
lessons that a teacher can reserve sufficient time for 
himself in which to practice, keep abreast of the hap¬ 
penings in the world of music, etc.” 
any attention to theory, which should always go 
in hand with technic. Ideal education in music would 
be where the pupil never played a note without tbe 
teacher at his side to point out his mistakes and super¬ 
intend his practice. In his unrivaled violin school, 
Ludwig Spohr, the great composer, says, in speaking of 
first lessons on the violin, “ One hour a day of instruc¬ 
tion should be given for the first few months.’ 
One cause of much of the bad work which is done by 
students in American music schools and pupils of pri¬ 
vate teachers, is that they do not have sufficient instruc. 
tion. Pupils who know nothing whatever of the theory 
of music, go to some eminent teacher and pay a very 
high price for twenty minutes or half an hour’s instruc¬ 
tion. They only take one lesson per week and their 
progress is naturally of the slowest description. Ihey 
would find it of great advantage to go to some cheaper 
teacher while they are mastering the rudiments of 
music, who could afford to give them two or three les¬ 
sons per week for the same money they would pay the 
higher priced teacher, or if, in addition to the one high- 
priced lesson, they could take one or two cheaper les¬ 
sons from another teacher of sound abilities but less 
fame. 
I have in mind a young lady, a student of voice cul¬ 
ture, who took one private lesson of twenty minutes 
per week from one of the most eminent vocal teachers 
in a large Eastern city. She paid therefor six dollars, 
and imagined, poor girl, that she was getting a musical 
education. This great teacher spent the entire time in 
the placing of her voice, tone formation, art of breathing, 
etc., and of course had no time to descend to the rudi¬ 
ments of music, the length of notes, rests, time, etc. At 
the end of a year the girl could produce beautiful tones, 
but was blissfully ignorant of the very A B C of music, 
and could not sing the simplest 6tude in time. Her 
plan should have been to have taken one or two lessons 
per week, in connection with the one lesson from the 
eminent teacher, from a teacher who could have given 
time to the theory of music. 
One reason why pupils in Europe can make good 
progress with shorter lessons is, that they have such ex¬ 
cellent opportunities for attending concerts, recitals 
musicales, etc. First-claBS orchestral concerts, at which 
the greatest and most advanced orchestral works, con¬ 
certos for the piano and other instruments, etc., are 
performed, can be heard for the trifling sum of one mark 
(twentydive cents) in Berlin and the other large German have been analyzes 
cities. Similar concerts in the large American cities cost actly what special 
from seventy five cents to a dollar. Pupils who are con- P 
stant attendants of concerts and recitals need much less 
RUTS. 
BY 0BAB1.ES 1 I.ANIION. 
One has a right to his own opinion. We will suppose 
that a teacher has, in his younger days, studied with 
musicians of reputation, and knows him!elf to be 
possessed of a fair amount of musical talent; he has had 
experience in teaching and has been using methods with 
which his former teachers had made their reputation; 
therefore, he feels that he has every reason to firmly be¬ 
lieve that his ways of working are right. These meihods 
have led many pupils into successlul playing, and there¬ 
fore they seem to him that they are not only right but 
decidedly superior. 
But in reasoning upon the above lines there is a leav¬ 
ing out of the count the fact that there has been and is 
now rapid advancement in methods of teaching. What 
was considered good in the way of method but a few 
years ago is now antiquated, because other and better 
methods are known. This is an age of specializing; in 
the days of our grandfathers a mechanic made a com¬ 
plete article, now mechanics make but one small piece 
of an article ; if it is wagon building he makes nothing 
but spokes, or nothing but one piece of the iron-work, 
or he will do a certain part of the painting, or finishing; 
and in learning music every motion receives special 
attention. All of the different technical movements 
analyzed until the leading teachers know ex¬ 
exercise to give that shall develop 
technical Bkill in any special line. 
___ QUU icuu i e 1 , But tlle teachers of 
instruction than those who do not. Advanced punils aU * e.past ga*e volumes of Andes and no end of finger ex¬ 
can get along with much shorter lessons than beLne™ ^ ^ arpeggi°8’ etc'’ with the hoPe ,hat out 
I have been at considerable pains to get the onininn it. 6 weary. and uumberlesB hours of practice upon 
of many teacherB in various musical branches as to th U 1Dg8’ ^ 8°me W&y’ by book or crook, by chance 
amount of instruction per week they find it necessarv f 6 M ^ ’ tecbnical ability would be developed. Unless 
a scholar to have to make good progress. Teachers of t*06 W'"'Dg t0 'azdy follow in a rut or is too indolent 
the piano all concur in stating that, without comnetent v ^ be ,mn8t be C0n8tant]y improving in 
instruction at home in addition to the teacher’s lesso b TU- teacb'Dg- ^ ^ew weeks of each year 
one hour per week, if possible divided into two half-ho ' 8-°U e S'ven to lessons from some well-known musi- 
lessons, is the least that will produce good results ex Claa an famous teacher, and in this way the specialties 
cept in the case of the most extraordinarily sifted < ,, 8® amon8 teftcbers be learned, and during the 
or in the ce.se nf ----’ ’ - P P following months can be pntinto personal practice, and 
e ma e use of in teaching. While taking lessons in 
is way, experiences growing out of one’s past work 
can be reviewed, and the noted teacher will throw more 
ight upon many dark questions that have grown out of 
past work. 
with ^'tb mosicians, discussing musical topics 
at the 6m aT> WayS worb’ especially attendance 
takino- me®,1I,g8 °f Music Teachers’ Associations, and 
will h ]PSr 1D 1 e e88ay8 &nd discussions there given, 
onin,onPThe °Ut °f danger0U8 ™'8 and help him form 
opinions of h.s own as to his ways of teaching. Not the 
or in the case of pupils very much advanced. These 
teachers also stated that they found that progress where 
the hour was divided into two half-hour lessons, pro¬ 
duced almost double as good results as where the hour 
was given as a whole, because in that 
case the pupil 
would not go on for the whole week practicing wromr 
but his mistakes would be corrected at intervals of three 
days. They were also a unit in stating that pupils made 
very little progress with one thirty-minute lesson a week 
and very fair progress with one one-hour lesson per 
week. Some of the teachers had pupils who came eve J 
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least help will be found in a careful reading of the best 
musical magazines, not only in the careful reading but 
in giving much thought to the ideas advanced, and ex¬ 
perimenting with them in one’s own work. There is 
now so much greater interest in musical matters than 
formerly, that publishers are frequently issuing valuable 
musical works that are well worth careful reading. 
The teacher who has been in the profession long 
enough to get well established should entirely re-model 
his ways of working frequently enough to keep out of 
ruts. He should be able to look back upon the past 
year’s work and see that he has made decided advance¬ 
ment, that each year’s work has been of a much better 
quality than the preceding. And if he will use his vaca¬ 
tion for study under masters, he can begin each season’s 
work on a decidedly higher plane than that of the preced¬ 
ing. And no teacher is worthy of his public’s confidence 
who does not make marked and constant advancement. 
There are no ruts to be found in the progressive teacher’s 
methods and work. 
STUDIO EXPERIENCE. 
BY M. E. MILLER. 
The first thing to be done is to inspire the pupil with 
a love for his music. Lofty thoughts are never sug¬ 
gested by a thing we dislike. To do this is, in many 
cases, a great undertaking. Hoping they may prove 
helpful, I will give some of my ways 
I. When the pupil comes into the class-room meet 
him with a cheerful face. Now, I know how monumen¬ 
tal this task is at times, especially when a pupil has just 
gone out who would have tried the patience of Job. And 
right here I would like to say that if Job had taught 
music his reputation might be entirely different. Strive 
to make the lesson hour the very brightest hour in the 
pupil's whole day. _ 
II. Do not require pupils to study music for which 
they have a great dislike. This may sound queer to 
some, as very few pupils evince at first a love for Bach 
and some other composers I might mention. But I be¬ 
lieve that in almost every case a teacher may begin with 
the style of music a pupil enjoys and by a carefully 
graded course of study lead up to the desired end, giving 
something all the while the pupil likes. There arises 
the question, Can a teacher follow this rule without 
sometimes teaching a grade of music that may endanger 
his reputation? Suppose you get hold of a pupil that just 
simply won’t like anything good. Whatthen? I would 
like to speak just here of an experience I had several 
years ago. A pupil was sent to me, a great, gawky girl 
of about fourteen, who told me as soon as she gave her 
name that she “ despised ” music and school and every 
teacher she had ever had. I asked her if she had never 
heard a single piece she liked. “O, yes,” she said, 
“but you’11 not give me any of those kind.” I asked 
her what she would like to take. She named “ Ta-ra- 
ra-boom-de-ay.” I saw that the only way to get at the 
pupil was to give her something on this style, so I 
ordered “Boom-de-ay.” About a week later, upon 
returning to my boarding place one day, I found waiting 
for me a woman with a face that made me think of an 
inquisition. I was not surprised to learn that she was 
the mother of the girl. She said she wanted to know if 
I taught Buch music as “ Ta ra-ra boom-de-ay ?” After 
some exclamations of horror on her part and many 
efforts at argument on my own, I made her to see that I 
was teaching the selection at a sacrifice in the hope of 
interesting her daughter that I might lead her to some¬ 
thing better. To do this will damage no teacher when 
the ease is understood. 
III. Never give a pupil a piece that is too difficult. 
When I say too difficult I mean so difficult that he can¬ 
not bring out the beauties with reserve force. I realize 
that this is a hard rule to follow, as so many parents 
want their children to constantly study pieces that are 
entirely beyond their grasp. This is one of the greatest 
reasons, too, why pupils do not grow to love their music. 
Schumann says, “Strive to play easy pieces well and 
beautifully; it is much better than to render difficult 
pieces indifferently well.” This is exactly right. 
IY. Never let a pupil pass any point of sweetness or 
beauty without calling his attention to it. Have him 
take it out and play it with different expressions, piano, 
then pianissimo; forte and fortissimo, with different 
degrees of rapidity, consulting his judgment as to which 
best expresses the sentiment of the composer. The 
Etude has published many good things on this point, 
among them the prize article of William Benbon, of 
April, 1895. 
Y. Tell the pupil something of the history of the piece 
he is studying. Possibly there may be some legend, 
some story connected with the selection. If so, tell it 
to him or have him read it up. Tell him something of 
the composer. And in telling him of the great musi¬ 
cians do not neglect to tell him of their troubles. To 
my mind the artist life is one of the keenest anxiety, a 
consuming burning anxiety, a constant striving to reach 
the ideal. Of this the world knows little or nothing. 
People throng to hear the music, pat the musician on 
the back, and nine teachers out of ten will tell their 
pupils the next day of the “ wonderful talent” of the 
musician, in consequence of which the pupil makes up 
his mind that because he can’t naturally play that way, 
he has no “ talent” and can never accomplish anything. 
Talent, genius, is work so directed that every stroke 
counts. We can’t tell our pupils this too often. There 
are many books along this line that are very valuable to 
the teacher. "The Musician,” a work in six small 
volumes, by Ridley Prentice, analyzes the moBt popular 
pieces of the different composers. It is true that more 
is said of the form than the history, still there is a great 
deal tbe teacher can use with pupils who know nothing 
of form. Then for special works, there are “Reading 
of Beethoven,” by A. B. Marx; “Beethoven’s Piano¬ 
forte Sonatas,” by E. von Elterlein; also there are sev¬ 
eral works on Chopin that I would like to mention. 
“ How to Play Chopin,” by Kleczynski; Liszt’s “ Life 
of Chopin,” and “ Finck au Chopin.” I have found, 
too, that a very interesting way to have my pupils study 
the composers and musical events is by the game 
method. Have used Allegrando and Musical Dominoes 
with great success. 
VI. Have your pupils give an entertainment occasion¬ 
ally. I like an entertainment on this order. Let each 
pupil tell something of the composer of his selection. 
VII. Have your pupils form clubs and take some good 
musical magazine. Of these there are several that I 
might mention as being excellent, but am free to say 
that I have gained more real, practical knowledge from 
The Etude than any other. 
In conclusion, I will say, that strive as we may I know 
there will always be some pupils in whom it seems im¬ 
possible to awaken any ambition. But I believe that if 
such pupils have been helped to a better enjoyment of 
the music of others, if they have been made to think even 
once upon the things that are pure and beautiful, the 
God-life upon earth, even though they play poorly, the 
teacher’s work has not been a failure. 
A PLEA POR SHORT AND EASIER PIECES. 
BY ANNA HORTON SMITH. 
In studying the art of teaching there is one phase 
which stands out more prominently to me than any 
other ; that is, the giving of short, simple compositions. 
To the conscientious teacher the question, How to obtain 
the best work from pupils? is of never-ceasing interest. 
When I find a pupil lacking in enthusiasm I examine 
myself and usually discover that the material given is, 
in some form, too difficult. Work as thoughtfully as one 
will, the most experienced will make more mistakes in 
the direction of giving music beyond the pupil’s com¬ 
prehension than any other. 
I think the majority of teachers will agree with me, 
that pupils will Btudy music within their grasp—I mean 
by this a grade of difficulty below their technical work 
and Andes—with more interest, and yield better musical 
results, than by working at something beyond them on the 
principle, the higher they aim, the higher they will attain. 
Of course there are exceptions. I have occasion to re¬ 
member the young woman, who scornfully informed me 
she never “took a piece which cost less than seventy- 
five cents I ” With regard to short piecee, many teachers 
give the “ Kinder-Album ” and other short numbers of 
Schumann. Personally, I prefer playing Schumann to any 
other romantic composer, but rarely have I succeeded in 
getting children interested in these lovely tone sonnets. 
With few exceptions they are difficult to read and to 
execute, and one requires the most sensitive sense of 
rhythm to produce the proper rhythmical effects. 
I wonder if other teachers have noticed the apparent 
inconsistency that bright harum-scarum girls care more 
for the tender, emotional music, and one can invariably 
anticipate the reply of a stupid, lazy one, who, in a 
drawling whim, says she wants something “lively,” and 
who, to save her ears, cannot play a common-time march 
much beyond M. M. 60. 
In a recent Etude a writer gives some plans for inter¬ 
esting young beginners, which are surely worth trying 
by every progressive teacher. A veritable kindergarten 
element is introduced, which changes the drudgery of 
acquiring notes and rhythm into play, and the results are 
far more thorough than the usual manner of foundation 
instruction. Macdougall’s ‘ ‘ Melody Playing ’ ’ for piano 
pupils I find invaluable, the majority of the numbers 
being slow melody playing, which wear better than the 
“ something lively.” 
It is contemptible for any teacher to cast reflection upon 
his predecessor, and yet when one listens to the miser¬ 
able work of these ambitious ones that come from other 
teachers what is one to do. When asked to play, it is gen¬ 
erally the long suffering “Twelfth Rhapsodie,” or the 
longer suffering 1 ‘ Military Polonaise ’ ’ of Chopin. We all 
know the sickening feeling of helplessness—everything 
wrong. Where shall we begin? What shall we say ? And 
one has a fellow-feeling for the unconscious performer. 
I recall as though it were but yesterday, from the pupil’s 
point of view, my similar experiences when, after show¬ 
ing off, and as I fondly hoped, fairly dazzling the new 
teacher by my exploits, was told with more frankness 
than politeness, that such stuff was not to be listened to 
and must throw everything away and begin anew. As a 
rule .bis heroic treatment does not work, and instead of 
making a clean beginning, most of us try to break down 
and reconstruct at the same time, or in other words, to 
build a foundation and put on a roof at once. After 
hearing a pupil of the above mentioned type play two 
measures, I reflect the remainder of the time, what shall 
I do ? When the end is come, I remark cautiously, that 
the playing of so difficult a number shows ambition but, 
as the pupil is a little rusty (they are always rusty), per¬ 
haps it would be wise to do something to render the 
muscles more flexible. I use the longest woids and 
most technical terms in my vocabulary, showing them 
the different touches, trying to work in as much finger- 
and wrist-work as possible- 1 then suggest, as they are 
rusty, perhaps it would be advisable to study something 
more simple, carefully watching the pupil, as, if there 
are signs of tears, one can continue in the way of well¬ 
doing, but if there are sullen or supercilious looks, a 
change must be made. I remark, “ Of course you play 
Tschaikowski,” or name some less known composer own¬ 
ing a long name, and usually they reply, “No, I play 
from memory, as the music sounds more difficult when 
the notes are not in eight, two or three simple numbers,” 
and, as a rule, they appear to be satisfied, and in a few 
lessons matters progress quite smoothly. 
—Talent can give a perfect reproduction of what has 
been done before. Where there is a large amount of 
talent this is done quickly and easily, but Liszt says: 
“ Genius is the agency by which the supernatural is re¬ 
vealed to man.” Or in other words, genius originates 
or creates that which is new. 
—“Men give me credit for genius,” said Alexander 
Hamilton. “All the genius I have lies just in this: 
when I have a subject in hand, I study it profoundly, day 
and night. It is part of me ; I explore it in all its bear¬ 
ings ; my mind becomes pervaded with it. Then the 
effort which I make people are pleased to call the fruit 
of genius ; it is the fruit of labor and thought.” 
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EBITZ SPINDLEE. 
Fritz Spindler was born on November 24, 1816, in 
Wurzbach, a remote village of the principality ofReuss, 
Germany. He manifested unusual musical talent when 
little more than a babe, and before the age of five made 
his first attempts on the violin, and soon played, by ear, 
the whole repertory of his father, who was an amateur 
violinist and zither player of no mean ability. His 
talent thus demonstrated, an old spinet was resurrected 
from the attic and little Fritz received his first lesson 
from Mr. Joch, the music teacher of his native village, 
who later also taught him to play the violin, the organ, 
gave him vocal lessons, and initiated him into the mys¬ 
teries of harmony. Little Fritz proved himself a tal¬ 
ented and assiduous student, and as early as his sixth 
year made attempts at composition. The youngest son 
of an intelligent (but not wealthy) man, he received a 
liberal education, which, however, did not preclude the 
necessity that frequently, in his hours of leisure, he 
would be called upon to drive his father’s herd to pas¬ 
ture in the meadows and woodland, and there to watch 
it. These long hours, yes, days, of idyllic solitude soon 
influenced the impressive child and he became an ardent 
lover of nature, the influence of which can be traced 
through many of his compositions of later life. During 
these, his school days, he also acted as organist of the 
village church. 
Notwithstanding the talent he manifested and the 
intense desire to make music his profession, his father 
determined to make a theologian of him, and to this 
end sent him to the college in Schleiz. However, after 
three years of diligent study, the orchestra of the town 
proved to be of more attraction to young Spindler than 
Latin, Greek, and Hebrew, and with the approval of 
his parents he left college and went to Dessau, where he 
became the pupil of the then renowned teacher and or¬ 
chestral leader, Dr. Friedrich Schneider (composer of 
the oratorio “ Das Weltgericht ’’). 
If young Spindler was a diligent student at college he 
was now indefatigable, and soon became the foremost 
member of Dr. Sjhneider’s school. Here, also, he made 
his first successful attempts at composition, an overture 
for orchestra being received with decided favor. Fritz 
Spiudler continued his studies here for two years, at 
the expiration of which time he returned to his home, 
where, in pastoral solitude, he wrote many of his earlier 
compositions. 
As every aspirant for fame, he recognized the power 
of printers’ ink and now became anxious to see some of 
his pieces in print. He made a bundle of his manu¬ 
scripts, and wandering on foot (railroads were unknown 
in those days) he sought some of the publishers in Weimar 
and Leipzig, hoping that one or the other would accept 
at least some of his pieces for publication. But in vain j 
although he was tendered the encomiums of these men, 
none would assume the risk of publishing the composi¬ 
tions of an entirely unknown author. Disheartened, 
almost discouraged, he returned to his quiet village ; 
but he had not lost faith in his art, and this, and the 
love he bore it, led him to continue a study which then 
seemed profitless. Two more years convinced him that 
to make a success in his chosen profession he would 
the etude. 
have to seek a wider field, and he removed to^the n 
distant Lobenstein, where he soon became 
teacher of the pianoforte and also gained favor as con 
cert pianist, and was frequently invited to play at court 
Here he made many influential friends ; one, a h-gh 
Government official and talented amateur vocah.t a 
native of Dresden), whose accompaniments Spindle 
frequently played, was the first to mention to him that 
the field in which he was laboring was much too narrow 
for so ambitious and progressive a mind, and fitting him 
out with letters of introduction to a number of promt- 
nent people in Dresden, among them Friedrich Wieck, 
the father of Chara Schumann, Spindler departed tor 
the field of his future fame and prosperity. Through 
Wieck’s influence Spindler’s first compositions were 
published which met with immediate success. The recent 
nonentity soon became the most popular writer of the 
day and publishers overwhelmed him with orders. 
Among his many works are a great number of instruc¬ 
tive sonatinas for two and four hands, three symphonies, 
a piano concerto with orchestral accompaniment, a chil¬ 
dren’s symphony, arrangements from operas, and many 
pieces that made ** le tour dumonde,” with Husareuritt, 
Wellenspiel, Frisches Giiin, etc., etc. 
Forty years Fritz Spindler continued his activity in 
Dresden, where he met and associated with many of his 
famous contemporaries; among them Schumann, Men¬ 
delssohn, Thalberg, Liszt, Wagner, Meyerbeer, Berlioz, 
Lipinsky, Reissiger, Rietz, Schulhcff, and many others. 
However, not only as composer was Fritz Spindler 
known, he was also extremely popular as teacher of the 
pianoforte ; his pupils were so numerous that he was 
often obliged to give lessons from early morning until 
late in the evening without relaxation. But his art was 
not his only passport to good society ; of genial dispo¬ 
sition, cultured and refined, he made many friends with 
which he continued a delightful intercourse, and with 
those who are still living he remains in close contact to 
this day. 
During the short vacations he could grant himself in 
his busy life, he repeatedly visited Italy, Sweden, and 
many of the great metropolises, such as London, Paris, 
St. Petersburg, and Moscow, and even now each sum¬ 
mer finds him in the Alps of Tyrol or Switzerland ; but 
his home is in Niederlossnitz, a quiet suburb of Dresden, 
where he enjoys repose after his active professional 
career and finds inspiration for new creations, for, 
although an octogenarian, Fritz Spindler's pen haB not 
been laid to rest. 
The composition by him which we publish in this is¬ 
sue was composed expressly for this journal. 
EEEOES IN PIANO PEAOTIOE. 
The number of pianos turned out every day is simply 
bewildering, and they find their way into the smallest 
homes. They are pushed by enterprising dealers and 
are sold in every conceivable way, from a full cash pay¬ 
ment at the start down to nothing at all on delivery and 
so much—or nothing—a month until paid for or returned. 
Every piano sold means more music and generally more 
practicing. 
The greatest development in piano teaching and 
methods has been made in the more liberal allowance 
of rational methods of playing. The old school law 
that required the fingers to be lifted to heights that 
utterly prevented any freedom of stroke has gone the 
way of many similar prejudices, and the more advanced 
schools allow within certain limits great freedom in the 
manner of producing the tone. There has also been a 
great advance in the general understanding of good 
music, and the musical progress of the end of the cen¬ 
tury has shown itself in a thousand different ways. 
Yet, with all this progress, with all this hard work 
with all the interest and countless thousands of hours 
of faithful practicing, there has been through every bit 
of it one very serious fault. 
The strength of a chain is only the resisting power of 
its weakest link, and the power of any set of fiugers for 
even and uniform execution is entirely dependent on 
the development of the weaker and universally neglected 
fourth and fifth fingers. The first, second, and third 
fingers in ninety-one out of a hundred hands are devel¬ 
oped far and away beyond the power of the fourth and 
fifth fingers to keep up with them. Hours and hours of 
the hardest work have been put in by conscientious 
students to even up the work of the fingers, and yet the 
very exercises used have often made the matter worse. 
Why? Simply because the Btrong fingers of the hand 
are not only used very largely in general playing but are 
actually given from two thirds to three-quarters of all 
the work in technical exercises. There can be but one 
result; the strong fingers get stronger and stronger and 
the gap between them and the neglected members be¬ 
comes wider and wider. 
Take almost any page from the standard technic works 
and write above the exercise the finger used on each 
note ; then count the number of times each finger is 
used and it will be found to be in the same proportion 
as the scales. The position of the strong fingers in the 
center of the hand leads to their getting a double share 
in the working out of almost all of the technical puzzles 
our instruction books are so fond of. So those who 
conscientiously practice yards and yards of bewildering 
technical exercises are getting further and further away 
from a true equality of the powers of their fingers and 
the gain in general strength and musical experience is 
often more than lost in the greater unevenness created 
between the stronger and weaker fingers. 
This is the great mistake in the piano practicing of 
the world, and the fingers prove the case so relentlessly 
that it is hardly possible to dispute the conclusions 
reached. Granting these most evident conclusions, the 
next question is the remedy. This, fortunately, is in 
one way very simple, although it makes necessary the 
widest change in the prevailing method of writing tech¬ 
nical exercises and in the use of those that we now 
have. 
Whoever will give the fourth and fifth fingerB plenty 
of work and will also practice steadily on a series of 
exercises, using the first, fourth, and fifth fingers only, 
in connection with a moderate amount of scale work and 
general playing, will be simply amazed at the evenness 
that comes into the entire work of the hand.—The 
Presto. 
POINTS POE THE YOUNG PIANIST. 
“ Read, mark, learn and inwardly digest ” the follow¬ 
ing, from an excellentlittle book by Mr. W. H. Webbe:— 
general faults. 
1. Want of accuracy (playing false notes). 
2 Playing too rapidly or too slowly. 
3. Indistinctness of execution (caused mostly by bad 
fingering). 
4. Giving notes and rests their wrong value. 
5. Thumping. 
6. Skimming (missing notes and weak playing). 
7. Want of evenness. 
8. Weak upper note in octave playing. 
9. Using pedals when not required. 
10. Lack of feeling and expression. 
11. Inattention to rhythm and phrasing. 
12. Uneven trilling. 
13. Altering the terms of expression given by the 
composer. 
14. Interpolating strange runs and chords. 
15. Neglecting force marks. 
16. Unskilful playing of ornaments and abbreviations. 
1.. Not comprehending the character cf the music 
played. 
2 Do not attempt a piece beyond your powers. 
3 Always finish a piece commenced (Schumann). 
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Glimmering Stars. 
Supplication. 
For the Piano Forte. 
FRITZ SPINDLER, Op. 396. 
PIANO. 
Copyright 1896 by Theo.Presser. 3 
2044.3 
3044-3 
N<> 2050 4 The Musical Clock. 
Die Spieluhr. 
BAGATELLE. 
le practise. There are seven distinct harruon- 
An excellent little Composition of its kind-,especially useful for i s ^ca both interest and profit. Look lor 
ies in the piece, in the search for and naming of which the youngP^ ;heiess in the beautiful language of music, 
them in left hand part. Only a Bagatelle,-a tinklingvoice,speaking nevertheless 
CARL HEINS. 
A With light-touch throughout. B Bbthpedals throughout. The terras corda 5 
C Observe staccato wherever marked. ’ , is apph able to Grand Piano only. 
Copyright 1896 by Theo. Presser. 2 
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D Here the morendo is essential, for the clock is running down. 
2050.2 
Serenade. 6 N9 3051 
H.ENGELMANN. Op. 208. 
Copyright 1896 by Theo.Presser. 2 
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‘Funeral March. 
Marche Funebre. 
Fr. CHOPIN. 0p.35. 
A.The Funeral March is taken from the sonata in B flat 
minor, Op. 35.“Such a funeral march could only have been 
written by him, in whose soul the pain and grief of the en¬ 
tire nation resounded as an echo".(Karasow/cy Chopin II,p.135.) 
Liszt writes “The funeral ceremony over Chopin’s remains 
took place in the church of St. Madeleine in Paris ori the 
30tbof October, 1842. As prelude,was heard his funeral 
march, which Reber had instrumentatad especially for 
to , 
eg D 
4 —n 
this occasion” The march consists ofa chief and a second - 
ary subject. {Trio.) 
The chief subject depicts the grief of the afflicted, in all pos- 
sible shadings, from soft sobbings to the strongest outcries of 
pam.Thebassofthe first part is an imitation of the tollingof 
the bell, withwhich the funeral cortege begins to move. 
B.The left hand may begins lib.) one or two measures be¬ 
fore the right. 
Copyright 1896 by Theo.Presser. 3 
1) 
cresc. 
F The wondrously beautiful Trio inD flat major sounds so 
comforting and peaceful, that a finer contrast to the chief 
subject would be impossible. It mustbe delivered with deep¬ 
est fervor,but without essential deviations from meter and 
tempo. Concerning the mechanical execution of the entire 
march, it only remains to observe, that the strictest legato 
(pressure playing) is necessary everywhere. 
2049.3 
10 IV? 1994 
At the Circus. 
FRED. L. MOREY. Op. 45. M? 2. 
Copyright 1896 by Theo.Presser. 4 
11 
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N91940 Serenade. 
Musictymw. GILCHRIST. 
1 -* When sung by a Tenor voice, use small notes. 
Copyright 1896 by Theo. Presser 3 
15 
frnmi 
• J ? 
And the woodsgive no re-ply. 
I dreamof thee at eve, 
SiMiiPSi 
marcato il melodic. 
y J 
Um 
* < t J ~ • a 4 < 11 r 1 c 
neaththe fad - ing sun, 
marcato. 
, 1 (rripvp And X dream till day is When e’en the winds be - gm to grieve, And! 
dim. 
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INDOLENCE AND INDIFFERENCE. 
In J. L. Allen’s story of “ Butterflies” this sentence 
occurs: “ Two heroic necessities make up a large part 
of our life—to be made to do what we dislike, and to be 
withheld from doing what we desire.” 
We wish our young instrumentalists would ponder 
over these words seriously before going on with their 
studies, for therein are kernels of wisdom of inestimable 
value. 
There are thousands of people who do not realize the 
necessity of following a certain line of duty if they de¬ 
sire something more than a rudimentary knowledge of 
their respective callings. The majority of people become 
indolent and indifferent because they imagine they can¬ 
not rise any higher, but the men and women of true 
genius and artistic impulse are cognizant of the fact that 
it is always possible to ascend another round, no matter 
how high they have gone. 
The hardest lessons for all of us to learn are self-denial 
and patience, and we are too prone to think that, be¬ 
cause we desire a certain thing, we ought to have it. 
One of the world’s greatest musicians was asked one 
day how he began his musical career, to which he re¬ 
plied :— 
“ What success I have had I owe to my instructor. He 
made me do what I most disliked—study and practice.” 
“That was when you were young,” went on the ad¬ 
mirer. “ But what is the secret of your present brilliant 
playing?” 
“There is no secret about it. The only difference is 
that now I compel myself to do what I very much dis¬ 
like—study and practice.” 
Any one can see at a glance that this musician was 
started aright in his art, and that he grew philosophic 
as he grew older. Had he not been compelled to study 
and practice during his early career, he would not have 
acquired the steady habits which clung to him during 
the remainder of his life. His instructor not only taught 
him how to control his instrument, but he instructed him 
in the art of mastering himself. 
Inaction, indolence, and indifference never make he¬ 
roes in war, in art, or in peace. We all have a chance 
of becoming heroes or heroines of some kind, but we 
cannot lay claim to such title without doing something 
heroic. 
Tnere is not a performer on any musical instrument 
who would not like to become proficient in every respect, 
but the maj jrity of musicians are too indolent and in¬ 
different to make extra exertions to attain the desired 
height. They crawl into their little holes of self-lauda¬ 
tion and vainly endeavor to convince themselves that 
they are the true exponents of the musical art. How 
can it be expected that such people will progress beyond 
a certain limit ? Is it any wonder that we have so few 
enthusiastic musicians in America compared to the num¬ 
ber who follow it for a livelihood ? 
To indolence and indifference can be traced most of 
the failures in art, business, and trade. The test of merit, 
fitness, and ability is adhesiveness, and where there is a 
lack of this faculty it may safely be assumed that there 
is a prevalence of indolence. The musician who per¬ 
sistently follows the study of his art, giving due delib¬ 
eration to every little detail, however unimportant it may 
seem, is the one who will surely rise at the head and will 
some day be called a genius. 
Indolence and indifference interfere with growth more 
than anything else. They keep ambition at the lowest 
round of the ladder and impede the progress of true 
development. 
The Greeks used to say, that if one thinks of strength 
he is strong. If this is true, then it must be that most 
are not doing much thinking toward higher progress, 
for they are no stronger than they were last year. Think 
of your highest ideal, and it will get you into the right 
habit of thinking, but don’t dream too much, for most 
dreamers are indolent and impractical. Let us turn to 
our little text again. 
Ah, we have it 1 We must make ourselves perform 
those little duties which are so distasteful, but which 
are so essential to our growth, namely, conscientious 
study and faithful practice. Of course we would much 
prefer to while away the time at something else, but 
what we desire to do should not take precedence over 
what we ought to do. We can become heroic if we but 
put our mind to the task, and thus gain a fitting reward 
for being faithful toward our art. We need to be 
disciplined, for in one sense we are nothing but chil¬ 
dren. 
True genius is never idle and never waits for inspira¬ 
tion. It is its own best guide and never shirks a duty 
however onerous. 
The man with the true musical instinct and ability 
puts his whole heart and mind to the task before him, 
omitting nothing of the most trivial nature, while the 
indifferent and indolent musician skips all the details he 
can, and thinks more about the time as marked on the 
clock-dial than that marked on the selection before him, 
and his face wears an I-wish I-were-through expression 
that is awful to look upon. 
If your heart is really in your work you will banish 
all indifference, and your aspiration to rise higher in 
your art will overcome every tendency toward indolence. 
Look up your demerits, and don’t be afraid of the most 
rigid self-examination—W. H. A., in The Metronome. 
WOMEN PIANISTS. 
A correspondent asks for the names and brief bio¬ 
graphical data of the more famous women pianists. The 
following details may interest him and others:— 
Clara Schumann was a great pianist and great teacher. 
Paganini heard her play as a child, and predicted that 
she had a great future before her, and would “ put many 
great musicians in the shade.” 
Teressa Carenno, bom in Venezuela, December 22, 
1853. She showed a fondness for music at a very early 
age and received piano instruction from Gottschalk ; 
she also received instruction from M. Matthias, one of 
Chopin’s pupils. She has appeared in many of the 
large cities of this country, and was most favorably re¬ 
ceived. When she appeared in Berlin in 1889, von 
Billow, after hearing her, called her the ’ ‘ most interes' fog 
pianoforte player of the present day. ” She married the 
violinist Sauret; was divorced from him ; married again 
and, being again divorced from her second husband, 
married the pianist, d’Albert. In 1890 she appeared in 
Leipzig and met with great success. She has visited the 
musical centres of Germany and has always received 
praise for her skill and artistic sincerity. 
Miss Fanny Davies was born on the island of Guernsey, 
of English parents. She received musical instruction 
at a very early age and showed an aptitude for the piano 
at the age of three years. At the age of seven she made 
her first public appearance in Birmingham. In 1882 
she went to the Leipzig conservatory to study; during 
the year that she remained there she received instruc¬ 
tion from Beinecke and Jadassohn; then for two years 
she studied under Clara Schumann. After completing 
her studies in 1885, she returned to England and fre¬ 
quently appeared on the concert stage. She also trav¬ 
eled through Germany, giving concerts. 
Ilona Eibensch'utz, born May 8, 1872, in Budapest. 
In 1878 she first appeared in public, giving a concert in 
Vienna, and caused a great sensation. She gave numer¬ 
ous concerts in various cities of Europe while she was 
still a child, and in addition to appearing before empe¬ 
rors, czars, and queens, had the honor of playing before 
Liszt. Later she studied for nearly five years under 
Clara Schumann, who described her as “a highly gifted 
and most talented artist.” 
Annette Essipoff, born February 1, 1851, in St. Peters¬ 
burg. She received her first musical instruction from 
her father. At the age of fourteen she went to the St. 
Petersburg conservatory, where she was instructed by 
Leschetitsky, whom she married in 1880. She had a 
full, rich voice, and Rubinstein advised her to study 
singing, but she followed the counsel of Leschetitsky, 
who persuaded her to keep to the career she had already 
chosen. She traveled over Europe giving concerts, 
and also played in this country, winning deserved suc¬ 
cess as a great piano player. 
Arabella Goddard, born in France, January 12, 1838. 
In Paris she was taught by Kalkbrenner, and in London 
by Thalberg. Her first public appearance was in Lon¬ 
don in 1850. On Thalberg’s advice she then received 
lessons from J. Davidson, whom she married in 1860, 
and was left a widow in 1885. During the years 1873- 
1876 she made a voyage around the world and gave 
numerous concerts in Australia, the East Indies, and 
the United States. 
Clotilde Kleiberg, born in Paris, June 27, 1866. She 
studied at the Conservatoire and received a medal when 
she was eleven years old for her industry. Her skill 
attracted the attention of Pasdeloup and of Lamoureanx, 
who gave her opportunities of appearing in public. 
When she was seventeen years old she appeared in Lon¬ 
don ; then she visited the great German cities. Her 
playing is said to be more remarkable for its grace, finish, 
and refinement than for its brilliancy. 
Mary Krebs-Hrenning. born December 5, 1851. Her 
father was Karl Miedke, who assumed the name of his 
adopted father, an opera singer named Krebs. Her 
mother was a ginger, Aloysia Michaelesi. Mary made 
her first public appearance at a concert given by the 
Dresden Concert Society, when she was nine years old. 
At the age of twelve she appeared in London. At the 
age of thirteen the King of Saxony conferred on her the 
title of Royal Pianiste. She gave concerts in Holland, 
Russia, Belgium, and France, and in 1870-71 she visited 
the United States, being in Chicago at the time of the 
great fire. Returning to Germany she married Hevilor 
Brenning in 1887. In February, 1882, she gave a con¬ 
cert in Dresden, playing with Rubinstein Schumann’s 
“ Variations for Two Pianos,” Op. 46. 
Anna Mehlig, born in Stuttgart, June 11, 1846. She 
went to Weimar in 1864, and for a year was a pupil of 
Liszt’s. She made her ddbut in London, April 30, 1866. 
After playing in numerous English and German cities, 
she came to the United States in 1869, and was most 
favorably received. She reappeared in London in 
1876. 
Sophie Menter was born in Munich, July 29, 1846. 
Her father, Joseph Menter, was a celebrated ’cello 
player; her mother was her first piano teacher. She 
finally became a pupil of Tausig’s, whose acquaintance 
she had made in Leipzig, and who arranged a concert 
for her in Berlin. Under the influence of Tausig she 
practiced ten hours a day. In 1866 she was appointed 
Court Pianiste to the Prince of Hoherzollern. In 1869 
she met Liszt in Vienna, and played his E flat concerto 
at a concert. Liszt invited her to Pesth, whither she 
went, and she often appeared in public with him. She 
has appeared in all the great cities of Europe. In 1874 
she was made pianist to the Court of Austria. In 1883 
she became a professor in the St. Petersburg Conserva¬ 
tory, but she resigned when Rubinstein was re appointed 
as director. 
Wilhelmine Clauss, born in Prague, December 13, 
1834. In 1849, accompanied by her mother, she made 
her first concert tour, visiting Vienna, Leipzig, Berlin, 
etc., and winning the most enthusiastic praise. She ap¬ 
peared in Paris in 1852, at a concert arranged by Berlioz. 
After her mother’s death she retired from public life for 
a year; then again visited South Germany, Hungary, and 
London. She married the author Szarvady and settltd 
in Paris, although she did not give up her profession. 
Marie Wieck, sister of Clara Schumann, was born in 
Leipzig, January 17, 1832. She made her first public 
appearance with her sister Clara at Dresden, in 1842. 
She also appeared at concerts in London, where Bhe 
gave piano and singing lessons. She gave concerts in 
Berlin, Dresden, Gotha, Karlsruhe, etc., and later ap¬ 
peared in Sweden, Denmark, Italy, Switzerland, Austria, 
etc., where the peculiar soft quality of her touch was 
much admired. She has published a number of short 
pianoforte compositions of her own, and edited her 
father’s works, studies for the pianoforte and voice. 
To this list must be added the names of Fannie Bloom¬ 
field Ziesler, Mme. Rive-King, Aus der Ohe, Miss Agnes 
Zimmermann, and Miss Antoinette Szumouska, the pupil 
of Paderewski. The list does not pretend to complete¬ 
ness ; we might add to it the names of Madame Pleyel, 
Madame Farrene, Madame de Montgeroult, and others, 
but it is sufficiently long to negative the assertion that 
woman has no capacity for music.—The Leader. 
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SUCCESS AND EAILUEE IN THE MUSICAL 
PROFESSION, 
BY C. A. EHRENFKCHTER. 
Thalberg, Lipzt, and especially Paganini, may all be 
said to have made fortunes by their profession. But 
these, it need scarcely be stated, were exceptionally 
shining lights in their art; and yet even their financial 
success cannot be compared with that of a successful 
trader or lucky operator on the stock exchange. To this 
must be added that few members of the musical profes¬ 
sion, having been so fortunate as to accumulate money, 
have the capacity of keeping it. In too many cases it 
goes as quickly as it has been earned. How many a 
once famous “ Btar ” died in misery and poverty! The 
successful professional man most frequently loses his 
fortune almost as soon as it is made by investing it in a 
rotten bank or some bubble company; while the pro¬ 
fessional woman frequently contracts a marriage with 
some spendthrift, who “runs through” her money 
as fast as she earns it. I have spoken of exception¬ 
ally famous artists ; as to the ordinary professional man 
and woman, the danger of losing their money in the 
above way does not exist for them,—for obvious rea¬ 
sons. 
Fortunately, we can be happy without being wealthy; 
and were it not so, life truly would not be worth living. 
By a wise law, our natures, our bent of mind, our predi¬ 
lections are not all alike. Were this the case, human¬ 
ity could not get along. A well-constituted human being 
is happiest in the exercise of those faculties which nature 
has predominantly bestowed on him. Hence the desire 
in the youth to become an architect, a farmer, a mer¬ 
chant, a lawyer, a musician, a sailor, or soldier. And 
greatly do parents often err by not complying with their 
children’s predilection in this respect; their voice is the 
voice of nature and of Providence. It a man does not 
succeed in that line of business, or that branch of pro¬ 
fession for which he shows most inclination and capacity, 
he is surely not likely to better succeed in any other. Of 
course, there are alBO occupations which do not call for 
any particular individual predisposition, bent of mind, 
or inclination ; and so there are men with average intel¬ 
lect and capacity, and without special or prominent 
traits, who may prosper in almost any pursuit so long as 
they do not encroach in the domain which lies outside 
the sphere of the mere practical and utilitarian. 
In this latter class the musician certainly cannot be 
counted. For the real musician—notably so the com¬ 
poser—is born a musician, born often with that potent 
bent of nature generally called genius. Such abnormal 
development in one direction, however, is not calculated 
to favor that even mental and moral balance which is 
natural in the ordinary—i. e , normal—human being. 
Hence side by side we may find the highest intellect 
with a low degree of morality; the highest creative 
powers associated with an utter want of business capac¬ 
ity ; often, aho, mental and moral power of uncommon 
degree dwelling united in a frail frame. And what are 
the results ? In the first-named case too often ill-gotten 
wealth, leading eventually to shame and ruin; in the 
second, impracticability, helplessness, and consequent 
material privations and poverty ; in the third, a prema¬ 
ture death. Natures thus constituted ought to claim our 
sympathy rather than our envy. 
If material prosperity follows rarely in the wake of the 
performer—the executant—it is still more rare in the 
case of the creative musician. He lives in an ideal 
world, hardly knowing what is going on around him. He 
is a benefactor to humanity, not to himself. He is not 
actuated by mean and sordid motives or desires. He 
has a mission to fulfil, and he fulfils it. And while many 
a charlatan dies rich, he dies poor; while the former 
rides in his carriage, you may see the poor musician tear¬ 
ing along the street, braving storm and rain with his 
alpaca umbrella, to give a music lesson. Does this not 
bring back to your mind poor Mozart, to whom an after¬ 
generation haB erected statues? Presumably to honor 
him, but in reality to honor itself. 
None of the greatest musicians ever accumulated 
wealth. It was not in their nature to do so ; they were 
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not “ cut out” for it. I remember reading in a work 
by a German author the sentence, “A man can attain 
what he wishes.” As an equivalent for which I may 
quote perhaps the English proverb, Where t ere s a 
will there’s a way.” The object of these immortal men 
was not to make money, and therefore they did not make 
any. And had they been mere money-making musicians 
their names would, in all probability, have been for 
gotten long ago. 
Mozart’s life has been recounted over and over again 
by various authors in nearly every modern language, 
with more or less accuracy ; but on the question as to 
why he should have died poor, opinions certainly differ. 
Business relations between composer and publisher were 
not so well regulated then as they are now ; printing and 
engraving were more expensive, and the demand for 
music far less than in our time. Hence but compara¬ 
tively little music would be published, while the com¬ 
poser had to be content with what the publisher felt dis¬ 
posed to offer him. The truth is : Mozart was compelled 
to work almost day and night in order to maintain him¬ 
self and his family. But he had to work above all in 
obedience to an inner voice,—he had to create. It wbb 
his mission to enrich the world, not himself. 
Beethoven may be said to have lived so far in comfort¬ 
able circumstances. He had his regular tariff, accord¬ 
ing to which he would charge so much for a symphony, 
so much for a sonata, etc. But even in his case the in¬ 
come derived from his compositions would have proved 
quite inadequate had it not been materially augmented 
by the generosity of the Archduke Rudolph, Prince 
Lobkowitz, and Count Kinsky, who together granted 
him an annuity of four thousand florins, which, though 
somewhat reduced through the failure of the State bank 
in 1811 and the demise of the last-mentioned nobleman, 
was sufficient to allow him to live at least free of pecu¬ 
niary cares. Yet, what is all this in the way of material 
results when we think of the colossal work of his life ? 
It is very doubtful whether even the popular Mendels¬ 
sohn earned much by his compositions. But then, 
being the son of a rich banker, he could afford to “give 
away ” his works if he liked to do so. 
Schumann also had a fortune of his own, but he ex¬ 
hausted it while devoting his life to the creation of a 
new musical epoch. 
Chopin derived his income more by giving lessons 
than from his compositions; nor could it be said of him, 
either, that he in any way “ made money.” Who is not 
acquainted with his famous Two Books of Studies (Op. 
10) ? And what did he receive for the copyright? The 
sum of about fifty dollars I Yet the sale of this work 
(before the copyright expired) alone was sufficient to 
bring a fortune to the publisher. There have been 
others, however, who were more fortunate from the 
pecuniary point of view,—such as, for instance, Meyer¬ 
beer, Rossini, and, as already mentioned, Liszt and 
Paganini. But then these could not help money coming 
to them. They partly also lived in different times and 
under different circumstances. Their work ran in nar¬ 
rower channels. Though great, their names will not be 
found among the greatest. 
The number of art patrons has greatly increased since 
the days of Mozart and Beethoven, while the taste for 
music among the population at large has spread im¬ 
mensely. Publishers, therefore, also can now afford to 
pay royalties on compositions which often amount to a 
handsome annual income. 
But let us forsake the realm of genius, great and small, 
and descend a good deal lower on the ladder of the musi¬ 
cal world, and we meet with all sorts of curiosities, 
clever men with and without learning, artists and would- 
be artists, teachers who know something and teachers 
who know nothing. A motley crowd, to be sure. Still, 
they all wish to exist, and in this struggle for existence 
there is a good deal of puffing, pushing, elbowing going 
on. Some come to the front and prosper—not always 
the most deserving. Others, again, are doomed to a 
more or less miserable existence all their life long, and 
some of these, also, by no means always the least worthy 
and accomplished. Eminently practical, clever in more 
than one way, are some who contrive to succeed, over¬ 
coming every obstacle with comparative ease ; men and 
women of action who, instead of solving artistic prob¬ 
lems, endeavor—and generally succeed—in solving the 
problem of making a living. 
Do you see that swell yonder? His real name is Bun¬ 
kum ; but on entering the arena of the musical profes¬ 
sion he adopted the more euphonious name, Martello 
de Pomposo. Such a name besides carries with it a sug¬ 
gestion of aristocratic descent, often in itself sufficient 
to conquer the innocent, although our hero’s birthplace 
is situated somewhere about Whitechapel. Neverthe¬ 
less, he always dresses up to the latest fashion, has a 
pleasant, insinuating address, combined with a certain 
amount of self possession and sangfroid. There is no 
social barribre which he will not break through. If he 
cannot enter by the front, he will come in by the back 
door. You find him here, there, and everywhere. He 
does not know much about music—indeed he does not 
profess to—for he can neither sing nor play in a manner 
to make anyone care to listen. But then he can talk; he 
has the ‘ ‘ gift of the gaband thus, at all events, passes 
as a well-informed musician. You can hear him often, 
in if not exactly musical yet fashionable circles, give 
vent to some of his stock phrases, such as: “ Ar’n’t 
Beethoven’s sonatas some of the grandest works that 
ever were written 1 Ar’n’t they fine, by Jovel Isn’t 
Wagner's music sublime!” Not that he ever understood a 
word of it. “ Has ever anyone conducted it like Dr. 
-1” He has the names of all the great artists at his 
finger ends,—he knows them all! He can tell you how 
often Madame Screamer has been recalled in the last 
concert. He knows exactly how much Mile. Pepita 
receives a night for singing at the opera. Whispers Ma 
to budding daughter: “Do you know that gentleman 
who is talking so loud?” “ Don’t 11 Why, it is Mar¬ 
tello de Pomposo, the well-known professor of voice 
destruction (beg pardon, voice production) I" Ma: 
“ Well, I am sure, he must be very clever. You must 
oblige me by taking lessons from him, dear.” 
Still, there are other clever people. Do you see that 
large poster bill on yonder boarding? What does it 
say? 
Miss Clara Thumper’s 
GRAND PIANOFORTE RECITAL. 
Under the immediate patronage of 
the Countess of-, the Marchioness of-, 
the Duchess of-, etc. 
That patronage I What does it mean ? Is it anything 
else but pure, unadulterated braggadocio ? Yet, per¬ 
haps, though, there may be something more in it. Here 
are a couple standing quite close to me studying this 
brilliant announcement, and I cannot help hearing the 
following colloquy : “ Shall we not go to the recital ?” 
“ Oh, well, no; they say that Miss Thumper has just 
‘come out,’ and that her playing really is not worth lis¬ 
tening to, none knowing, indeed, why she should appear 
in public at all.” “Ah, that’s not it. Ever seen the 
Marchioness of-? Considered to be one of the 
best-looking women in the kingdom ! Know the Duchess 
of-? Dresses superbly, and never attends a per¬ 
formance unless studded with at least £20.000 worth of 
jewelry I” “Well, then, of course, we must go.” 
And so much better for Miss Thumper. 
But let us not be too hard on these enterprising mem¬ 
bers of the musical profession, for “business is busi¬ 
nessand, equally so, not too sympathetic with the 
musician who sits at home and wails about his being 
neglected by the public. The following lines by Wash¬ 
ington Irving are to the point, ai d may be taken to 
heart by all whom it may concern :— 
“ As for talk about modest merit being neglected, it is 
too often cant, by which indolent and irresolute men 
seek to lay their want of success at the door of the pub¬ 
lic. Modest merit is, however, too apt to be inactive, 
or negligent, or uninstructed merit. Well matured and 
well disciplined talent is always sure of a market, pro¬ 
vided it exertB itself; but it must not cover at home and 
expect to be sought for. There is a good deal of cant, 
too, about the success of forward and impudent men, 
while men of retiring worth are passed over with neglect. 
But it usually happens that those forward men have the 
valuable quality of promptness and activity, without 
which worth is a mere inoperative property. A barking 
dog is often more useful than a sleeping lion.”—Musical 
Opinion, 
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SOME THOUGHTS. 
BY FRANK L. EYER. 
Anyone who has studied music in the proper manner 
is sure to be industrious in the other affairs of life, and 
also likely to have a large stock of perseverance. 
The study of music makes one industrious, persever¬ 
ing, neat, honest, conscientious, methodical, poetical, 
human, and sympathetic. Of course we mean this in 
the highest sense. There are lazy musicians and dis¬ 
honest musicians. 
But character speaks in music. The lazy musician 
will do sleezy, slouchy work. The dishonest musician 
will be dishonest in his playing and teaching, willing to 
make a dollar at the expense of his art. 
* * u 
* * * 
What is poor playing, false interpretation, etc.? Lying, 
simply lying. You are too lazy to make an effort to tell 
the truth, or dishonest, and palm off a poorly executed 
piece as you would tell a lie to get out of something. 
* * 
* * * 
When you receive a letter from a person full of mis¬ 
spelled words, bad penmanship, and grammatical errors, 
what do you think of that person ? You say he is unedu¬ 
cated. Well, when you play a piece with wrong notes 
in it, and with bad fingering and phrasing, that is the 
same as poor spelling, poor writing, and bad grammar. 
***** 
Emerson, in his essay on inspiration, recommends 
everyone to set aside a time each day to be spent in 
silent meditation, so that new ideas may come to him. 
Let musicians follow out this plan, setting down each 
idea that comes to them, musical or otherwise. You 
will find use for them some day. It is wonderful into 
what some of these little ideas develop. 
* * 
* * * 
Playing should be easy; why make such hard work 
of it. You don’t use your brain enough, and think too 
much about your fingers. 
A child goes to school. He sees the alphabet, and 
one by one he learns the letters. Then, as he sees each 
one, his eye takes it in, his brain comprehends it, and 
his tongue says it. There is not much effort on the part 
of the tongue. Later he learns to combine these letters 
into words, and then his eye takes in three or four letters 
at a glance, and his brain comprehending it as before, 
the tongue pronounces it. The eye and the brain do 
the work, the tongue is simply a tool to record their 
effort. 
Well, it is just that way in music. In this case you 
have ten tongues—your fingers. There is a note. Your 
eye sees it, your brain tells you what kind of a note it is, 
where it is, and what finger is to play it. Let that finger 
play it then. Later, you learn to read notes in groups, 
and your fingers learn to play them that way, just as the 
tongue learned to pronounce words. The fingers are 
merely tools. True, they must be trained to do the 
work, but it is the eye and the brain that require the 
most training, say what you will to the contrary. 
***** 
Learn to lead the art life more and more each day. 
Create for yourself a little world of your own and live in 
it just as much as the other affairs of this life will allow. 
Think music, see music, hear music in everything 
about you. Put down all the ideas that occur to you, 
and the more you surrender yourself to such a life the 
more you will find how such little ideas will grow and 
develop in your mind and give you no peace until they 
are utilized by you in some shape or other. Then you 
can taste to some extent that life that Beethoven, Schu¬ 
bert, and other great musicians lived. You will learn 
to work just for the pleasure that work gives you, and 
fame, wealth, all else the world can offer you will seem 
small compared to the delight one little idea and its de¬ 
velopment will afford you. 
Learn to lead such a life. You will be occupied and 
contented, and come sorrow or disappointment to you, 
in this life you have created you can always find com¬ 
fort and peace. 
A LETTER PROM AN ACTIVE TEACHER, 
Have you ever noticed what a wonderful effect it has 
on a child, or even a grown scholar, to tell some anec¬ 
dote or fact concerning a piece or the composer ? Take, 
for example, the Cartman’s Song in Landon’s “ Piano 
Method.” I gave it as a lesson to a little girl of eight 
years. She had great difficulty in bringing out the air 
in the left hand, and lesson after lesson I gave it over 
until I began to despair of the child ever getting it cor¬ 
rectly. At last, one morning I did what should have 
been done at first. I asked her if she had ever seen a 
cartman hauling coal or water, and she brightly told me 
of some incident concerning a cartman she once saw. I 
then told her the left hand represented the man’s base 
voice singing as he drove along, and the sameness of 
the treble was the monotonous sound of the wheels and 
horse’s hoofs. I had no more trouble with it. The next 
lesson she played it perfectly. I have often used this 
method with older pupils, but never before with one so 
young. 
Teachers should remember that the reason they enjoy 
music of a high order is because they understand it, and 
I think the reason so many pupils do not love it is be¬ 
cause of their ignorance to interpret correctly. ThiB, I 
think, is generally the fault of the teacher, though not 
in all cases. 
I almost tremble when I think to what an extent I am 
responsible for the kind of musicians my scholars will 
one day be—good or bad. That is the important ques¬ 
tion. We who have young pupils should not think our 
work trivial; for, if the foundation is not well built, like 
the house on the sand, it will some day result in ruin. 
I pray to be delivered from the parent who thinks a 
cheap teacher good enough for beginners, and from the 
pupil who has had such a teacher. 
It is strange that some parents think a music teacher 
should instruct a child at reduced rates when the pri¬ 
mary teachers of our public schools receive a salary 
next to the principal. 
I once took a position in the musical department of an 
academy where the majority of pupils had been studying 
music for several years, and of the fifteen pupils placed 
under my care not more than two could tell me how to 
construct a scale, and the tonic and leading tone were 
things unknown to them, and were absolutely ignorant 
of the tones and semi-tones. Whose fault was it ? They 
had had for teachers persons who had studied with good 
musicians. I have never been able to solve the prob¬ 
lem ; I think their teachers must have been lazy. 
I want to tell you of a plan I have adopted to interest 
my scholars. Instead of having “ Class Meeting” I 
have formed them into a “ Musical Club” called the 
Allegretto Club. We meet once in two weeks, and at 
each meeting study the life and music of some promi¬ 
nent composer, and often have read an article from The 
Etude. After that part of the programme we all play 
the game of “ Great Composers.” Our badges are blue 
ribbon with “Allegretto Club ” on one end and a bar of 
music on the other. Badges, etc., may seem small 
things, but if they serve to interest the pupils can we 
say what their importance may be? N. H. B. 
MUSICAL POOLS. 
BY BESSIE HUTCHINSON. 
To those whose interest in art centralizes in music— 
those to whom its teaching is more than a mere matter 
of dollars and cents—there is nothing more productive 
of annoyance and disgust than the class of beings we 
frequently hear denominated as “ musical fools.” (The 
fitness of the term must excuse its lack of elegance.) 
This class is, alas, large, and only by prolonged and 
earnest effort shall we be able to diminish it. It con¬ 
sists of the many pianists and vocalists, who, blind to 
their own interests, blind to the true worth of their art, 
devote themselves exclusively to the development of 
musical ability, and neglect the foundation of true suc¬ 
cess, viz., the cultivation of the mind. 
In speaking of this matter to some whose entire in¬ 
terest seems to be absorbed by the one line of work, 
particularly among young ladies, we frequently meet 
with this excuse: “ There is not time for both books 
and music.” To such we would say: “Then, by all 
means, if you value music as an art, devote your time 
to books, for music can far better do without you than 
you can do without an educated mind. 
“Mrs. B-do you expect to have your daughter 
enter school this year ? ” 
“No; she doesn’t care for books. She will study 
music and dancing.” 
We believe (at least we hope) that this is an unusual 
case, but it illustrates the position music occupies in 
many homes. 
What could one whose other “study” was dancing 
know of music? To such a one it is nothing more than 
a mere combination of sounds of momentary pleasure to 
the ear. How preferable it would be for young ladies 
to have as a foundation for musical study a trained 
intellect! 
Very often we have been in company when some one 
has given a brilliant and difficult musical performance. 
Interested by it, we have sought to know the player or 
singer personally—only to be disappoint! d. Their sole 
attraction was their musical skill, and after a vain at¬ 
tempt to converse with them, we abandon the idea, 
convinced that, after all, we were mistaken—they were 
not interesting. 
Why is it so difficult for a youDg musician to realize 
that people of to day expect more than a brilliant per¬ 
formance upon some instrument? It iB only as we learn 
to give expression to what is in our hearts that we make 
music what it should be, and when our powers of expres¬ 
sion are undeveloped in other ways, we cannot expect 
them to serve us in musical interpretation. When one 
has only a good technic, and no thoughts and senti¬ 
ments to express by the use of that technic, of what 
value is the accomplishment? 
It must sooner or later be recognized that musical 
ability unbalanced by a good intellect is a depreciation 
of the art, and that true success comes only when we 
realize that mind and music are one and inseparable. 
—Let those accompanists who are constantly admon¬ 
ished to play softly by weak voiced singers take courage 
and assert themselves, bidding their individuality to 
“ rise and shine.” InReinecke’s kindly little pamphlet, 
“Aphorisms Concerning the Art of Accompanying Sing¬ 
ing," he says : “ Merely a shadowy accompaniment, in 
an eternal piano and pianissimo, does not enhance the 
effects a singer can make, but rather weakens him in 
essential particulars. As a painter does not always 
choose dull colors for the background of a picture, but 
here and there applies light, bright colors, so must the 
accompanist at times furnish amply substantial tones; 
a clear and certain harmonic support with an unhesitat¬ 
ing bass is throughout to be made use of. 
—Whenever a passage seems meaningless, or appears 
to be meaningless, if the piece is by a good composer, 
the reason is generally in the rhythm not being brought 
out sufficiently. Play through the passage accenting 
with more emphasis than ordinary, and then bring out 
the expressional accents indicated in the notation, ob¬ 
serving the slurs, staccato marks, and other details of 
expression, and the meaning of the composer will be- 
come clear. 
—The “ tempo” is not to be like a mill-wheel, stop¬ 
ping or propelling the mechanism at pleasure, but rather 
like the pulse in the human body. There is no slow 
movement in which certain passages do not require an 
acceleration in time, so as to prevent dragging. Nor is 
there a “ presto ” which does not require a slower tempo 
in passages whose (ffect would be marred by too much 
hurry. But let no one imagine that he is justified in in¬ 
dulging in that foolish mannerism which arbitrarily dis¬ 
torts certain bars. For all these modifications we have 
no well defined terms. They are exclusively a matter 
of feeling, and must come from the heart, but if they do 
not exist there, neither the metronome nor written signs 
will supply.—Weber. 
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SUMMER DAYS. 
A correspondent aaks: “ Is it necessary for an ama¬ 
teur to keep up his practice during the summer 
weather?” The answer to the question depends in a 
large measure on the intention with which amateur 
studies music. 
Amateurs must remember that practice is a means, 
and not an end ; its chief purpose is to keep the muscles 
in their best possible condition, and through repetition 
to convert habit into instinct Skill in anything means 
that the best results have been produced with the least 
exoenditure of labor. This, for example, is the only 
difference between a graceful and an ungraceful dancer; 
the one, by practice, does easily and directly what the 
other does indirectly and with effort. In piano playing 
practice gives facility and power to the muscles of the 
hand and fingers. In every musical muscle there is a 
comparatively large amount of material that does not 
belong to the muscle proper that interferes with its work, 
ings, and which exercise dissipates. After a few weeks 
of idleness the piano player finds that he has tempo¬ 
rarily lost some of his skill; he cannot play scale pas¬ 
sages as quickly as he formerly played them ; or he can¬ 
not strike the notes with his accustomed power. He 
resumes his neglected practice, and the defects vanish. 
What is done frequently is done easily. 
It would seem, then, that practice should not be given 
up during the warm weather, but it does not follow that 
it must necessarily be of the same amount and kind that 
characterizes winter work. All that is required of the 
average amateur is that he should practice to the extent 
of not losing anything he has gained. He may, if he is 
not ambitious, exercise to keep the position he has won 
and not to progress, keep his muscles and fingers in the 
condition that will allow him to go forward when the 
season for serious study begins. 
In answer to our correspondent’s other question : “ If 
I must practice in the summer, what is the least time al¬ 
lowable ? ” we answer that when an amateur is a stickler 
for time he is in danger of converting a pleasure into a 
Massenet, and A. Thomas. Robert Franz Mr. Elson 
did not meet personally, but received several valua e 
aesthetic letters from him, which are printed both in the 
original and in an English version. 
All these old German musicians naturally proved to 
be very conservative in their opinions. Thus, Reinecke 
of Leipzig expressed his fears for new countries and 
their musical life: ‘‘The chief trouble is that they in 
herit too soon the wealth of the older countries. They 
receive at once the most highly spiced and richly devel¬ 
oped music of the modern masters, instead of growing 
up to them as we had to do.” But there is another side 
to this question. There are a good many cobwebs in the 
brains of those who were thus brought up in Germany 
on the “old masters”—cobwebs which it is often im¬ 
possible to dislodge to make room for new impressions. 
Americans have no cobwebs to brush away, and new 
composers are appreciated here sooner than in Germany, 
as our programmes and current criticisms demonstrate. 
The Germans, of course, consider this a mistake, as 
their idea is that no man has a right to any appreciation 
before he is dead. 
In a chapter on French music and musicians, Mr. 
Elson pleads for the introduction in America of certain 
French laws relating to amusements, especially the law 
which relates to the payment of a tantieme to composers, 
thus protecting them against grasping publishers and 
managers. In another place he shows how American 
example has benefited E iropeans : “ It is no longer a 
combination of poverty and honor for the musicians in 
Germany. Mozart's day of suffering is past. An emi¬ 
nent professor at Leipzig told me that the high prices 
paid in America are having their influence in Germany. 
The great institutions find that if they wish to keep the 
musicians from starting for the New World, they must 
give pecuniary inducements to stay in the Old.” 
The greater part of Mr. Elson’s book is devoted to 
rapid ske’ches of travel in all European countries except 
Spain and Russia. He finds something new and enter¬ 
taining to say about every city, and if some of the jokes 
and anecdotes are rather journalistic than literary, they 
are readily forgiven because they are so American. In drudgery. An hour a day is the least time that should 
be given to practice, and the best results are reached if geaera*' Mr- Elson is an unusually optimistic traveler ; 
this hour is divided into portions of fifteen minutes and an<^ even wken he has ground for complaint, as in re¬ 
distributed through the day. The practice, however, gar<* t0 tabIe-d’hote dinners and German beds, he 
must be of the right kind, it must be good, solid, honest ckooaes tke humorous form of exaggerated invective, 
work. Practice gone through in a perfunctory way is ka<* tke g00<* (or luck to be in Naples at the 
of no value ; it must be done intelligently and with in¬ 
terest. 
Every art should be approached seriously, even when 
it is to be only partially mastered. Music to Mendels¬ 
sohn was “a very solemn matter,” and the largest 
amount of time devoted to its study is a profit and not a 
loss. The first duty of amateurs is to learn how to ap¬ 
proach the study of music in the proper spirit, and when 
they have mastered this secret they will never think of 
asking the question as to how long they must practice. 
—The Leader. 
time of the great earthquake in Ischia, which is graphi¬ 
cally described in Chapter XL 
NEW PUBLICATIONS. 
EUROPEAN REMINISCENCES, MUSICAL AND 
OTHERWISE. By LodisC. Elson. Philadelphia: 
Theo. Presser. Pp. 301. 
Mr. Elson, who is already favorably known to readers 
of musical literature, has added to his list a new 
work which combines travel sketches with a narrative of 
musical encounters—a perfectly “concordant” combi¬ 
nation, inasmuch as music is the most peripatetic of all 
professions. In the course of several visits to Europe 
Mr. Elson made it a point to arm himself with letters of 
introduction, hunt up famous musicians, and havea brief 
chat with them. He was always hospitably received, 
and consequently has a good deal to report about the famous' 
appearance and opinions of famous French and German _ _4 
composers, which appeals to the present taste for personal best song-writers. The following will 
information and includes some details of biographic line of the work :_ 
Va*U6’ ,i. , To 2>ve the great popular songs of the Enclish 
t h m°Dtf ther,C7P°c8erS 5® met Were Hiller’ Reinecke> language, with selections from the best of those of 
Jadassohn, Gade, Svendsen, Lachner, Rheinberger, France, Germany, and Italy. All songs will have piano 
FAMOUS SONGS, AND THOSE WHO MADE 
THEM. Edited by Helen K. Johnson and Fred¬ 
erick Dean Bryan, Taylor & Co., 10 West Twenty- 
second Sc., New York. 1 
This work is sold by subscription and is not on the 
general market. Fourteen parts are ready. Thirty 
parts will complete the work. Each part of the work 
costs 50 cents, making $15 for the work when completed. 
Two parts a month are issued. A word about the work 
itself, but to those of our subscribers who wish full in¬ 
formation, a circular of four pages can be had from pub¬ 
lisher. It is a publication we can recommend. There 
is something that will interest all, although the soprano 
will have little use for basso songs, and vice versa, and the 
cultivated singer ormuchthatthe work contains intended 
for the great “ unwashed.” Evidently the editors know 
their work; this is evidenced on every page. The illus¬ 
trations are numerous and fi:ting, the workmanship 
the finest. We would have preferred the work without 
the 50 or 60 original compositions. It would have been 
more consistent with the character of the work. How a 
song can be famous that has never yet been published, 
will puzzle the average observer. However, the names 
of the composers are a guarantee that they will become 
We find among the original contributors De 
Koven, Damrosch, Gilchrist, and a dozen more of our 
give a good out- 
accompaniment, and the selections will include songs 
for all voices, from the highest soprano to the lowest 
basso. 
To give carefully prepared and interesting biographies 
of famous song writers and composers, making it a 
library of biographical information in its particular field. 
To give artistic illustrations that are appropriate and 
that illustrate the songs. The illustrations will number 
nearly 400 and include portraits of song-writers and 
composers. 
"Famous Songs” will contain about sixty original 
compositions, by the best American song-writers, all of 
whom are members of the Manuscript Society of the 
United States. 
“ Famous Songs” may justly be regarded as a library 
of vocal music for the home. The selections have been 
made with great care, so as to unite excellence, variety, 
and power to please. 
“ Famous Songs ” will contain the best recent Ameri¬ 
can and English song compositions. Distinguished 
American composers have selected from all their pub¬ 
lished songs their best compositions for insertion in this 
work. 
“ Famous Songs ” is prepared under the auspices of 
the Manuscript Society of the United States ; which 
society includes in its membership the most distinguished 
American musicians and composers. This gives 
“ Famous Songs ” a standing and authority possessed 
by no other collection published in America. 
WORDS OF WISDOM. 
—True virtuosity gives us something more than mere 
flexibility and execution ; a man may mirror his own 
nature in his playing.—Schumann. 
—He that is gifted by nature with talent or genius, 
has no right to look upon these gifts as his own desert, 
but as an obligation, which Heaven has imposed upon 
him, to cultivate them as far as to enable him to perform 
all that may be reasonably expected from the talent he 
possesses.”—Louis Plaidy. 
—When work is done from the heart then work is the 
pay.— Thomas Tapper. 
—The best perfection is to do common things in a 
perfect manner. A constant fidelity in small things is a 
great and heroic virtue.—St. Bonaventura. 
—Much of the pleasure of life comes from a sense of 
getting things finished. 
—“ The nobility of life is work. We live in a work ng 
world. The lazy and idle man does not count in the 
plan of campaign. ‘My Father worketh hitherto, and 
I work.’ Let that text be enough.”—John Stuart 
Blackie. 
Let no man presume to give advice to others that 
has not first given good counsel to himself —Seneca. 
All good things which exist are the fruits of origi¬ 
nality.—/. S. Mill. 
‘Opportunity, sooner or later, comes to all who 
work and wish.”—Lord Stanley. 
Conceit may puff a man up, but never prop him up. 
—Raskin. 
Do well the little things now, so shall great things 
come to thee by and by asking to be done.—Persian 
proverb. 
Cold words freeze people, hot words scorch them, 
bitter words make them bitter ; kind words produce their 
own image on men’s souls, and a very beautiful image 
it is. 
Mere activity is of little use in the world, unless it is 
controlled by both wisdom and prudence. The former 
chooses the end, the latter the means. One of the com¬ 
monest of mistakes in that case is to keep doirg some- 
tbing, whether it be right or wrong. 
To do easily what is difficult for others is the mark 
of talent. To do what is impossible for talent is the 
mark of genius.— Amiel. 
—The first step to knowledge is to know that we are 
ignorant.—Cicero. 
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EDITORIAL NOTES. 
What plans have you in mind for next year’s work? 
Are you going to start out on a higher plane ? Are you 
going to use newer and better methods ? Are you going 
to more fully inform yourself, so you can teach with 
greater confidence and so get better results? Are you 
going to use the same old set of etudes and pieces, or 
are you seeking out newer and better ones? Are you 
going to go from house to house in lesson giving or will 
you do only studio teaching ? Are you going to keep up a 
daily practice and courses of musical study and reading ? 
Are you going to use your best and most active influence 
to have some first-class piano recitals in your town, or 
will you let your pupils and musical friends famish on 
the same old mediocre music ? Are you a fossil ? Are 
you deep down into a badly worn rut? How do you 
spend your best energies in canvassing for new pupils, 
or in doing the best possible for the old ones? Do you 
have to ask patrons to recommend you and your work, 
or do they take the trouble to do it without asking ? Is 
your work recommending itself ? Are you using the 
best editions of music, or those which you can get the 
cheapest regardless of quality? Are you satisfied with 
yourself, and have you any right to be? Are you teaching 
for the love of money or for the love of music ? 
* * w 
* * * 
Whenever a teacher feels the necessity of making an 
excuse for his work he can rest assured that the public 
will consider that he is accusing himself. And when¬ 
ever he is in this unsatisfied state of mind he may take 
it for a certainty that his better angel is reminding him 
that it is necessary that he does better work, either by 
doing his very best, or by giving further time to a better 
preparation before he pretends to lead others. When 
the blind lead the blind there is always a ditch con¬ 
venient for them to fall into ; and it serves them right, 
the leader, because he dishonestly presumes to lead, 
and the led, because he “aids and abets” crime. But 
why not take the time and go to the expense of a thorough 
preparation? Then one can enjoy an approving con¬ 
science, get better rates of tuition, and have the honors 
due to the one who is the leader of his profession in his 
community. 
* ^ * * 
Our country has thousands of youDg music teachers 
who would do the best thing possible for themselves, 
professionally, financially, and for art, if they would 
stop teaching and go to a first-class institution and 
study their art seriously for a year or two. It will cost 
from tour to ten hundred dollars a year, but the increased 
patronage and the higher rates for tuition possible tor 
them after such preparation will pay greater interest 
than do the shares in the best financial companies. To 
get a fresh stock of the best new ideas and a set of new 
and superior teaching pieces; to hear a multitude of the 
best teaching and concert pieces in the weekly musicales 
with the instructive remarks that are given unto them, 
the contact with other minds bent on the same studies, 
and the intercourse with those who appreciate the best 
things in music, alone is worth a year’s tuition and time. 
* * 
* * * 
If you are going to make music your life-work, why 
not prepare to take the lead instead of following? Why 
not make yourself worthy of the fullest confidence of 
your patrons and of your public ? How long is it going 
to take you to find out that mediocrity is fast going to 
the wall now that so many young teachers who are fully 
equipped for the teaching profession are entering the 
field? The very air we now breathe is full of prejudice 
against art-shams of all kinds, and woe to him who pre¬ 
sumes to lead unless he is qualified to be a real leader. 
People are not going to respect a musician until he has 
his own fullest self-respect. What are you going to do 
about it all, anyhow ? 
* * * * * 
We have received the following letter from Pastor 
Tranzschel, President of the Bach Monument Commit¬ 
tee, in acknowledgment of the contributions for the 
Bach monument sent abroad by The Etude: 
Leipsic, June 22, 1896. 
My Dear Sir.—It is with sincere thanks from the 
Committee of the Bach Monument Fund that I enclose 
herewith a receipt for the money collected through, and 
contributed by, The Etude, for the monument to be 
erected to Johann Sebastian Bach, in St. Johannes 
Kirche (St. John’s Cnurch), Leipsic. I was much in¬ 
terested in lookmg over your journal. 
We were agreeably surprised to learn of the interest 
manifested by Americans in the building of a sepulchre 
to the greatest musician of all times and countries. 
The German sovereigns are also taking active part, and 
up to the present time we have received about fourteen 
thousand marks; but as we will need about thirty 
thousand marks, we would accept further contributions 
with great pleasure. 
With the assurance of respect and grateful apprecia¬ 
tion, Sincerely, 
Pastor Tranzschel. 
We would certainly be glad if our readers would take 
some interest in the movement. We regret to say that 
the foregoing graceful expression of appreciation is 
merited by only a few of our readers. We trust that it 
has not been from indifference that we have heard from 
so few of our friends, and that now, the busy season 
over, we will hear from miny who, as musicians, must 
be interested in the undertaking. Bach s music is 
known to every earnest follower of the art, to every 
Christian, and a monument to him should be interna¬ 
tional. Let us not allow our German brethren to outdo 
us in generosity. Of the 14,000 marks thus far contri¬ 
buted only a fraction was given by Americans. 
Any of our readers who wish to send their contribu¬ 
tions direct can do so, addressing Pastor Tranzschel, St. 
Johannes Kirche, Leipsic, Saxony. All amounts sent 
to us will be forwarded with the name of the contributor, 
and receipted for by us, boih privately and in The 
Etude. It is a labor of love we take pleasure in per¬ 
forming. _ ^_ 
[Answer to Mrs. Philena Perrin.J 
THE riNGERS, WRIST, AND ARM. 
BY dr. vm. mason. 
According to modern methods, the fiogerB, wrist, and 
arm receive attention from the beginning, and their 
training proceeds synthetically. This does not mean 
simultaneously, for at the outset the rule is one thing 
at a time. It matters but little which of the three fore¬ 
going things receives first attention, but for practical 
purposes the author of “Touch and Technic” prefers 
the elementary forma of the two-finger exercise, which 
involves mainly finger-action. Attention having been 
given to this for a week or two or three, the pupil may 
be instructed and exercised in the drop or fall of the 
hand. This touch involves the complete relaxation of 
the wrist muscles immediately after contact with the 
key. The one-finger exercise may then be introduced, 
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It goes without saying,that the motions should be mod¬ 
erately slow at first,—immediately followed, however, by 
efforts to go faster, but always avoiding muscular con¬ 
traction as far as possible. While attention is given to 
the wrist in this way, the two-finger exercise must in no¬ 
wise be neglected, bat the two things are now to receive 
daily attention in company. A week or two or three 
later the arm exercise begins, and now the three things, 
finger, wrist, and arm enter into daily practice and 
receive concurrent attention. In the beginning the 
unit consisted of one thing, viz., finger-action. After¬ 
ward, the unit was the conjunction of two things, viz., 
finger and wrist action combined,—and finally the three 
things combined form a unit of thought and act, viz., 
fingers, wrist, and arm. After this, various modifica¬ 
tions of muscular action and different methods of touch, 
productive of varied qualities ot tone, are added from 
day to day, while continuing and not neglecting the daily 
practice of all that has gone before. 
The author of “Touch and Technic” relies solely 
upon the exercises, properly practiced, to bring about 
and build up a good hand position, especially those in 
which the flexor and extensor muscles are constantly 
employed. The manner of their use is illustrated in 
what is sometimes called the tremolo, viz.:— 
4 3 2 1 4 3 2 1 
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These motions, diligently practiced, strengthen the 
finger joints more than any other form of exercise, except¬ 
ing some rapid forms of the two finger exercise in which 
the flexing touchis constantly used. This constant flexing 
and extending quickly strengthens the knuckles and 
brings the hand into the desirable bow or arch position, 
and this, too, quite unconsciously to the pupil. The 
idea is not that the pupil should study hand position and 
then play,—but that the practice should be the means of 
bringing about the desired hand position, unconsciously 
to the pupil who is not aware of the result until it has 
been attained. The latter way is easy both to teacher 
and pupil, whereas the former is tiresome to the last 
degree and is rarely successful. 
If this manner of attaining a good hand position is 
understood, it is unnecessary to say anything about the 
depression of the knuckle of the second finger, for this 
as well as many other desirable results will come about 
as if of themselves, thus relieving both teacher and 
pupil of much drudgery. 
BETTER LESS0NS-H0W TO GET THEM. 
BY JOHN H. GDTTERSON. 
Looking back over last year’s work the problem most 
interesting to me is not: how to get more into and out of 
the lesson hour, but how to make the practice period 
more beneficial to the student. 
Did you ever listen to the home practice of any of your 
flock? If you have you will agree when Isay that 60 
per cent, of the poor lessons are due to the fact that the 
dull, but well meaning, scholar goes to his practice with 
a weary disgust that would excite your pity, could you 
know of it. And you ought to know of it, that you may 
not expect “bricks without straw,” so give up fifteen 
minutes of some disappointing child’s next lesson and 
see how he goes to work to learn something new. I am 
confident you will become convinced of the truth of my 
statement. 
It is a smart teacher who can send a child away with 
the day’s lesson properly explained and corrected, and 
the puzzles of the new one are elucidated, but a smart 
teacher you must become, lest a smarter supersede you. 
Don’t try to tell too much, the pupil’s head can’t “ carry 
all you know,” but be more than ready to tell the same 
thing over a hundred times if need be, and insist that the 
ventilation of the subject be sufficiently clear to stand 
by him when removed from your mesmeric influence. 
Teach him to divide a hard measure and digest each 
part to memorize ad fficultfinger-passage, or an unusual 
chord, and familiarize himself with the bothering black 
notes of an 6tude by studying the scale in which it is 
written. Too numerous and too well known are the 
many “hints and helps” to require mentioning here; 
bat “despising not the day of small things,” not only 
teach “what to do,” but “how to doit,” and both your¬ 
self and the children will be less discouraged, and better 
lessons and more progress will be the gratifying result. 
—One reason why the workings of our educational 
mechanism are to such an extent barren in their results 
is that we seek to plant the seeds of knowledge before 
the soil is prepared to receive them. We expect them 
to germinate and to bear fruit when the conditions favor¬ 
able to growth are wanting. We administer food to an 
organism which does not crave for it, imagining that 
the presence of the nutriment will induce the craving 
(which, indeed, it will do in some cases), instead of 
first applying ourselves to create the condition necessary 
to the digestion of this nutriment. We keep adminis¬ 
tering course after course without allowing for the fact 
that the appetite is lacking. We make insufficient effort 
to see that the child’s interest be aroused to some ex¬ 
tent beforehand in the subjects which are to be taught 
him. We fancy that the pupil will become interested 
as he advances into the study Many pupils will, but 
the majority will not.—L. Heilprin. 
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PUBLISHER'S NOTES. 
Landon’s new method, called “ Foundation Materials,” 
is progressing rapidly now, and we shall have it on the 
market ready for the fall trade. The delay has been 
caused by a broadening of plans and by important 
improvements in its contents. The book will be a 
new departure in piano teaching, yet not so radical as 
to be outside of the accepted ways of teaching. The 
book contains abundant technical materials yet, in 
rhythmical, melodic, and harmonic forms. There is not 
a dull measure in the book, but this is done without the 
least sacrifice to actual worth in the building up of a 
sound technic; in fact, the book does this in the most 
effective manner known. We have received a great 
number of orders for the work in advance of its publi¬ 
cation, enough to show that the teaching profession have 
unlimited faith in the value of the book. Advance 
orders received at 25 cents a copy. 
* * 
* * * 
We have under consideration several valuable features 
for the further improvement of The Etude, which will 
be duly announced when perfected and all the arrange¬ 
ments are completed. Our subscription list was never 
so large as now, and it has grown to a number where we 
feel justified in greater efforts and expenditure for the 
benefit of our readers. The Etude has always been 
recommended by its friends, and through their kind 
words of approval to their musical acquaintances its 
prosperity is largely due. 
Now is the time to get an insight into the best methods 
of teaching the reed organ. Teachers who care to become 
experts in teaching this popular and ever-present instru¬ 
ment will do well to get Landon’s “ Reed Organ 
Method,” and his three volumes of “Reed Organ 
Studies,” and sets of reed organ pieces in sheet music 
form, and play them through, reading their full and ex¬ 
plicit annotations, and from them get the necessary 
information for expert teaching of this instrument. 
Thousands of the better class of piano teachers can 
greatly increase their classes by making a specialty of 
first-class instruction on the reed organ, and Landon’s 
works will put any good teacher of the piano in form to 
lead his community as the best teacher of this pleasing 
instrument. The summer vacation is the time to try 
this work. 
The Hand Gymnasium for Musicians, called the 
Gyastik, is an invaluable help to teachers and to parents 
as well as pupils. 
The training of the fingers is direct, and the young 
pupil will go at once to the piano with the hand prepared 
to take any necessary position with ease, strength, and 
decision. Older players keep the hands flexible, and 
any defect or weakness of the neglected hand may be 
rapidly remedied. 
Without the Gyastik, open and close the hand as many 
as fifteen or twenty times a day, for perfect freedom. 
Send for descriptive circular. 
• * 
* * * 
Two boobs of the special offer are ready and being 
sent to advance subscribers at this writing. They are 
“ Reminiscences of a Musician’s Vacations Abroad,” by 
Louis C Elaon, and “ Preparatory Touch and Technic,” 
by C. E. Shimer. These works are valuable to every 
music teacher, and we are pleased that so many availed 
themselves of the special advance price which has now 
expired. If any desire to examine these works, we will 
send them on approval, provided the parties have good 
running accounts with us. 
We expect the other two books, “Clarke’s Diction¬ 
ary ” and “ Landon’s New Piano Method,” ready about 
September 1st. Until that time the special offer will be 
in force. The “ Clarke Dictionary ” is 50 cents, and 
includes both the unabridged and abridged. The special 
feature will be the pronunciation of proper names. 
There will also be several new ideas, such as the equiva¬ 
lent in foreign language of English words ; thus the 
word “ fast ’ ’ will have a dozen equivalents. Then a com- 
THE ETUDE. 
plete scale of movements will be given. This will con¬ 
tain all the foreign words from the very slowest tempo 
(grave) to the most rapid (prestissimo). All the various 
shades of tempo included between these will be given. 
This work is not a compilation but an original work. 
Every definition has been revised from original sources. 
The abridged edition will be especially adapted for stu¬ 
dents. Let us have your order for this work before it is 
too late. You cannot afford to miss this chance. 
***** 
What effect will election have on music? That is 
what the music teacher wishes to know at this time. At 
present everything is in an unsettled state ; capital is 
timid. Everybody is holding off until the election is 
over. Until then it will be dull for the teacher, but the 
wise teacher will go right ahead preparing for a large 
class. It is our firm conviction that we are on the eve 
of a very prosperous time. The wave of depression is 
about passing over. The latent energy will break out 
anew. Capital will take courage, new enterprises will 
spring up everywhere. Crops are reported good from 
every part of the country. The merchant and manufac¬ 
turer will again be in a position to continue the educa¬ 
tion of their children, and where there was one pupil in 
music three or four will be had. Do not lose heart, but 
feel that the hard times are giving way to an era of pros¬ 
perity. 
The scholarship premium, which has been fully ex¬ 
plained in April issue of The Etude, is still in force. 
Quite a number have been successful. Briefly, it is this. 
We will give $1.00 in tuition in some conservatory of 
music for every subscription sent in at full rates, $1 60 
a year. We have issued a circular setting forth the en¬ 
tire plan, which we will send to any one on application. 
This is the time to think over plans for the coming 
season. We are busily engaged preparing for the fall 
trade. We mean to increase our facilities for supply¬ 
ing musical merchandise to music teachers, colleges, and 
conservatories of music. Our stock has been increased 
during the summer, until now we carry one of the larg¬ 
est in the country. We are thoroughly equipped for 
teachers’ trade. Philadelphia is centrally located, and 
orders from West and South are filled often a day earlier 
than from New York. All mail orders arriving in Phil¬ 
adelphia after noon are filled same day. The same mail 
matter going to New York would not be filled till next 
morning. Our on-sale package is a great convenience 
to music teachers. No house begins to offer the advan¬ 
tages we do for on-sale music. We aim in every case to 
please our patrons. If you have not decided on a house 
from which you will draw your supplies, send for our 
catalogue and terms. We feel confident that we can be 
of advantage to you in many ways. 
„ * * 
* * * 
Ernst Held received credit, in July issue ofTHE Etude 
for the Maxims on page 157. He desires to have it 
known that he is the author of only the last one in the 
column. The rest are selections made by the editor. 
The paragraph on page 161 beginning “Confucius said, 
a hundred years before Plato,” should be credited to 
Mrs Minor Morris. 
* * . 
* * * 
We publish, about once a month, a circular of our new 
publications, fully describing our new sheet music. If 
you are interested, send to us for our catalogue giving 
description of all our sheet music publications. 
* * 
* * * 
Do not neglect to make known to your musical friends 
whom you meet on your vacation the value of this journal. 
No teacher or student can afford to be without it. The 
music contained in each issue is alone worth the sub 
scription price for a year, not to mention the many val¬ 
uable articles from the pens of all of the best teachers 
and writers of this country. Take subscriptions for it, it 
will pay you ; our cash deduction list is most liberal. 
We have on our Premium List almost everything of 
value to musicians. Send for a copy. 
Those of our patrons who have not made returns on 
their on sale packages as yet, nor written us, will please 
remember that our house is most liberal in this regard. 
A complete settlement but once a year—and we expect 
that settlement. 
* * 
* * * 
There seems to be a wrong impression as to what our 
special offers are; the parties ordering them, especially 
when we have allowed them to be charged on open ac¬ 
counts with us, seem to expect the works immediately. 
This is decidedly wrong. We make the offi-rs at about 
the price of paper and printing, in advance of publication, 
for introduction purposes, expecting cash in advance. 
When the work appears on the market it is immediately 
sent to all the advance subscribers ; from then on the 
price is advanced. 
SPECIAL NOTICES. 
Notices for this column Inserted at 8 cents a word for one Insertion, 
payable in advance. Copy must be received by the 20th of the 
previous month to insure publication in the next number. 
Kindergarten system of musical in¬ 
struction.—a pleasing and effective method 
of instruction for beginners in music. Highly reeom 
mended. Try it with your young pupils. Apply to M. 
E Adkinson, Jefferson, Iowa. 
The perfection of toilet powders is 
Mennen’s Borated Talcum. It is a skin tonic, 
perfectly harmless and positively beneficial for all skin 
troubles. Approved by Highest Medical Authorities. 
There is nothing equal to it for Prickly Heat, Nettle 
Rash, Chafing, Sunburn, Blotches, Pimples, etc. Makes 
the skin smooth and healthy. Delightful after shaving. 
Be sure to get “ Mennen’s.” At all Druggists or by mail 
for 25 cents. Free sample by sending to Gerhard 
Mennen Co., Newark, N J. 
A GRADUATE OF GROVE'S CITY COLLEGE 
desires position. Will teach Piano, Voice, and 
Harmony. Good references. Miss A. E., Box 114, 
Callensbnrg, Pa. 
VIOLIN TEACHER (LADY), PUPIL OF THE 
Leipsic Conservatory, with years of experience, 
and Concert Soloist, desires to teach in School or Semi¬ 
nary. Highest reference given as to character and 
ability. Address 1509 Park Avenue, Phila . Pa. 
A VOCAL TEACHER, WITH YEARS OF 
experience as Teacher Concert and Opera Singer, 
and Choirmaster, wishes permanent position in College, 
Seminary, or School. Reference given ; correspondence 
solicited. J. Berfghy, St. James’ Church, Twenty- 
second and Walnut Streets, Ptila., Pa. 
w 
years’ 
ANTED—BY A LADY, A POSITION TO 
teach Piano in a College or Seminary. Five 
experience. Address M. P., Etude Office 
TESTIMONIALS. 
Since becoming acquainted with The Etude I have 
learned to consider it superior to any other musical 
monthly. A. B. Stuber. 
I am very much interested in The Etude and feel as 
if I could not get along without it. Every time I pick it 
up I find something that iB helpful. 
Margaret A Leggatt. 
My admiration for The Etude is unbounded, its con¬ 
tents affording me endless pleasure and profit, andl feel 
pleased to be represented in its pages. 
A. J. Johnson. 
I am a subscriber to The Etude and have found it of 
great value to me. Miss Jennie Clark. 
I take this opportunity of expressing my opinion of 
’ Studies in Rhythm,” by E. L. Justis, and the musical 
game, “ The Great Composers.” They are both splen- 
The rhythmical studies help me very much in 
teaching, and I thank you very kindly for them. I am 
looking forward with pleasure to examining the other 
works ordered. May W. Armstrong. 
Everything I have used, advertised in The Etude, 
has always proven satisfactory. I was much pleased 
with “ Mansfield’s Harmony,” and think that for self- 
study it is better than any I have ever seen. 
Mrs. C. H. Brinkman. 
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Theodore Presser, of Philadelphia, has recently pub 
lished a volume of considerable interest, entitled Anec¬ 
dotes of Great Musicians,” by W. F. Gates. General y, 
such anecdotes are misleading and fanciful, but Mr. 
Gates has sifted his batch with evident c-are and the col¬ 
lection has the merit of being “up to date, in that 
more space is devoted to modern and living composers 
Tnd musicians than to rehearsing the stale stories about 
the old masters. D'Israeli has pointed one of hiswitnest 
shafts against the man who has “ reached his antecdot- 
aee ” but so long as musicians are made the lions ot the 
nublic and of the drawing room there will be a desire to 
read stories about their goiDgs and comings, and this 
book furnishes the desired pabulum in a pleasant guise. 
Louis C. Elson, in Boston Advertiser. 
I find the musical game, “The Great Composers,” 
more than interesting. One becomes familiar with their 
faces and musical compositions and it makes one think 
of all one has read of their lives. 
° Miss Effie Ridding. 
Mv Etude came in due time and I wonder that I ever 
did without it. I have already received hints worth the 
subscription price. Miss M- R- Roberts. 
I received “Student’s Harmony,” by Mansfield; 
am delighted with it. It is worth three times as much 
as I paid for it. Lilian Barry. 
I have received “Mansfield’s Harmony” and am 
verv much pleased, both with its neat appearance and 
contents. It seems to me to be very clear, interesting, 
and not superficial in its treatment of the^ul^eCgN.0S 
I cannot express my delight and pleasure in possess¬ 
ing “ Celebrated Pianists of the Past and Present, and 
I feel that every lover of music 
I have received “ Celebrated Pianists of the Past and 
Present ” While its place in the musician s library is 
not that of an exhaustive history of the great pianists, it 
is certainly that of an epitome, valuable to all students of 
musical history as a work o^eference^ 
I have been a subscriber to The Etude for many 
years. I like it and find it helpful and wouWnot be 
without it. 
I am very much pleased with “ Anecdotes of Great 
Musicians.” All who have seen the work think it is 
fine. I take pleasure in showing it to my tnenas. 
Miss Allinson. 
“ Anecdotes of Great Musicians ” came duly to hand. 
I find it all you claim for it. Scholars greatly ,1“‘“e®{’e<“ 
All teachers should have a cop, themselves. 
pupils. 
I am very much pleased with “ Mathews’ Graded 
Course” and think the entire set is indispensable to 
progressive teachers. MAB Swetma 
I cannot tell you how much good I have gained from 
The Etude. I have spent many pleasant hours in read¬ 
ing the literary matter and have also enjoyed the music. 
There is quite a musical education for one to read the 
Etci,e- 1 
yoLdway oaf8doi0rgeXbi.sm8es“y 
been tilled promptly and I am more than pleased with 
your business methods and 70.r»ny-^f 
ing the year. JU1SS 
I wish to say that I was much pleased with the “ on 
sale” music. It is the first year that 1-have tried it. 
Accept my thanks for your prompt attention to all the 
smallPorders I sent you. It will give me pleasure to 
deal with your house in the fatnre.^ ^ JoNES> 
I do my best to interest my pupils in Mr. Gates’ books. 
“ Anecdotes of Great Musicians” isfineand I A Reread 
a number of them, but have been too busy to read all 
yet, I will always speak a good word for it and use my 
influence to increase its sale. Blanche Shriner. 
Mu Dear Mr. Presser .—First, I wish to ex’end my 
congra-nla.ions to you on the June Etude: a help u , 
suggesove, and valuable issue. Secondly, can you sup 
ply complete volumes of The Etude for past years I 
1 J r Thomas Tapper. 
As I have not yet expressed to you my appreciation 
of The Etude, would say that I would not miss the 
reading of one month's issue for what tweWe cos . 
am impatient from issue to issue- ->• U msiun. 
I have received the Etude Binder and am very weR 
pleased with it, and thank you for your prompt delivery. 
May Johnson. 
I have received your catalogues, for which accept my 
thanks. I have also received the “ on sale music, and 
allow me to say your selections are the most suitable 
anfl rtlanainar of anv mU8ic I h&V6 GVer U86u. 
I find The Etude my greatest help in teaching ; with¬ 
out it I would feel that 1 had lost my best friend, the 
writings are good not only theoretically, but pra^ta"?- 
Please send me two copies of “ Mathews’Graded 
Course for the Pianoforte,” Book I. This Graded 
Course ” is a delight to me. A satisfaction to teacher 
and pupil. Mrs. T. L. Johnston. 
I take The Etude, and so do a number of my pupils. 
I think, sometimes, that I should grow despondent, and 
wish that it was not so hard for pupils to learn music, 
only for the encouraging words I read each month in 
The Etude. Lillian Barry. 
The Etude is invaluable. Mrs. B. C. Waldo. 
SENSE AND NON-SENSE, 
—A failure establishes only this—that the determina¬ 
tion to succeed was not strong enough. 
—“What men want is, not talent but purpose; in 
other words, not the power to achieve, but the will to 
labor.” 
—An admirer of Rossini sent the composer at Christ¬ 
mas time a fine Stilton cheese and an oratorio which the 
donor had recently composed. In a laconic letter o 
thanks Rossini wrote: “ A thousand thanks I I like the 
cheese very much.” 
—Compliments should be treated like gift-horses—no 
questions asked. 
“So he praised my singing, did he? ” 
“ Yes, he said it was heavenly.” 
“Did he really say that ? ” 
“ Well, not exactly, but be probably meant that. He 
said it was unearthly.”—Exchange. 
—The late Sir Joseph Barnby was noted for his capacity 
for smart repartee. The following is a true story. A 
young contralto who is already known for her very fine 
voice was engaged at a Handel concert which Sir Joseph 
was conducting, and in the course of rehearsal she was 
singing one of her solos. At the end of the solo she put 
in a high note instead of the less effective note usually 
sung. This innovation from so young a performer 
shocked the conductor, and he immediately asked 
whether Miss- thought she was right in trying to 
improve upon Handel. “Well, Sir Joseph,’ said she, 
“ I’ve got an E, and I don’t see why I shouldn t show it 
off” “Miss -,” rejoined Barnby, “I believe you 
have two knees, but I hope you won’t show them off 
here." 
-A young Swedish singer, whose triumphs in her own 
country were unparalleled, became aware that her 
method of singing was incorrect. She knew of only one 
teacher in the world who could help her, and he lived in 
far-off Paris. Nevertheless, Bhe quietly relinquished 
her glory, took the long, solitary journey, dwelt among 
strangers speaking a foreign language, consented to 
ignore all her past training, and to learn step by step, 
like an unknown beginner, the scientific method of sing¬ 
ing 
lar pieces of low absolute value, but of taking quality, 
which I never could have secured from the same pupil 
by the use of classical educational material. The art 
consists in finding the popular piece which moves the 
pupil, and in usirg it as a vehicle forawakeningthepupil 
to more musical and vigorous tonal effects; and then in 
supplementing it by material of more approved quality. 
It is simply a question of going a little way with the 
pupil for the sake of having her go a little way beyond 
with you. How much good it will do you or her wdl 
depend upon what you talk about by the way. W. S. B. 
Mathews. 
—Simplicity is not necessarily a Bymptom of progress, 
and under any system perfection can be reached only 
through hard labor. The practical point is that all those 
who are anxious to study any particular branch of music 
should look suspiciously at cheap and easy methods of 
instruction. Teaching facility to the muscles alone re¬ 
quires years of practice, and the pupil who begins his 
musical course with learning how to play a tune is sim¬ 
ply wasting his time. It makes little difference whether 
the pupil is studying for pleasure, ambition or future 
profit; in all these cases there is only one proper method 
of learning, and that is by thoroughly mastering the in¬ 
strument and properly educating the muscles. “ Yan¬ 
kee Doodle ” played on the piano with one finger can 
hardly be accepted as music or even as a symptom of 
precocity. Simplicity is admirable so long as it is gov¬ 
erned by reason, but in the absence of reason it is only 
a short cut to inefficiency. In art the paradoxical say¬ 
ing is still true : “The long road is always the short¬ 
est.’— The Leader. _ 
QUESTIONS AND ANSWERS. 
Had she continued in her old way her voice would 
have been ruined ; but upon the true foundation, Jenny 
Lind built up a vocal reputation which has never been 
surpassed. . , . . _ 
This example shows the importance of beginnings. 
Years of simple, wholesome living are required for a 
fine complexion; finger exercises and Beales must pre¬ 
cede good piano playing ; by careful study alone can be 
mind become well-trained ; habits of frugality, industry, 
and perseverance are essential for success in business ; 
and when these condiiions have been ignored m youth 
the only salvation lies in cutting off embellishments, 
and devoting all one’s energies to repairing foundation 
principles. 
-In general, while popular music cannot be used to 
promo e the advance of the pupil (except when consid¬ 
erably beyond the pupil), it can be used, and in all cases 
of moderate talent must be used, for cul.ivating the spon¬ 
taneous element in the playing. I have myself secured 
(Continued from jrnge 176.) 
F D A-Counting aloud is to be continued until the inward 
sense of rhythm takes its place. Many pupils of dull sense of 
rhythm never do get along without counting aloud, but if special 
attention be given to it, might do better. True it is. hat special atten¬ 
tion ought to be given to it. Require the piece to be played, with right 
hand alone-give the scales in rhythmic form as in Krause s 
“Studies in Measure and Rhythm.” Above all have Jnstis' new 
hook “Musical Rhythm,” thoroughly studied. The sin of poor 
time’with pupils can in most cases be traced to inattention on part 
of the teacher. It is one of the evils that can be overcome by prac¬ 
tice in right direction. Tapping out exercises on the table is better 
than counting aloud, as given in Landon’s Writing Book. 
M H C -Hungarian Rhapsody. No. 2, of Liszt, would be about 
vii or ix in a scale of t to x, The “ Friska” is to be taken as fast 
as possible, consistent with clear execution. 
Nesslar when we knew him, was director of a second-class theater 
in Leipzig Scarcely had his name become known as an operatic 
composer, when he died, and since then his popularity has not been 
on the increase. While his music is far above the average Kapell¬ 
meister, yet we doubt whether it has the element of permanency. 
M L—R G meansRtickgang; H. S.,Hauptsatz; S. S.,Saitensatz. 
Get your dictionary and see what these German words mean. After 
T andon Piano Method is through, the average pupil ought to take 
un Grade III of Mathews’ Graded Course. Derivative arpeggios 
in Yol. Ill, “ Touch and Technic,” page 21, are those whose roots are 
not in the bass. 
M L B—1 Do not use “Touch and Technic” on the organ. The 
system is not adapted for the organ keyboaid, nor the tone produced 
by2thY0r”ask Is an organ instructor and pieces suitable all that is 
necessary for that instrument ? By all means, no. It ought to be 
the same as with piano. The real study begins after the instruction 
book is laid aside. The organ is capable of high grade of work. In 
the pamphlet by S. Morris a graded list of studies and pieces are 
given, which please consult. 
Mks j_yol. II of “Touch and Technic” does not require any 
extended knowing of the minor mode. The sixth of the minor 
scale is sometimes natural and sometimes raised. Read and siudy 
carefully page 6 of Vol. II of “ Touch and Technic” and apply 
the rules to the rest of ihe volume. 
D ! T —Mendelssohn added the “ Bartholdy ” to his to retain his 
wife’s maiden name, whose family was quite distinguished. Theie 
is at the present time in progress a normal school in Chicago espe¬ 
cially for teachers of music in public schools. Write to Mr. Kayser 
of the Auditorium Conservatory of Music. He no doubt can give 
you further information. , 
A j F —The circles with figures and letters in them in your 
volume for harmonium, indicate the slops to be used on the German 
instrument. They would be of little use to you did you know the 
meaning of each, as the instruments are so totally different. Our 
organs have no stops to correspond with them. 
M. A.—Your two questions are of a private nature and not of gen- 
... . _am In tliic onlntnn 
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eaeheus, 
Attention! 
# ® » VE wish to thank our many customers for 
their patronage to us during the season 
just closed, and to solicit a continuance 
next season. Our sole aim is to make the 
ENLARGED AND REVISED. 
FOR THE PIANOFORTE. 
By HAMILTON 0. MAODOUGALL. 
In Two Books, each $1.25. In Progressive Order. 
teacher’s work easier, and our every move is to 
the teacher’s advantage. 
Advantages are to be gained by dealing with 
us impossible to obtain elsewhere. 
OUR OWN PUBLICATIONS 
are all edited and prepared for the teacher’s 
use by the leading teachers in the country. 
Printed on the best paper from stone. 
ONE OF THE largest 
and best selected stocks of American and 
Foreign Music and Books in this country 
from an educational standpoint. 
PROMPT SERVICE. 
Owing to the large demand for these two vol¬ 
umes in the past, we have just issued new editions 
of both, greatly enlarged, which have been thor¬ 
oughly revised and graded. We can now heartily 
recommend them as the two best collections of 
easy, melodious, refined music published. 
Every piece in these two volumes has been se¬ 
lected, annotated, fingered, and edited by the com¬ 
piler, who, being a practical teacher himself, knows 
precisely what is needed to make this primary study 
more of a pleasure than a study, and robs that word 
of all its terrors to young pupils. 
If you find difficulty in interesting your young 
pupils, the publisher recommends you to give this 
work a trial. 
We wish to make mention of the fact that the 
grading of these two volumes has received especial 
attention on these new editions. The following list 
of the contents of these volumes tells for itself the 
choice selection of composers represented :— 
Every order receives attention the same 
day as received. 
THE MOST LIBERAL TERMS 
and lowest rates possible. Only the best 
editions are kept by us. 
THE “ON SALE” PitRN. 
that is selection of music, is laid out on a 
more liberal basis than can be obtained 
from any other house. For next season 
we are even better prepared than ever to 
fill all needs in this direction. The depart¬ 
ment is under the direction of a thorough 
musician, and we can guarantee satisfaction. 
WE FURNISH EVERYTHING 
in the line of music, and claim to be 
the quickest mail-order house in 
the country. Information on any sub¬ 
ject in our line furnished gratis. 
EFFICIENT HEADS 
to the different departments, all under the 
direct supervision of Mr. Theodore Presser, 
a former successful and practical teacher. 
Send for complete catalogues and terms, etc. 
Address all communications to 
Theodore Presser, 
1708 Chestnut St., Philadelphia, Pa. 
CONTENTS OF VOLUME I. 
Macdougall, H. 0. 
Reinecke, C.. 
Reinecke, C. 
Gurlitt, C. 
Kohler, L. ... 
Tachaikoweky, P. 
Schumann, Robt. 
Rum m el, J. 
Macdougall, H. C. 
Rummel, J. 
Low,J . 
Rathbun, F. G. 
Bach, J. Seb. 
CONTENTS OF VOLUME II. 
Tachaikowaky, P... 
Wilm, N. von. 
Schyrte, L. 
Wilm, N, von. 
Kullak, T. 
....Op 39, No. 17. 
....Op. 81, No 2. 
....Op. 81, No. 13.... 
.C radle Song. 
^ Shuddering Tale. 
Schytte, L. 
... Op. 69, No. 11 
Lange, G. 
Bohm, C. 
Schytte, L. 
Wilm, N. von.. 
....Op. 12, No. 3. 
Beliezay, J. von. 
Tschaikowgky, P. ., 
Gurlitt, C.. 
Heller, St. 
TschaikowBky, P.... 
Handel, G. F. 
....Op. 39, No. 21. 
....Op. 62, No. 11. 
....Op. 138, No. 9. 
.. Op 39, No. 22. 
.... The Skylark. 
Heller, St. 
These volumes, from the publisher’s standpoint, 
are all that good printing, clear type, and the best 
of paper can make them. 
Liberal discount to the profession. 
theo. presser, 
PHILADELPHIA, PA. STATION A 
THE 
|usicaf|crfofarsffip 
Ternium 
OFFERED BY 
1708 Chestnut Street, Philadelphia. 
TT7HE plans whereby an education may be 
^ I 4 secured without expense has been suc¬ 
cessfully carried out by a number of 
prominent journals. The most of these have 
awarded a scholarship to the one who procured 
the largest number of subscribers. Our plan is 
to make it possible for all who solicit subscrip¬ 
tions to procure a scholarship. The plan is 
very simple and liberal. For every subscrip¬ 
tion at full price ($1.50) we will give $1.00 in 
tuition in music. 
The details of the plan are as follows:— 
1. For every subscription which we receive at full 
rateB (1.50) we will give $1 00 in musical tuition. At 
least twenty five subscriptions must be sent to receive 
the scholarship. 
2. The subscriptions need not be sent in all at one 
time. Credit will be given on our books as they are 
received. 
3. The tuition will be good in any conservatory in the 
United States or Canada where arrangements can be 
made. At least one good conservatory in every large 
city is guaranteed. 
4. The tuition is transferable and good for two years 
from date of contract. 
5. Ttie tuition must be taken in one conservatory, not 
part in one and part in another. 
6. On renewals we allow 60 cents each instead of $1 00. 
POINTS TO BE REMEMBERED. 
If you fail to procure at least twenty-five sub¬ 
scribers, you have your choice of our Premium 
List or our cash deductions, which will be sent on 
application. 
Half-yearly subscription will be accepted,—75 
cents. 
The Etude must not be sold below price,—$1.50 
a year. 
Be sure to mention with first club of subscribers 
sent in that you wish credit toward Scholarship 
Premium. 
Mention in every case, if possible, whether sub¬ 
scriber is professional or amateur. 
Send in the names of subscribers as fast as you 
get tmm. 
Money may be sent by Post-Office money order. 
This is i he safest form, and always in same envelope 
with subscribers’ names. 
No one should send us, at any time, a subscrip¬ 
tion, without keeping a ecrupulously accurate 
record of the name and address, amount of remit¬ 
tance, number of money order or express order, aud 
the date on which the same is mailed; this list 
should be preserved. Too much stress cannot be 
laid on this. 
The arranging with an institution for a scholarship 
entails considerable correspondence, and would therefore 
request that the selection be not made until at least 
twenty-five subscriptions are sent in. 
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10 CONCERT ALBUMS 
OF 
PIANOFORTE COMPOSITIONS. 
PRICE $1.00 EACH. 
A glance at the tabl8 of contents of these two Albumi 
will show their superiority over most collections of piano 
mnsic. They are full sheet-music size, well printed od 
good paper, durably bound, and attractively gotten up 
The music is such as you hear at concerts and musicales 
Contents—Concert Albnm, Vol. I. Classic. 
Chopin, Op. 9, No. 2, Nocturne. 
Tschaikowsky, P., The Skylark. 
Moszkowski, M., Op. 15, No. 1, Serenade. 
Hummel, J. N., Op. 52, Rondo in C. 
Mltcheson, Mary F., Petite Berceuse. 
Kavanagh, I., Op. 2, Polonaise Antique. 
Von Wilm, N., Op. 14, No. 2, Canzonetta. 
Houseley, Henry, Dance Antique, Bye-Gone Days 
Bendel, Fr., Op. 92, Nocturne. 
De Kontski, A., Op. 370, Menuet, Louis XV. 
Chopin, F., Op. 40, No. 1, Polonaise. 
Schumann, R., Op. 28, Nocturne in F. 
Rubinstein, Anton, Op. 3, No. 1, Melody in F. 
Heller, St.,Op 45, No. 20 Village Fete. 
Schumann, R., Op. 124, Slumber 8ong. 
Delioux, Ch., Op. 14, Marche Hongroise. 
Bach, J S., Loure in G. 
Rubinstein, A., Marche a la Turque. 
Beethoven, Op. 14. No. 2, Andante Celebre. 
Moszkowski, M., Op. 23, No. 2, Germany. 
Chopin, F., Op. 28, No. 15, Prelude. 
Mendelssohn, Op. 62, No. 6, 8pring Song. 
Schubert, F., Op. 78, Menuetto in B Minor. 
Rubinstein, A., Op. 10, Kammennoi-Ostrow. 
Schumann, R., Op. 12, No 2, Soaring. 
Contents—Concert Albnm, VoL II. Popular, aler, J. H„ Op. 131,1 Think of Thee. 
ling, Theo., Elfin Dance. 
Nowoczek, P., On the Hills. 
Muller, W. A., Op. 112 No. 2, Polonaise. 
Foerster, Ad., Op. 63, Peace of Evening. 
Goerdeler, R., Angels' Voices. 
Geibel, A., Bohemian Melody. 
Biehl, A., Op. Ill, Chiming Bells. 
Meyer.L., Alice, Vatoe de Salon. 
Dorn, E., Break of Mom. 
Macfarren, W., Golden 81umbers. 
Goerdeler, R., Italian Peasants’ Dance. 
Waddington, E., Op. 19, No. 2, In the Grove. 
Hofer W L_ Op. 12, Tarantelle Burlesque. 
Le Hache, W., The Sailor Boy’s Dream. 
Goldbeck, R., Op. 12, L’Amazone Mazurka. 
Goldner, W., Op. 86. Air, Moldave Mazurka. 
Ganz, W., Op. 11, Words of Love. 
De Kontski, A., Op. 369, Persian March. 
Wieniawski, H., Kuyawiak, Polish Danee. 
Eight-Measure Piano Studies. 
WILSON G. SMITH. Op. 60. 
In Two Books. Price *1.00 each (Sheet Mnsic). 
THE LATEST AND BEST WOEK TBOM THIS 0BI8INAL COMPOSES 
These studies are intended for daily practice and for 
the special development and equalizing of the third, 
fourth, and fifth fingers of each hand. They will mate¬ 
rially modify the monotony of practice, and add musical 
interest to an otherwise perfunctory task. Supplemen¬ 
tary to the author’s Scale Studies, Op. 55, about the 
fourth grade of difficulty. 
THEODORE PRESSER, Publisher, 
PHILADELPHIA, PA. 
Method for the Piano. 
BY 
OHAS. W. LANDON. 
PRICE $1.50. 
This work is especially designed to meet the 
want of the popular student with mediocre ability. 
It contains all the ideas of recent pianoforte play* 
ing. The author is a well-known practical teacher, 
and author of a similar work for the Reed Organ, 
which is now generally used for instruction on that 
instrument. It will be well for every teacher to 
examine this new work. 
Hallet& Davis’ Pianos, 
IBOSTOIN", MASS. 
More than 200 Pianos Sold to Schools 
and Colleges in 1891. 
CORRESPONDENCE SOLICITED. 
STUDIES IN 
MUSICAL RHYTHM. 
By EDGAR L. JUSTIS. 
PRICE 50 CENTS. 
FOR ANYONE STUDYING MUSIC. 
Most every pupil is deficient in time, and the reason 
is, that no direct practice is ever given. In this work 
nothing but time value of notes is considered. The ex- 
e-cises can be played on one key at the piano or tapped 
out with lead pencil or hand on the table. The exer¬ 
cises are not to be played once or twice, but daily until 
perfect command over every combination of rest and 
notes is attained. The work can be given with the very 
first lesson in music. There is no work covering exactly 
this ground. Writing books acquaint the student with 
the theory, but this book is real practice in rhythm. 
Published by THEO. PRESSER, PHILADA., PA. 
MELODIOUS AMD EASY STUDIES 
FOR 
PIANO AND REDD ORGAN 
BY CHAS. W. LANDON. 
PRICE SI.OO. 
Perhaps the molt popular let of Easy Studiei ever iiiued 
MUSICAL GAME. 
THE GREAT COMPOSERS 
PRICE 50 CENTS. 
The Most Important and Interesting Musical 
Game Ever Issued. 
Every card has an excellent likeness of a composer 
contained upon it. In addition to being a most interest¬ 
ing game, it being like the well-known games of litera¬ 
ture, “ Authors,” it is instructive, familiarizing the 
players with the faces of the different composers, the 
dates of birth and death, and last, but not least, four of 
he greatest works of each. The game is a large one. 
seventeen tricks and sixty-eight cards in all, so that it 
can be divided in two or even more separate and dis¬ 
tinct games ; in this way a large number can play at the 
same time. 
Published by THEO. PRESSER, PHILADA., PA. 
First Studies in Reading, 
Rhythm, and Expression 
FOR THE 
PIANOFORTE* 
BY MARIE LOVELL BROWN. 
PRICE $1.00. 
An instruction book for young children and beginners 
in learning the pianoforte. This important work gives 
special attention to thoroughness in foundation work, 
ready note reading, correct fingering, equal facility in 
reading and playing with either hand from both clefs, to 
a clear knowledge of note and rest time-values, and to 
a right forming of the hand and touch. 
THEO. PRESSER, 1708 Chestnut St., Philada. 
Jhe Gyastik, + + 
A COMPLETE HAND GYMNASIUM 
AND EXERCISER, 
To Develop the Hand, Wrist, and Forearm 
of Pianists, Organists, and Violinists. 
PRICE $3.00. 
J. STRONC, Inventor and Patentee. 
The Gyastik is a small machine to develop the hands 
of m usicians by scientific method. 
Weighing only six ounces, can be carried in the hand- 
satchel or in the pocket. List of exercises goes with 
each machine. 
It is so small and inexpensive th&t every musician can 
have one, every child, and all older musicians, as it is 
adapted to each, to strengthen the weaker parts, to 
keep flexible oldest fingers and hands. Indeed, no 
musician can afford to be without The Gyastik. 
The proper use of it rapidly develops the weaker 
portion of the hands, renderirg the fingers and wrists 
supple and strong, ready for the highest degree of dex¬ 
terity upon the keyboard. Send for Circular. 
THEO. PEESSEK, 1708 Chestnut Street, Phila. 
EASY METHOD 
FOR THE PIANOFORTE 
BY 
_A.. ROMMEL. 
PRICE # 1.00. 
This Beginners’ Instruction Book is a thor¬ 
oughly practical work. Every exercise has been 
tested for years in actual practice. It contains 
everything a progressive teacher might desire. 
There is nothing antiquated, nothing difficult, 
nothing dull. 
The Technicon. 
A MECHANICAL APPLIANCE 
FOR THE 
Development of Piano Technic. 
Price, Teacher’s Size, - $22.50. 
Price, Student’s Size, - $12.00 
Liberal deduction to the profession. 
Send for circular giving fall information. 
Address 
THEODORE PRESSER, 
1708 CHESTNUT STREET, PHILADELPHIA. 
NEAT AND SUBSTANTIAL 
4MUSIC * FOLIOS.*- 
OUR OWN MAKE. 
Price $1.00. $9.00 per dozen, by Express. 
Tfilj, folio la without spring back or ornamental work. It la a ilmple 
olio In cloth, with three itringo to tie the open ends. 
Addreee THEO. PRESSER, Phila., Pa. 
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H. B. STEVENS COMPANY, 
MUSIC PUBLISHERS, 
BOSTON, MASS. 
PROGRESSIVE TECHNIQUE, 
BY 
CHARLES DENNEE. 
Price #2.00, net. 
A complete and practical exposition of Scales, Chords, 
Arpeggios. Double Thirds and Sixths, Octaves, Chords 
of the Seventh, etc., etc., beginning with the first 
lessons in correct scale playing, and extending through 
all stages of advancement. 
Tiie preparatory division ol the work contains copious 
foot-notes and explanations, regarding the proper man 
ner of practising and executing the exercises, and for 
this reason the work is one of the most valuable addi¬ 
tions to the piano student’s literature. 
All possible combinations, both technical and rhyth¬ 
mical, are included in the latter part of the work. 
These studies have already been introduced into many 
of the principal Conservatories, Seminaries, etc., and 
are meeting with great favor wherever used. 
Boston, Mass. 
My Dear Sir:—I desire to express to you my sincere thanks and full 
appreciation of your kindness to dedicate to me your “Progressive 
Technique.” . ,, , 
On examination I find your work very thorongli and complete, and I 
do not doubt that it will be found quite practical and highly valuable 
for earnest teachers and students of the pianoforte. 
With my best wishes for your good success, 
I am yours very truly, 
Carl Faeltf.n, 
Director of Neiv England Conservatory. 
Boston, Mass. 
Mr. Denn£e. 
Dear Sir:—Thank you for the copy of your conveniently and excel¬ 
lently arranged scales in unison, thirds and sixths and arppfrgios for 
pianoforte practice. It is a clever showing of just those things in a 
sensible and helpful fashion. Tours truly, 
B. J. Lang. 
Descriptive and Graded Catalogues sent free on application. 
METRONOMES. 
The best French Maelzel Metronome, “J. T. L.’' 
trade-mark. This is the genuine French article—im 
ported by us direct. 
We sell these at the lowest price possible. 
#2.73 Net without Bell. 
#4.00 Net with Bell. 
Express or mail charges not included. Send 40 ets. 
extra if to be sent by mail. Extra discount on quantity. 
Send all orders to 
THEODORE PRESSER, 
1708 Chestnut Street, - Philadelphia, Pa. 
CLARKE’S MUSIC TABLET. 
Price 25 Cts., Net, Postpaid. 
A writing tablet containing 100 leaves, 7 x 10J inches 
in size, ruled with the staff for writing music. 
A practical and useful article for both teacher and 
student, and especially valuable in the class-room for 
writing illustrations, giving some little additional exer 
cises, etc., etc. 
The Synopsis of Harmony, which is included with this 
pad, by Dr. Hugh A. Clarke, of the University of Penn¬ 
sylvania, will be found of great service as a reference 
chart. 
The paper is of good quality, and to have one of these 
pads at hand will not only be a great convenience, but a 
matter of economy in the saving of high-priced manu¬ 
script paper. Published by 
THEO. PRESSER, 
1708 Chestnut Street, - Philadelphia, Pa. 
THE ETUDE' 
SIX OP THE MOST POPULAR 
MEXICAN PIECES. 
Noclies de Luna. Waltz. By Buford.^ °a, 
Uvalde Marclia. By Robb... ' 
Recuerdos de Mexico. Potpourri. By Guerrero, 
Cantar Llorando. Danza. By Moreno.■  
Campanas de Matrimonio. Polka. By Elkein... 35 
Duma de Saragosa. Waltz. By Renik.60 
These are considered real gems by Mexican critics. X 
Luna Waltz” and “Uvalde March” have attained a popnlartty 
unequaled for the time published by any other M«acan pieces 
Recuerdos de Mexico” contains some of tbe 8t^n‘i“r'? fuming 
Mexican Airs as well as beautiful original m-lodies the whole forming 
a de iehtful recreation piece. The ether three Mexican pieces have 
especially beautiful melodise well arranged. 
Both students and teachers wUl find these pieces quite an acquisition 
to their collections of music. 
PUBLISHED BY 
THOS. GOGGAN & BRO., Galveston, Texas, 
AND 
THEO. PRESSER, Philadelphia, Pa. 
f 
A Collection of the Shorter and Best 
Known of His Compositions for 
the Pianoforte, arranged in 
Progressive Order. 
COMPILED AND COMPARED 
FROM THE HIGHEST AUTHORITIES BY 
THEODORE PRESSER. 
Price, Complete, $1.50. 
SELECTED OCTAVE STUDIES 
FOR 
Equal Development of Both Hands. 
WITH 
PREPARATORY STUDIES BY THEO. PRESSER. 
PRICE 76 CENTS. 
These Octave Studies are of medium difficulty, and selected from 
Spindler, Hunten, Bertini, Kullak, etc. They are of great educa¬ 
tional value. 
LANDON’S WRITING BOOK 
FOR MUSIC PUPILS. 
The following is a list of the compositions 
“ Nel Cor Pin.” Six Variations.10.60 
Andante in F-Major.60 
Rondo In C. Op. 61, No. 1.65 
Adagio Cantabile, from Op. 13.40 
Bagatelle. Op. 33, No. 6.20 
Andante Celebre, from Op. 14.35 
Presto Movement. Op. 10, No. 2.36 
Minuet. Op. 31, No. 3.80 
Adagio. Op. 2, No. 1.35 
Minnet. Op. 49, No. 2.35 
Andante and Variations. Op. 26.60 
The above can also be had in separate sheet form. 
PART I, 30 CENTS. PART II, 30 CENTS. 
PRICE 50 CENTS, COUPLE IE. 
This new book is a great advance on anything hereto¬ 
fore published in this line. It gives a practical and 
easily understood presentation of every writable thing 
in the notation of music. The book abounds in new 
and ingenious features to interest the pupil. Every im¬ 
portant subject is treated from so many sides that even 
ihe dullest pupil can easily understand the subject under 
consideration. It is thorough, clear in explanations 
and helps, and particularly practical in the directness 
with which it exhausts each fact presented. Any pupil 
who faithfully works out its exercises will be a correct 
and rapid reader of music, instrumental or vocal. 
THEODORE PRESSER, Publisher, 
PHILADELPHIA, PA. 
MUSIC WRITING PENS. 
The best music writer manufactured. Made of anti-corrosive metal, 
guaranteed to be smooth, uni form, and to last longer than three ordinary 
steel pens. Price 30 cts. per dozen, net. 2 samples by mail for six cents 
in stamps. 
THEO. PRESSER, 
1708 CHESTNUT STREET, PHILAHELPH1A, PA. 
School of Four-Hand Playing, 
COMPILED AND REVISED BY 
THEO. PRESSER. 
IN THREE GRADES. PRICE, EACH, $1.00. 
With a Supplement to Grade I by WM. DROBEGG. 
PRICE 75 CENTS. 
These volumes are arranged in progressive order from the very sim¬ 
plest to those of moderate difficulty. Only the best composers of four- 
hand music will be found represented. There is positively no other 
work of this description in the market at the present time. 
They have received well-deserved commendation wherever they have 
been used. 
A portrait and biography of Beethoven will be 
included. This will make one of the most accept¬ 
able collections of Beethoven’s music ever pub¬ 
lished. 
20,000 SOLD. 
LANDON’S 
REED ORGAN METHOD. 
BY CHARLES W. LANDON. 
PRICE $1.50. FOREIGN FINGERING. 
The pieces are selected from the best composers and 
are copiously annotated, and each piece has a lesson in 
which every point is fully explained and every possible 
help given the pupil. 
The method is superior in many practical points to 
those in general nse. 
It is carefully graded, no difficulties appearing until 
they are prepared for by the preceding pieces. Every 
new thing is fully, clearly, and concisely explained and 
illustrated. Not only how to do a thing is shown, but 
the whys and wherefores are given. Every piece is es¬ 
pecially arranged for the Reed Organ ; they are not 
Piano music, nor are they Pipe Organ pieces. Further¬ 
more, the pieces are arranged to bring out the best ef¬ 
fects that the Reed Organ is capable ol so finely giving. 
In short, the book treats the Reed Organ as a Reed 
Organ, the music all being arranged on that basis. 
Many new and charming effects are shown. Every piece 
is fully annotated, fingered intelligently, effectively 
phrased, and the expression indicated. The theory of 
phrasing and expression is thus taught. The “ Reed 
Organ Touch is taught, a hitherto neglected feature in 
the study of this favorite instrument. Touch, as here 
taught, makes the player far superior to the ordinary 
performer on this instrument. 
The left hand is especially developed. Every feature 
ot technic is unfolded by beautiful pieces, thus doing 
away with a long series of dry and taste-destroying ex¬ 
ercises. 
THEO. PRESSER, Publisher, 
PHILADELPHIA, PA. 
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MUSIC ENGRAVING AND PRINTING 
IN ALL ITS BRANCHES. 
THE OLDEST AND LARGEST ESTABLISHMENT IN AMERICA. 
Send for Samples and Price-Lists. Copyrights Attended to 
THE ZABEL-WORLEY CO., 
719, 721, 723, and 725 VINE STREET, - PHILADELPHIA, PA. 
Carl Barckhoff, 
roan 
MENDELSSOHN, PA. 
MENNEN’S BORATED TALCUM j 
TOILET POWDER] 
Approved by Highest Medivnl Author- z 
ities ns a Perfect Sanitary Toilet Pre- : 
pn ration for infants and adults. : 
Delightful after shaving. Positively : 
Relieves Prickly Heat, Nettle Ranh, : 
Chafed Skin, Sunbnro, etc. Removes : 
Blotches,Pimples makes theskin smooth : 
and healthy Tile SO Substitute!. Sold by : 
druggists or mailed for2o eta. r n r r 
bumple J.V1 ailed. (Name this paper.) I" It LL ; 
UtKHARI) nBANEJf t’O., Newark, N. J. 
The Southern Educational Bureau 
has filled vacancies in twelve States Send stamp for terms to 
H. N. Robertson, Manager, P. 0. Box 203, Memphis, Tenn. 
IS, 
HOMER A. NORRIS. 
In response to a general demand for a text book on 
harmony, based on the French system, the H. B. Stevens 
Company takes pleasure in announcing the publication 
of “Practical Harmony on a French Bisis,” by Mr. 
Homer A. Norris. Mr. Norris was associated for four 
years with the most eminent theorists and musicians of 
Paris. Daring that time he devoted his attention chiefly 
to the study of musical composition. 
The publishers feel confident that “Practical Har 
mony ” meets the demand for a text book which makes 
the study interesting to the pupil. The exercises are 
musical, and there is an absence of the “ psalm tune” 
monotony usually found in text-books on this subject. 
As many students object to a bulky volume bound in 
boards, a students’ edition will be issued in two parts 
bound in flexible covers. Price of each part, one dollar. 
Send for copy of “ Preface,” which gives a general idea 
of contents of the work; also letters from the profession 
and reviews by critics. 
H. B. STEVENS COMPANY, 
212 Boylston Street, Boston, Mass. 
Descriptive and Graded Catalogues sent tree on application. 
CELEBRATED 
PIANISTS 
OF THE 
ILLUSTRATED 
A/ith One Hundred and Fifty Portraits of 
European and American Pianists of 
the Past and Present. 
5ANDS0MELY AND DURABLY BOUND IN 
CLOTH, WITH GOLD STAMP. 
PRICE $2.00. 
This Volume is prepared with the utmost care, 
ind forms one of the most reliable works on mu- 
tical biography published. The American Edition 
contains about 50 pages of new material relating 
to pianists of America. This portion of this 
work has been carefully done. The work is very 
Attractive in style and suitable for a gift book. 
Containing 424 pages. Each of the one hundred 
and fifty pianists has a biographical sketch of from 
me to thirty-six pages. 
THEO. PRESSER, 1708 Chestnut St., Philad’a. 
Scribner’s New Publications. 
The Story of British Music. By F. J Crowest. 
Author of “The Great Tone Poets.” 8vo. $3 50 
The Evolution of Church Music. By F. L Hom 
fhreys. 8vo. $1.75, net. 
Chopin’s Greater Works —Preludes, Ballads, Noc¬ 
turnes, Polonaises, Mazurkas; How They Should 
Be Unders'ood. By Jean Kleczynski. Including 
Chopin’s Notes for a “Method of Methods.” 
Translated with Additions by Natalie Janotha. 
Three Portraits and Facsimile. 12tno. $1.75 
Delivery in the Art of Pianoforte Playing. By C. A 
Ehrenfecter. 16mo. -75 
PARTICULARS OF THESE AND MAXI OTHER 
NEW MUSICAL BOOKS FURXISHED 
ON APPLICATION. 
SEND FOR OUR MUSICAL LITERATURE LIST (104 PAGES OF 
BOOKS), MAILED FREE TO ANY ADDRESS. 
Mention The Etude. 
CHARLES SCRIBNER’S SONS, 
153-157 Fifth Avenue, 
SEW YORK. 
Selected List of New Publications 
FROM THE CATALOGUE OF 
BREITKOPF & HARTEL, 
Oldest Established Publishing House, 
FOUNDED, 1719, LEIPZIG. 
New York Branch, 39 East 19th Street. 
FOB PIANO (TWO HANDS). 
Denilltll, J. Arth. Graded Compositions. 
_ Op. 15. Violets. (Elementary.) 
No. 1. “ Grandfather’s March ”. 80 45 
No. 2. “ A Sad Story ”. 40 
_ Op. 16. Pansies. (Easy.) 
No. 1. “ In the Gipsy’s Tent ”. 45 
No. 2. Gavotte, “Nellie”. 45 
_ Op. 17. Six Pieces. (Medium.) 
No. 1. Canzonetta.- 60 
No. 2. Vaise Lente. 45 
_ Op. 18. Six Pieces. (Advanced.) 
No. 1. Berceuse.  45 
No. 2. “ An Unfinished Tale ”.- 40 
Introduced in the Oberlin Conservatory of Music. 
Fielitz, Alex, von. Op. 37. Four Characteristic Pieces. 
(No. 1, Idylle; No. 2, Entre Act; No. 3, Hymn; No. 4, 
Capriccioso).-. * ^6 
Jadassohn, S., Op. 124. Suite (Introduction, Scherzo, 
Andante, Menuet, and Finale).— 1 50 
It roll 1, St., Op. 11. 14 Children’s Pieces. 150 
Macllowell, E. A., Op. 60. Sonata Eroica. 2 60 
Moore, G. P., Op. 28. No. 1. Legend. 75 
No. 2. Polonaise Brillante. 1 00 
Reinecke, C., Op. 229. Five Sonatinas for the Youth...each 1 00 
Kibiollet, Ed., Op. 64. Fant. Berceuse. 65 
Sawyer, Harriet, P., Novelette and Mazurka. 1 00 
ScharwenUa, Ph., Op. 93. Four Mazurkas.each 
- Op. 94, a. Ballade... 1 
- Op. 94, b. Night Piece. 
Scharwenlta, X.. Op. 61. Menuet and Polish Dance. 
_ Op. 64. New Romanzero. Three Pieces. 1 
PIANO AND VIOLIN. 
Bonvin, L., Op. 19. Romance. 1 
Bossi, M. E., Op. 99. Four Pieces in Form of a Suite. No. 
1, Romance; No. 2, “ On the Meadows;” No. 3, Cradle 
Song; No. 4, Bacchanalian Dance. 2 
Forster, Ad. M.,Op. 36. Suite:— 
No. 1. Novelette. 
No. 2. Intermezzo... 
No. 3. Duo -. 1 
Grieg, Edw., Op. 7. Menuet Arr.  
Schnppaii, Ad., Op. 12. Fantasie. 1 
Yen til, C., “ Song Without Words ”. 
VOCAL MUSIC. 
Boil win, L.., Op. 20. “ 0 World Full of Sunny Delight I ” for 
Mixed Chorus, Soprano and Baritone Solo, with Orchestral 
or Piano Accompaniment. Vocal Score.... 1 
, Voice Parts, each 
Ccerne, L. A., Two Songs for Mixed Chorus (“A Glorious 
Star;” “ Little Stars with Golden Sandals”). Vocal Score. 
Voice Parts, each 
_ Two Songs for Male Chorus (“ Separation ; ” “ Sadly the 
Moon”). Vocal Score.;. 
Vocal Parts, each 
Hadley, H. K. Three Choruses for Female Voices:— 
No. 1 Dreamy Lake.net 
No. 2. The Miller....net 
No 3. A Snowflake...net 
Hameriek, Air., Op. 37. “Harvest Dance,” for Female 
Chorus and Orchestral Accompaniment. Vocal Score. 1 
Voice Parts, each 
Znsetineid, K., Op. 22. “Away to the Forest” for Male 
Chorus and Brass Instruments. Vocal Score. 3 
Voice Parts, each 
Scharwenka. X. Four Sacred Choruses for Bass Solo and 
Chorus with Organ Accompaniment. German and English 
Words. 8vo Edition:— 
“ The Lord Reigneth Over All.” Op. 75, No. 1.net 
“ We Hallow Thy Name on Earth.” Op. 75, No. 2...ne* 
“ Sing Joyfully to the Lord.” Op. 75, No. 3.net 15 
“The Lord is My Light.” Op 75, No. 4.net 15 
Fiolitz, Alex, von, Op. 40. 8 Maiden Songs. 1 50 
Howland, W. A., “I Love My Jean,” for Soprano or Alto, 
each 40 
Catalogues free on application. Selections sent to 
Teachers and Music Schools of good standing. Corres¬ 
pondence solicited. 
BREITKOPF «fc HARTEL, 
39 East 19th Street, Mew York. 
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192 T H E STUPE. 
CHOICE PUBLICATIONS OF INTEREST. 
Fop Sale by THEO. PRESSER, 1708 CHESTNUT ST., PHILADELPHIA. 
ORLANDO A. MANSFIELD, Man. Doc. 
Tta Latest art Most Atari M oa 
Harmony at the Present Tie. 
Bound in Cloth, Brice $1.25. 
Mr. Mansfield is one of England’s foremost 
theorists, and is abreast with the times. The work 
is well adapted for self-study. It is a thoroughly 
practical work. Each chapter contains exercises 
to be worked out, besides numerous questions which 
embrace the subject matter of the chapter. We 
have, for a year, been searching for a thorough and 
easily comprehended work written in the English 
language, and have found it in Dr. Mansfield’s work. 
It contains all the salient features of Prout, Kich- 
ter, Jadassohn, etc., but is in a more practical and 
easy form. We most heartily recommend the work 
to teachers who propose forming classes in Har¬ 
mony, or to those who will take up the study alone. 
Published by 
THEODORE PRESSER, 
1708 Chestnut Street, - Philadelphia, Pa. 
MENDELSSOHN. 
Critically Revised by Calvin B. Cady, 
With Portrait and Biographical Sketch by 
Theodore Presser. 
PRICE 75 CENTS. 
This edition is beautifully printed on good 
paper. It is annotated, and newly phrased and 
fingered. The critical notes will be found es¬ 
pecially practical and valuable. There are 
nineteen of the songs, printed on 56 pages. 
The selections were by the advice and co-opera¬ 
tion of many leading musicians of this country. 
Address the Publisher, 
THEODORE PRESSER, 
1708 Chestnut Street, - Philadelphia, Pa. 
CHILDHOOD'S HOURS. 
24 Characteristic Pieces for the Pianoforte, 
By A. LOESCHHORN. 
Op. 96. Price 
1. Sunday Morning. 
2. The Little Postillion. 
3. Once Upon a Time There Was 
a King. 
4. Gliding. 
5. Entreaty. 
6. The Cuckoo. 
7. The Hunt. 
8. Cradle Song. 
9. A Little Dance. 
10. The Little Soldier. 
11. Catch Me If You Can. 
12. Good Night. 
$1.25. Op. 100. 
1. In Church. 
2. In Merry Mood. 
3. Excursion of Young Athletes. 
4. The Knight of the Rocking 
Horse. 
5. The Dancing Bear. 
6. Papageno. 
7. The Country Fair. 
8. Evening Best. 
9. The Motherand the Sick Child. 
10. The Little Acrobat. 
1L. A Child’s Dream. 
12. The Gnomes. 
A Selection of tne Fayori 
By STEPHE 
Price 
1. La Chaase. Etude, Op. 29. 
2. La Truite. Caprice, Op. 33. 
3. Cradle Song. Op. 73, No. 3. 
te Pianoforte Compomtions, 
N HELLER. 
$1.25. 
4. Chant d’Amour. Op. 72, No. 2. 
5. On Wings of Song. Op. 67. 
6. Leisure Hour. Op. 80, No. 2. 
Selection of Favorite Compositions for tlie Pianoforte, 
By SIDNEY SMITH. 
Price $1.25. 
1. Adieu. 1 4. Danse Napolitaine. 
2. LeJetd’Eau. 6. La Serenata (Braga). 
3. Bergerette. 6. The Fairy Queen. 
A Selection of the Favt 
By STEPHE 
Price 
1. Cradle Song. 
2. The Young Girl and Death. 
3. The Young iMother. 
4. The Queen of Night. 
5. Evening Breezes Gently Steal¬ 
ing. 
6. Ave Maria. 
7. ’Mid the Gay Ripples. 
8. Scents Refreshing. 
iriie Songs of Schubert, 
N HELLER. 
81.50. 
9. All My Peace is Gone. 
10. The Postman's Horn. 
11. The Erl King. 
12. Sweet Image Thou. 
13. I’d Carve It on the Bark. 
14. In Silent Woe I Wander. 
15. Within a Streamlet. 
16. Thou Whom I Vow’d to Love. 
Selection of Favorite 
By ROBERT 
Price 
1. Novelletein F. Op. 21, No. 1. 
2. Des Abends. Op. 12, No. 1. 
3. Warum? Op. 12, No. 3. 
4. Grillen. Op. 12, No. 4. 
6. Traumeswirren. Op. 12, No. 7. 
6. Romance in F-sharp. Op. 28, 
No 2. 
7. Blumenstiick. Op. 19. 
tianoforte Compositions, 
SCHUMANN. 
Sl.as. 
8. Bird as Prophet. Op. 82, 
No 7. 
9. Jagdlied. Op. 82, No. 8. 
10. Nachtsttlck in F. Op. 23, 
No. 4. 
11. Schlummerlied. Op. 124, No. 
16. 
Selection of Favorite Cump 
By ANTON 1 
Price 
1. Valse-Caprice. 
2. Melody in F. 
3. Romance in F. 
4. Barcarolle in F-Minor. 
5. Barcarolle in G. 
options for the Pianoforte, 
1UBINSTEIN. 
81.25. 
6. Romance in E-flat. M 
7. Scherzo in A. a?c 
8. Preghiera in B flat. 
9. Impromptu in G. rc-w 
10. Nocturne in F. ® p, 
11. Appassionato in B- 5 go 
Miuor. ” (* 
12. Turkish March from Beet¬ 
hoven. 
THE ELITE COMPILATION 
OF 
SONGS AND BALLADS. 
The selections for above book have been 
made with great care, and some of the most 
admired of the compositions of such famous 
authors as Tosti, Chaminade, Trotere, Denza, 
etc., are found in its pages. Any one desiring 
a book of the very latest and best Songs and 
Ballads for medium voice should secure a copy 
of this at once. 
The Embellishments of Music, 
A STUDY OF THE ENTIRE RANGE OF MUSICAL 
ORNAMENTS, FROM THE TIME OF 
JOHN SEBASTIAN BACH. 
A Hand-Book for Pianoforte Players, Singers, and aU 
Musicians. 
By LOUIS ARTHUR RUSSELL. 
ILZTTSTBATEB FBOM THE CLASSICS. 
PRICE - 81.00. 
This much-needed manual for music students and teachers has been 
written after a most serious investigation of the subject from a histor¬ 
ical and practical standpoint The book is conveniently divided Into 
chapters, which treat of each of the Graces separately, and classify them 
in a logical progression, from the simplest forms of the Appoggiatura 
to the most elaborate Arabesque of ornamental tones as found in Chopin. 
The book will fill a great want, either as a reference manual or as a 
text-hook for students. No important historical item and no item of 
practical worth has been omitted, yet the book is kept within reasonable 
limits, and through its concise classification and copious illustrations 
all questions likely to come before the student or musician will find a 
comprehensive solution. 
HOME RULES FOR MUSIC STUDENTS, 
Practical Advice, Hints, and Suggestions 
for the Young. 
B 'S' HERMANN MOHR. 
PRICE 5 CENTS EACH. 
THEODORE PRESSER, 
1708 Chestnut Street, Philadelphia, Pa. 
NEW EDITION. 
YOUTHFULDAYS 
(Kinderleben), 
TWENTY-FOUR ORIGINAL PIECES, 
Op. 62 and 81. 
COMPLETE I\ ONE VOLUME. 
THEO. KULLAK. 
PRICE $1.00. 
Published abroad from new plates on finest paper, 
size of Edition Peters. Former price $2.60. 
DISCOUNT TO PROFESSION. 
THE MINOR CHORD. 
BY J. M. CHAPPELL. 
r®IOB SO CENTS, POSTPAID. 
A new musical novel, well written, and very interest¬ 
ing. Madame Nordioa, Jean de Beszke, and Sir 
Arthur Sullivan figure as principal characters. 
MARCH ALBUM 
FOR 
IPIIFIE OIR/Q-^lSr. 
By CHAS. H. MORSE. 
. . . $2.00. 
Marches for Weddings, Concert Performances, and Funerals, all well 
arranged, with registration marked throughout. PRICE £1.00 
THE QUICKEST MAIL-ORDER HOUSE IN THE COUNTRY 
STANDARD GRADED 
THE! ETUDE. 
SPECIAL EXERCISES IN 
SCALE PLAYINC, 
With Particular Reference to the Development of 
tlie Third, Fourth, and Fifth Fingers 
of each Hand. 
ITT TWO BOOKS, EACH 81.00. 
COMPOSED POE PIANOFORTE BT 
WILSON G. SMITH. 
They axe highly recommended by Dr. Wm. Mason and other 
eminent teachers. 
MUSICAL MOSAICS. 
By W. F. GATES. 
FRIOB - - 81.00.: 
The very best sayings on musical topics, chosen 
from the highest rank of 
170 AUTHORS IN 600 QUOTATIONS. 
Every teacher—every student—should own Musioal 
Mosaics. Instructive, practical, interesting, and fasci- 
Jju a presentation volume it cannot be excelled, 
SOMETHING FOR EVERY PIANO PLAYER. 
GROVES’ DICTIONARY 
OF 
MUSIC AND MUSICIANS. 
The only Complete Encyclopaedia of Music in 
the English Language. 
--- 
Bound in handsome Brown Cloth, (Jilt Tops. But up In boxes and 
sold only in complete sots. This new edition includes the Index. 
Price for 5 Volumes, (including Index,) $18.50. 
Price for Index, ... - $2.50. 
Address THEODORE PRESSER, 
1708 CHESTNUT ST., PHILA. 
mWT TWB THIH© 
Album of Instructive Pieces 
*om THE 
TO PRESERVE 
YOUR COPIES OF THE ETUDE. 
TP ETUDE BINDER 
It ia simple but complete, cheap but durable, 
and beautiful in appearance. 
It has a solid wooden back, which always keeps it 
in shape, and it does not mutilate the contents. 
The copies are instantly but securely bound by the 
thin slats which run the length of the periodical, and yet 
can be removed at pleasure. 
Each Binder holds twelve copies, or a full year’s sub¬ 
scription, of the Etude. 
Price, Postpaid, $1.00. 
THEO. PRESSER, 1708 Chestnut St., Philada. 
MUSICAL GAME. 
There are few really good collections of easy in- a y T 17* TD A T*vT T'V 
struetive music. This album will be welcome as I I. M. J_J 
supplying a need with most teachers. They are 
pieces intended to form the taste of the pupil. All 
are elosely fingered and edited. We consider that 
the collection cannot be excelled for formative 
pieces. 
PIANOFORTE. 
PRICE $1.00. 
ARRANGED IN PROGRESSIVE ORDER. 
Instruction and Pleasure Combined. 
A SPLENID SAME FOR EVERY HOME. 
Something New and Remarkable! 
MUSICAL* DOMINOES. 
Invented by C. W. GRIMM. 
PRICE - 75 CENTS. 
A game tor every home.—Desirable by young and old.—Excellent 
1 f°Fp^ in notes and rests is the feature of this game. 
2 So ingeniously is this game constructed that the musical matter in 
it is never felt as a burdensome appendage. 
The instructive and amusing qualities of the game have been so 
perfectly and harmoniously blended that the Musical Dominoes will 
form an ever-lasting source of enjoyment. 
Each set is accompanied with instructions how to plav the various 
games possible: Block, Draw, All-Quarters, Bergen, Sebastopol, and 
Tiddle-a-Wink. These contain a wonderful amount of information 
concerning computation of note-values. 
The instructions explain also the value of notes and rests, so that 
any one may learn how to play this game, and become proficient in 
figuring note-values. 
THEO. PRESSER, 
1708 Chestnut Street, Philadelphia. 
-FOR THE- 
PIANOFORTE. 
Corrrplete in Ten Grades. 
COMPILED BY 
MR. W. S. B. MATHEWS. 
Price Each Grade $1.00. 
These studies consist of standard gtudes and 
studies arranged in progressive order, selected from 
the best composers, for the cultivation of 
TECHNIC, TASTE, and SIGHT READING, 
carefully edited, fingered, phrased, and annotated, 
and supplemented with complete directions for the 
application of Mason’s “ System of Touch and Tech¬ 
nic,” for the production of a modem style of playing. 
Mr. Mathews has had the help of other noted musi¬ 
cians and teachers, and they have taken the whole 
field of piano studies and selected therefrom such as 
are most useful for meeting every necessity in a 
teacher’s experience. Teachers will be delighted 
with the sterling musical and useful technical 
qualities of these etudes. 
There are ten grades, a volume to each grade, 
each containing about thirty pages. Every difficulty 
is prepared by being first introduced in its most 
simple form. 
Thli game oorudaU of oardj, on whloh the different notee and reet. 
are printed, one on every oard. After a number are distributed among 
the players, the cards are played in encoeeaion and added together as 
they are played until the value of a whole note is reached, when it 
oounts one for the person who played the laet card and completed the 
v tole note. This giveB a general idea only. FnU directions, with 
mice for a number of different gamee, tablea showing the notes, rests, 
keys, *o., aooompsny the game. „ , . 
Those learning to play the Piano, Organ, Violin, or any other instru¬ 
ment ; those who sing; thooe who wish to read music faster; in feet, all 
who are interested in mnslc, need this oharmlng game. 
It teaches the value of notes and rests. 
The names of the notee. 
The various keys in which mnsio is written, 
The different kinds of time. 
Practice in musical fractions. 
The easiest way to learn to read mnsio. 
Yon learn, while playing on interesting game. 
- It is readily learned, even by ohildren. 
Time devoted to playing this game is not wasted, as in moat games. 
A splendid game for evening parties. 
A new departure—entirely unlike any other game. 
Parents can teach their ohildren the rudiments of mnsio, even If not 
niBifd.ni themselve.. 
Interesting to old and young, beginners and advanoed alike. 
Those intending to itndy mnsio will find it to their advantage to play 
this game a while before beginning lemons 
Pride BO Cents. 
Address Publisher, 
THEO. PRESSER, 
1708 Chestnut Street, Philadelphia, Pa. 
AMUSING AND INSTRUCTIVE. 
MUSICAL AUTHORS. 
A GAME FOR EVERY MUSIC STUDENT. 
PRICE 3B GTS., POSTPAID. 
The game, which consists of 48 cards, can be played by 
any number of players. The object of the game is to 
impress on the mind of the players the important events 
in the lives of 48 composers and musicians. 
Address Publisher, 
THE0D02E PRESSES, 1708 Chestnut St., Philada., Pa. 
ffumbepf of ^he Etude 
Bound Volumes for 1887, - $2.50, Postpaid. 11 a a 1888, - 2,50, H 
(I a a 1889, - 2.50, a 
II a a 1890, - 2.50, a 
a a a 1891, - 2.60, a 
a a a 1892, - 2.50, a 
a a a 1893, - 2.50, a 
a a a 1894, 2.50, a 
We have a few of the later volumes not bound. Price $1.60, post¬ 
paid. 
These volumes contain from 18 to 20 dollars worth ol music in 
each year. The various articles give a great amount of information 
of permanent value. It is a peculiarity of The Etude that its 
articles are of substantial and lasting worth. 
TESTIMONIALS. 
I must express my great pleasure in Mr. Mathews’ 
new piano book in ten grades. It is the best book 
that ever came into the piano teacher’s hands. 
Mathews’ has brought light out of the chaos of 
piano instructors and pieces. Every grade contains 
the lessons appertaining to it, besides a list of class¬ 
ical and popular pieces of the same grade. Every 
piano teacher must have it, to succeed. Mr. 
Mathews, as well as Mr. Presser, the publisher, 
have given us a boon for which we cannot be too 
thankful. Geo. Doelkeb. 
The “Mathews’ Standard Course of Piano 
Studies,” with its valuable suggestions as to suit¬ 
able pieces, will be a relief and joy to tired teachers, 
who heretofore have been obliged to spend much of 
their rest time reading over new music for their 
classes. Mbs. M. K. Bbanham. 
I have received Mathews’ “Graded Studies,” and 
after carefully examining it, find the work to be an 
admirable addition to the preceding parts. Mr. 
Mathews certainly deserves credit and praise for 
presenting such a splendid graded work to the 
public, and every conscientious teacher ought to 
examine and make use of it, as it advances the 
scholar very rapidly, also produces good players. 
E. Spohb. 
I am very much pleased with the “ Graded Course 
of Studies ’ ’ by Mathews. It is just what is needed, 
and I, for one, will adopt it in my future work. 
Addie F. Lee. 
I am delighted with the “Graded Courseit is 
by far the best collection of melodious studies, and 
the best selections for equalizing the work of the 
two hands that I have ever seen. They seem to 
please the pupil immensely. 
Mbs. Geo. Williamson. 
S9b9 
the etOTe 
VALUABLE MUSICAL WORKS^ PUBLISHED BY THEODORE PRESSER, PMladelphiyPa. 
pom to Understand fflusie, Vols. 1 and 2 
BY 
w. S. B. MATHEWS. 
Price, $1.50 each. 
<**%,« work shows how to perform intelligently, and with ex* 
•session. It unfolds the beauties of the better grades of music, 
So that the musically-uneducated listener can enjoy them 
It furnishes the most desiraK1“ —Ktoerannica 
torical, Theoretical andDescri) 
INDISPENSABLE to the PROG 
E8T PUPIL. 
POPILSTISSON BOOK 
Price, 10 cents; $1.00 per doz, 
Systematizes the pupils’ study; has a record of lesson 
days, hours of practice, apd other practical nelps. 
  i ll mi i u u iv i vn.. . 
u ble materml Biogr pli wn. Hia- 
nni Thporotical and Descriptive, for PUPILS MUSIEALEb. 
DISPE  t  t  RESSIVE TEACHER and EARN- 
JCHT ________ 
PRACTICAL HARMONY FOR STUDENTS 
BV 
3Dr. S*. Xj. RITTER. 
Price, $1.00, in Boards. 
Especially calculated to teach the Art of Composition and 
improvisation. 
SPENGLER’S SYSTEM OF TECHNIC 
FOR THE PIANOFORTE. 
By A. SPENGLER. 
Price, half cloth, $1.50. 
Technics, Rhythmics and Equalizations, kept hand in hand. 
totTS Wdd®onfor for sample copy, to the Pub- 
lisher. 
_ — 
COU RSEe harmony. 
T2V BY 
GEORGE H. HOWARD, A. M. 
Price, $1.60. 
Easily Understood, interesting, thorough. Simple explana: 
Sin plain language. New features.“IRfinK ON 
r work clearly indicated. A LEADING1 TEXT BUUxi U£l 
■HIS SUBJECT* AJLlXO O JDUllVIAt
Whys and Wherefores of Music 
^ tS Elementary, 
ff f E7 XT- S. TTI2STX3STGk 
Price, 50 cents. 
Should be in the Hands of Every Rnptl of Mosic. 
5 , Vseries of questions and answers which involve the elements 
music. This book covers the ground of a primer on music, 
and gives an introduction to the Science of Harmony. f . 
Contains a school of embellishments and answersmost of the 
questions constantly coming to the inquiring pupil. m mgmi 1-ub -, 
IusTcal studies at home. 
BY 
& MARGARET B. HARVEV. 
Price, $1.25. 
A Help in the "Neatly bound. Suitable for presentation. 
Home Study of Music for Parents and Pupils. 
THE STUDY of THE MHO. 
By H. Phrsnt. 
Translated by M. A. Bierstadt. 
Price, $1.00. 
Oh© hundred and twenty-seven pages. One hundred anc 
Mxtv-two questions, with elaborate and clearly-expressed an- 
*wers. MANY VALUABLE TABLES AND RULES. 
SONKtm MiBVm 
Compiled by Theodore Press er. 
Price, in Board Cover, $1.00. 
..Choice fi£S and PS" indis^ 
_mation am^cultivatiou of taste. Valuable as Read- 
ing Lessons. 
iniim._" ———-- . NEW lessors iN HflRiVioNY. 
By JOf*N c. FIUIiMORE. 
Pl>iee, $1.00. 
Essential to Progressive Teachere. A work based °n the ad¬ 
vanced theories of Dr. Hugo Riemann. Send for descr.ptive cir- 
cuiar or sample copy to the Publisher, 
A Standard Work. 
LESSONS IN MUSICAL HISTORY. 
By John C. Fillmore. 
Price, $t 50. 
INDISPENSABLE TO MUSIC PUPILS. For Schools, 
Classes, Conservatories and general reading. 
ta ining. Send for full description dr sample copy to Publisher. 
FIFTY EXAMINATION questions. 
FOR PIANOFORTE STUDENTS. 
By ALBERT W. BOKST. 
Price, 5 cents; 50 cents per doz. 
-AND- __ 
Juvenile Examination Question* for Young 
Pianoforte Pupils. 
By X*. 55. C-fci- UBCH. 
Price, 10 centa; S1.00 per doz. 
where further study is necessary. To answer them will lead to 
much useful information. It requites thorough and comprehen 
rive knowledge of a subject to enable ere to write out concise 
and accurate answers to a series of questions._ 
TTTTR ifSALEM. 
A CRAND ORATORIO. 
By HUGH A. CLARK. Mus. Doc. 
Price, $1.50, Bound In Boards. 
The libretto of this Oratorio is taken from the Bible, and 
ives, in an epitomized form, the story of the taking of Ziou by 
vc\ F_t... Ol Israel- 
PIANOFORTE JWUSIC. 
By JOHN COMFORT FILLMORE. J 
Price, $1.50. 
The only hook of this kind in English. Endorsed and used 
116Leading Teachers and Conservatodea, Comprehensive, bv the servatories .. 
interesting, UsefuL A book for study or general re; 
Six Edition* have already been printed. 
ling. 
WHAT SHALL. WE PLAY, or, 
MUSIC IN THE HOME. 
By CARL KEINECKE 
Price, 25 cents. 
Letters from a renowned musician and teacher to ^ lady: 
Directly calculated to lead to better work and a fuller appre¬ 
ciation ana enjoyment of what is good and best in music. ■ 
Written for pupils of all grades. I nvaluable to young teachers, 
and it especially appeals to the progressive teacher of experience. 
The pieces named in the book can be had from the publ slier. 
By JAMES HAMILTON HOWE. 
Huthor o! Pianoforte Instruator. 
Half Cloth, SX.50. 
New Edition. New Exercises. School of Embellishment 
Complete Technical Material. Interesting and rhorongh. 
_.ivici—The ’prosperity of Jerusalem-Tbe detection of Israel 
The consequent destruction of the city, and th ' sings captivity. . 
STUDIES IN MEASURE AND RHYTHM. 
BY E. W. KRAUSE. 
FOR PRIVATE, CLASS OR SELF-INSTRUCTION 
Price, $1.50 In Boards. 
A Systematieand Practical Treatment of Measure (Time) and 
Metrical Notation, in the form of scales anc, other exercises. 
The work affords material for acquiring the abili 7 toreac 
and play the piano correctly in a comparatively short time. 
PIANOFORTE INSTRUCTOR. 
BY 
JAMES HAMILTON HOWE. 
Price, $1.50. 
Complete theoretical explanations. System of Touch and 
Rhythmf Easily graded interesting and pleasing Used and 
strongly endorsed by the best musicians, teachers and conserva¬ 
tories. ___ 
Class and Account Book for 
Music Teachers. 
-By E. ML SEPTON. 
Eevised Edition, Price, 50 cents. 
* The book contains everything for keeping accounts of music 
tAAchers* Index; A Daily Scheriu e of Lessons for each 
Hour; ’Pupils' Sheet .Music Account; Account With 
Music Publishers; Daily Earnings; Summary* Memor¬ 
andum, etc. Devised and revised to meet every want of a 
mnRio teacher in keeping accurate and systematic accounts. 
Carefully kept accounts prevent disputed bills at end of terms. 
A Graded Coarse ol Study for Cabinet Organ. 
BY M. S. MORRIS. 
Price, 10 cents. 
the best lists ol pieces and studies, volume, c 
voluntaries, arranged in systematic order for reference. 
PLAYS AND SONGS. 
Price, 30 cents. 
For Kindergarten, Private Primary School* 
and for Families. 
A collection of translated Kindergarten Songs and Plays hum 
the German. Words essentially child-like, chaste and beauuful, 
pleasing and good music. 
PIANO TEACHING. 
BY 
FELIX LE COUPPEY. 
Tra-ELale-ted. *k>3T -A-- 3BX kifeST?A.L/X* 
Price, 75 cents, postpaid. 
A work for every teacher. Full of valuable hints from ow 
of the greatest teachers of the piano. 
PRINCESS SNOWFLAKE 
OR BEYOND THE ICEBERCS. 
By Beniamm Cross, Jr. 
Price, S 1.25. 
A New Comic Opera, in Three Acts, with Original Words and 
Music. Complete Libretto can be furnished on application. 
ivr A.TTTHS OP HARMONY. 
By DR. HUGO RIEMANN. 
Translated by J. C. Fillmobe. 
Price, 25 cents. 
An exposition of some modern ideas of Harmony. A pamphlet 
of about 30 pages for teachers and advanced students, showing the 
._- +1.1 n-n/I nnrJorlvincr TYrim»lT»lPR Ol this fill 1)1 eCt. All DTOr 
Knowledge oi ujcbc ucw wctwi ouu , 
contented until he has mastered the contents of th 
pupil wil 
his book. 
TTT-ra MUSICIAN. 
In Six Crades, Each 75 cents. 
By RIDLEY PRENTICE. 
This work helps to a better understanding and performance 
of the best t hings in music. Leads to efficient study by getting 
the pnpil interested and teaching him to enjoy Beautiful Music. 
“ It gives a list of the most desirable and useful Classical and 
Standard Music for Teaching and Study. 
Analyses. Explains and Annotate* the Pieces. It is 
full of valuable and helpful suggestions and information. Con¬ 
tains many intfesting incidents in the lives of the great com¬ 
posers. ■“?* 
- 
ADVICE TO YOUNG STUDENTS OF THE HANOFOBTE. 
By ALFRED W. BORST. 
Price, 10 cents each; SI.00 per doz. 
Some Good Advice for Everyone Studying the Piano. 
A little pamphtet containing valuable and practical thoughts, 
concentrated into forty eight pithy and pungent maxims. Should 
be frequently read by young pupils, and be on their pianos within 
reach, as a silent monitor to keep them from forming bad habits. 
Teachers should furnish them to pupils, tor it is admirably calcu¬ 
lated to inspire the pupil to enthusiastic and superior work. 
ELEMENTARY PIANO INSTRUCTOR, 
OR 
THOUGHTS FOR TEACHERS AND PUPILS. 
By ALOYS HENNE8. 
Translated from, the German by F. J. THOMPSON, 
Price, 15 cents. 
A pamphlet of 20 pages. 
COUNTERPOINT AND CANON. 
By E. E. AYRES, 
Pities, - - $1.00, Postpaid, 
It clearly marks out the student’s work for him, and assign/, 
him his definite writing exercises in each chapter. These tasks 
beingindicatedin their proper place, the student may not be in 
doubt as to his work for a moment. 
PRONOUNCING DICTIONARY OF MUSIC. 
BY 
W. S. B. MATHEWS. 
Price, $1.00. 
Besides giving definitions of terms a short sketch of 
all modern musicians is included. 
TEACHINC AND TEACHING REFORM. 
BY 
A. £,. Parsons and Constantin Sternberg. 
Price, *5 cents. 
Two Lectures of nnnsnal merit. 
METHOD OF STUDY. 
By J. C. A. Nlaclrone. 
Price* xo cents. 
Among the many topics treated in this little pamphlet 
‘‘On a Good Touch,” Repose in Playing,” “ Magnetism In PI 
ing.” 
-U* 
lay- 
For FuU Description of Above Works Send for Complete Descriptive Catalogue. 
